W323 w HT, > £6 


A N 
Hiflorical and Critical 


ACCOUNT 


OF THE 


THEATRES 


EUROPE 
Den 


Lol 


78 U 27 


| Hiftrical and Oritic 
ACCTCOUMI 


THEATRES 
EUROPE. 


paniſh, French, 


The Halan, & 
Engliſh, Dutch, b Flemiſh, and 


German N 
In which is contain'd 


A REVIEW of the Manner, Perſons 


and Character of the AcTors ; intermix'd 
with 


Curious DissSERTAT1IONS 
upon the DRAMA. 


Together with 
Two Celebrated Ess Ars: 
v1 2. 
An ESSAY on Acriox, or, The Art — 
in Public: And, A Com 
of the Ancient and Modern 1 


By the famous Lewis Riccoboni of the Italian 
Theatre at Paris. 


The Whole illuſtrated with Nor zs by the 
Author and Tranſlator. 
LONDON: 
Printed for T. WaII ER, in the Temple; and 
R. Dons LZ, in Pall-Aall, 1741. 


— 


/ 


Yam E © ou 


1 
2 ( ——-—ñ̃ A= ˙— . ² 22: 2 — ¼ v — —— K— — —]7˙˖ •—L¹- . OO" Os —_— 
8 A — 0 a. th 


— T — 


T O 


Charles Fleetwood, Eſq; 


SIR 


S the THEATRE has ever 
been eſteemed the belt 
| School for poliſhing and 
improving the Manners of a People, 
whatever tends to its Improvement 
muſt be allowed to be an Act of 


Public Spirit. 
TAE Author of the following 
; A3 molt 


DEDICATION. 


moſt ſenſible Rules for Action, and 
reduced the Knowledge of the Stage 
itſelf to a kind of Science ; therefore 
a Tranflation of what he has wrote 
on that Subject can be dedicated 
to none ſo properly as to a Gentle- 
man who has ſo ſucceſsfully endea- 
voured to render Theatrical Enter- 
tainments at once delightful and 
uſeful. 


THE Revival, on the Engliſh 
Stage, of thoſe Plays, which do Ho- 
nour to Human Nature, is in a great 
meaſure owing to You : And if this 
Nation can claim a Merit ſuperior 
to all others, from the Noble Mo- 
nument which the PUBL1c Lovx 


haas erected to their Author, You, 


Sir, may claim, with Juſtice, a large 
Share in that Merit, as You was not 
only one of the Truſtees, but the 
moſt conſiderable Contributor in the 


ment 
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Dee 


Nation towards erecting the Monu- 


28 


| derives whatever is moſt graceful 


DEDICATION. 


ment of Shakeſpear in the beautiful 
Manner we now behold it. 


A of a Public Theatre 
muſt in that Character be allow'd to 
be a very ant as well as uſeful 
Member of Society, fince it is from 
thence that the rifing Generation 


and agreeable in Life ; and others, 
all that makes the Habit of Virtue 
amiable in the Eyes of the Public. 


In this View alone I take the 
Liberty of ſubmitting to your Peru- 
ſal, and recommending to your Pro- 
Pages, with my 
bearty Wiſhes that your Endeavour 
may meet with the Succeſs 
ſerve ; then will the Public, 2 


venture to ſay, have the agreeable 
Profpedt of ſeeing the Engliſh Stage 
poſſeſs the fame ty in the 


Polite World, that 1 
A 4 long 


DEDICATION. 


long acquired with every Man of 


Genius and Diſcernment, who under- 
ſtands and can feel its Beauties. Give 
me Leave to add another Wiſh, which 
is, that our Nation may then be as 
forward in rewarding the Living, as 
it has of late been grateful in ho- 
nouring the Dead Su 


J am, 


S IR, 
Your moſt Obedient 


Humble Servant L 


The Tranſlator. 


pporters of her 


at Paris, and his Turn for the Stage 
ſeems to have led him into a very tedious 
and laborious Purſuit of the Manner in which 
1 render'd at once ini 
this Purpoſe he vi 

and in the 
is the Reſult 


.. ranſlator”s Preface. 


World by the Revival of 


| Florence ns « hs and the Example of 
| theſe learned and muniſicent Princes was 
readily follow'd by every Man of Confidera- 
tion or Note in hat N Nation. This natu- 
rally invited the middling and inferior Peo- 
ple, which always compoſe the Bulk of Dra- 
matic Audiences, into the ſame Purſuits, 


commune Vinculum, & 
inter ſe continentur. T it was, 
the Drama ſhared largely in the great 
Reformation; and the Halians could then 
boaſt a Stage little inferior to that of Greece 
itſelf. But when them Delicacy 
ſunk into Efeminacy, when 22 
into Affectation, and Knowledge 
Curigſiy, their Stage ad 4 44 
Corruption; and its Decay was her 
of that of Morals 5 
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— Tho' the Speniſ Drama was by no means 
, yet we find thatit flouriſh'd and 
fl with the true Character of the Na- 


tion, 
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Tranſlator”s Preface. 

tion, which again was influenc'd by that of 
their Government. The Diſcoveries which the 
S World, and the 
Genius of that about an 
Ape ago, may perhaps (more than to any 
other Cauſe) be attributed to a Romantic 
Spirit, derivd from their Gothic and 


encourag'd by their 
Princes, adopted by their bil, ans 


gated by their Stage, With the Decay of this 
and 


8 their faded in 
1 but a faint and feeble 
Exiſtence in that Country. 
In France, the Theatre, when at its Per- 
fection t . every Characteriſtic of the 
Reign of a young 


lantry 


retain'd the ſame Characters: Paſſion 

2 
ength of Genius, 8 

Hero _ A Earks 
A Man well acquainted wi 

vaſt Variety of Turns the Character of this 

Nation has admitted of within theſe two 

hundred Years; if to this ns 


Tranſlators Preface. 


ſhall join that of the Engi/b Drama, he will 
find the latter always partaking in the Cha- 
rater of the ras tl and both of them 
influenc'd by that of the Rulers of the Land, 
whether they acted on the of Li- 


never have wrote as he did, nor mark'd his 
Characters fo ſtrongly, had he not catch'd 
them warm from Life, and liv'd at a Time 
when Virtue, Honeſty and Courage, being in 
Faſhion at Court, became familiar and daily 
in common Life. The two Rei 
to that of Queen Elizabeth pro- 
Dramatic Genius that had 


duc'd no 
not been before form'd and ripen'd by the 
Inflaence of that Princeſs and her Court. 


The Diſtractions and Uſurpations after King 
Charkss Murder ſeem'd to iſh 


extinguiſh every 
Thought of the Stage; and the Return of his 


Son, by introducing Laſciviouſneſs and De- 
generacy of Manners into the Nation, eſta- 
liſhed the ſame Characters on the Theatre. 

The Reign of King James, a Prince, with 
all bis Im munificent to 
Poets, was tao ſhort for us to any Con- 
jecture about the Character which the Stage, 
had he continued longer upon the 
might have aſſumed. T hall leave the Rea. 
der to bring this Review lower, after ac- 
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— 1 kable Period, which might in any 


Tranſlators Preface. 
him that there has not fince been 


degree affect the Liberties and Intereſts of 
this Nation, in which the Stage bad not had 
a conſiderable Influence. 
From this ſhort Review I hope it will 
appear of what Im the Stage is even 
3 
People And 1 hope the ollowing Pages 
may give ſome uſeful Hints towards a farther 
Improvement of it here in Britain. 
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THE 


AUTHOR's 


PREFACE 


HE Intention of this Preface is to 

convince the Public, that the Modern 
Stage, tho vaſtly improved fince its 
2 Infituton is yet far from booſting that 
Degree of Perfettion that Men of Senſe, Genius 

Virtue require. It may be told me, that 
provement, I ought to point out the Means ne- 
ceſſary to attain it. 

The Objettion is both juſ and natural; and 
in Anſwer to it I defign, in a ſeperate Work, to 
confider the Means of reforming the Stage ; 
but T thought it proper to begin with an Hifto- 
paring one with the other, and making critical 
Reflettions on each. This I have done in 4 
Manner which I hope will be at once able 
and uſeful. A Point, which all Public Wri- 
ters qught to baue principally in View. 


Author's Preface. 


French, who are naturally curious, ſhall en- 
deavour to make themſelves Maſters of 420 
Manners, the Cuſtoms, and the Forms of Fo- 
rei atres, can we imagine that their 
Neighbours will be backward in ſearching for 
the foe Piece of | Knowledge ? By this means 
wits the Tate Aol begin ts change, and when 
the Stage by degrees ſball aſſume @ new Form, 
as we it do in leſs than an Age paſt, 
Poſterity needs but to confult this ſmall Perfor- 
mance, to inſtrucs themſelves of the Form and 
Manner of our preſent Drama, without f 
the Trouble to examine a vaſt Number of Works 
of different „ I ny bope that 
— tility to Poets, 
2 . in directing 
them to — Method that is moſt agreeable fo 
Reajon, Religion, and Good Manners. 
In this Account, I have plac'd the Italian 
and Spaniſh Theatre before thoſe of France, 
England, Holland and Germany, becauſe the 


ld Oy ab Ld a Work 


of this kind is that of Time. The Italians aud 
Spaniards were the firſts i 

ſhould bave acted prepoſterouſly bed 1, in this 
given the Preference to others who ſuc- 
ceeded them long after. 
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REFLECTIONS 


UPON 


DECLAMATION, or, The Art 
of Speaking in Public, &c. 


PERSON who does not profeſs 
a (I an Art, is excuſable if he is igno- 
rant of its Principles; but if he 
it, he is anſwerable to 
the Public if he is not completely Maſtzr of 
it both in Theory and Practice. The diffe- 
rent Callings of Mankind in Civil Society 
are the Effects of the wiſe Diſpofitions of an 
all-ruling Providence, and it is blameable in us 


LA 
3, 


to neglect the moſt minute Conſideration that 


may contribute either to our Inſtruction in 
the Theory, or Perfection in the Practice. 

ience however teaches us, that many 
look upon their own Profeſſion as the Tyrant 
of their Genius, and exclaim againſt their 
Fate for ſubjecting them to Labours which 
are their Averſion, and leading them into 
8 Purſuits 


2 REFLECTIONS 


Purſuits in Life, in which, for want of the 
neceſſary Talents, they have no Proſpect of 
ſacceeding. Hence it proceeds, that many 
neglect their own Profeſſion, and are igno- 
rant in the Rules of an Art, which has em- 
ployed their whole Life to practiſe. 

It would be eaſy to demonſtrate the Folly 
of this; and the Hiſtory of the great Men, 
who have excelled in the Sciences and fine 
Arts, are fertile in Examples of a contrary 
Conduct. Even Daily ience may 
convince us, that a Man, whom Nature has 
indulged neither in the neceſſary Talents nor 
in the Inclination for an Art which he pro- 
feſſes, can, by Application, ſupply theſe De- 
fects ſo perfectly, as to arrive at the ſame 
Excellence with thoſe who ſhare largely in 
every Gift of Nature and Judgment, that is 
requiſite to attain Perfection. 

Among the Arts, there is one which is 
either quite given up, or neglected, the Mo- 
ment that a Perſon, after a faint Eſſay in it, 
finds that he is deſtitute of the Qualifications 
that can make him ſhine. This proceeds 
from a common that Excellence 
is not to be acquired, that Defecis are not to 
be ſupplied, nor the Difficulties that lye in 
the way ſurmounted, without the Aſſiſt- 


ance of Natural Genius, The Art I mean 


is that of Declamation, an Art in which 


Demoſthenes is a ſtanding Inftance to re- 
proach 
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8228822 and glorious Exam 
2 * 


ie 
of Action to the iety of Pronuncia- 
tion, in order to give the Sentiment its full 
Im upon the Mind or Heart. 

A tuneable Voice, a great and a graceful 
t, are not ſutficient to make a 
Speaker fucceed in every Province of Ora- 
tory. We every Day ſee Speakers who with 
all theſe Advantages are grown grey in a falſe 
manner of Action, and this becauſe they did 
not reflect that Nature does not beſtow the 
Poliſh upon the Diamond ſhe forms, and 
that it is Labour and Art which gives it 
Water and Luſture. 

Could we trace the Progreſs of the great- 
eſt Orators of our Times, I am perſuaded 
we ſhould find that their firſt Eflays were 
but faint and unpromiſing, nay, that their 
Manners were and awkward, and 
that it iced a long Courſe of Study and 
Appli to correct the original Abſur di- 
ties of their Action. The great Maſters of 
Antiquity are thought by many to be bur 
weak Authorities upon this Head; the 
karned Feu indeed eſteem them, but by 
moſt Speakers they are di as if 
every Deviation from their 2rinciples was not 
at the fame time a Deviation from Truth and 
Nature. . 

2 
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no other than « Repenition of what their 
own Underſtanding before ſuggeſted ; 
ſometimes the fame Ideas recur, which after 
a ſerious Examination we find were 
by the Ancients; and this leads ſome Moderns 
into a Miſtake that ty is only an uſe- 
leſs Piece of Reading; but I maintain that 
this is the very Quality which recommends 


It is true, that when we reaſon upon an 
wholly from 
Nature, a Man, tho' of a very indifferent 


Truths of that great Art, yet, 
completely Matter « of them, 
r 
untutored Capacity. On the other 
Man of Genius ought to cultivate an 
323 
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E ace and Action were found neceſſary, 
and from the moſt remote Anti- 
quity ; they have civilized the Manners of the 
moſt bar they have recommended 
themſelves to the Eſteem of the moſt polite, 

Nations. 
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6 REFLECTIONS 


different Profeſſions I have named, that there 
are any who are under no N of cul- 
tivating this Art. Even Authors who only 

in Print are intereſted ; for there is 


appear 
no Author, who, if he bas any Friends, does 


not, before he ſubmits his Work to the Cen- 
ſure of the Public, appoint a Set of Com- 

y to whom he cauſes his Work, to be read, 
that from the Effects which it has upon them, 


he may form a Judgment of its Succeſs with 


the Public. As to Poetical Compoſitions we 
need not hefitate a Moment for your Poeti- 
cal Gentleman, tho' perhaps he has no In- 
tention to a in Print, loves to have his 
Verſes repeated all over the Town: Thus 
Writers both in Verſe and Proſe are under 
a kind of Neceflity of underſtanding the Art 
of Speaking; for a bad manner of Pronun- 
ciation ;ometimes throws the Audience into 
a Di/zuſt and Languor, which is but a very 
indifferent Omen of Succeſs with Pub- 
lic; tho' perhaps all the Matter is, that the 
Merits of the Work are not — thro 
the Unſkilfulneſs of the wo 

I am ſenſible that among . 
whom we muſt own to be our Maſters in the 
Art of Declomation, there were a great 
many bad Orators ; therefore it is not at all 
farprizing that the fame thing ſhould happen 
now. I own it is not, and in fome meaſure 
It is caſily accountable for ; but this Obſer- 

| vation 
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vation can be no Excuſe to thoſe to whom 
Nature has denied Talents for ſucceeding in 
Declamation, yet perſevere in a bad Manner, 
without endeavouring to correct it. 

Beſides, I compre under the Art of 
Declamation, Intercourſe of Conver- 
ſation which is communicable by diſtin, 
intelligible Language, no Diſcourſe is fo fami- 
liar, no Chat fo indifferent and undeſigning, 


as not to have its own Peculiarities of Ex- 


preſſion pointed out by Nature herſelf ; and 
itis a Miſtake to imagine that an Academic, 
for Iniance, is not cl/iged to be acquainted 
with the Rules of Declamation, | 
every thing that he reads in the Aſſemblies 
where he is converſant, is delivered in an in- 
telligible, and almoſt familiar, manner. I 
maintain the contrary, and affirm that there 
is no familiar Diſcourſe but what has Modu- 
lations of Voices that are proper or improper 
for its Subject. Every Man is obliged to a 
minute Search into the proper manner of 
expteſſing even the ſmalleſt Trifle that falls 
in his way; if he wants that, the Matter he 


has to communicate cannot have its due 
Effect. 


I ſhall not here int out that immenſe 
Variety of Accents of which the Voice is 
wean. nd which carte to he 

on different Occafions in order to do juſtice 
ike wt Qoas of Sediments thet ach bs 

os the 
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the Mind. I am perſuaded that it is impoſ- 
fible to write ſo upon this Subject as to leave 
nothing unfaid that may illuſtrate it; and 
to obviate e 
If Tintilian, treating of the Action of an 
Orator, fays, that he ought not always to be 
tied down to Precepts, but ſometimes to con- 
ſult his own Genius, I believe I am juſtified 
in making the fame Reflection upon the 
Turns of the Voice; I even think that 
Rules are unneceſſary, becauſe, 
ſpeaking, theſe Turns are not to be regulated 
by Precepts, and are indeed infinite, if every 
one, following his own Genius, be it ſevere 
or eaſy, ht or violent, varies them ſuitably. 

Nature in forming Mankind ſeldom throws 
even the moſt minute Parts of two different 
Men into the fame Mould; we find it very 
rare that two Faces have a ſtrong Reſem- 
blance of one another, but it never happens 
that they cannot be diſtinguiſhed: We do 
not even find that the Eyes, the Hands, the 
Mouth, the Ears, or the Noſe of two diffe- 
rent Men are exactly the fame in Colour, 
Form, and Symmetry. This wondrous Con- 
duct of the Father of Nature, who has 
ſtampt ſuch a Difference not only upon the 
whole, but upon the Members of a different 
Body, naturally leads us to another Reflec- 


tion. Amidſt that ſurprizing Variety we 


may obſerve, that the Voices of Men never 
exactly 


Difficulty that may occur. 


generally 
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proceed from the Difference betwixt the 
— of the Human Body in ſeve- 
ral Perſons. How then can one imagine 


point out in general 


the melancholy, the chearful, the furious, &c. 


as the Matter into which ſhe is pent 
her Operations, ſhe muſt ſhake her 


fiaſm, when they appear'd quite abſent, with- 
out the Uſe either of Eyes or Ears. 


10 REFLECTIONS 
of the Senſes; an Operation which, tho' vio- 


lent, is by no means impracticable. 

The Enthuſiaſm of Poets, and the deep 
Reſearches of Sages, in whatever Age they 
lived, were 80 than the Effects of chat 
profound Recollection of their intellectual 
Faculties which penetrated to the Bottom of 
the moſt retired Sentiments and Paſſions of 
the Soul. Here they ſurveyed Anger, Pity, 
Revenge, and the reſt of * Affections, un- 
diſguiſed by Cuſtom, and unfettered by Inte- 
reſt. Thus every Expreflion, every Linea- 
ment of the Pictures, which they gave of the 
Human Soul, was warm, animated ind juft, 
b=cauſe all drawn from the Life. C hus the 
Readers found nothing in their Works that 
could either be imęroved, mended, or corrected. 

It was aſtoniſhing ſometimes to ſurpri 
theſe great Men in the Cris of their Eatbu- 


* 


4 


were looked upon as Fools till they were 


awakened and rouſed from their profound 


Meditations ; and then they at once left their 
beautiful Viſans and enchanting Ideas, into 
which they had been worked by their long 
Application. A Loſs that was pony 
irreparable; for too often it 
theſe Sages and . „ 
thoſe exquiſite Pleaſures of Imagination, nor 
recollect the inſtructive Reflections in which 


their 
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variated, from the moſt fublime Heroics down 
to the moſt familiar Proſe. But one may eaſily 
that the Enthuſiaſm they fell into in 
declatming was far leſs intenſe than that which 
aſſiſted in Nature dictates this, 
and we ſee it every Day, at leaſt in appear- 
ance, put in Practice. 

Every Orator after he falutes his Audience 
remains for ſome Moments motionleſs and 
filent; very often he ſhuts his Eyes; and it 
rr 
to give the tors time to compoſe them- 
ſelves, that may be more attentive to 
what he has to deliver: I even think that it 
is with this View that the Number 
of Orators obſerve ſuch a Practice; but both 
the and Hearers are under a Miſtake. 
Thoſe Moments which the Orator obſerves 
to himſelf ought to be employed in recollef?- 
ing his Ideas; and a Minute is ſufficient for 
him to forget all Nature, and to fill his Mind 
entirely with his Subject. If he afterwards 
opens his Eyes when he begins his Diſcourſe, 
he ſeems to ſend them over all, but fixes 
them on no particular Object; and if by 
Accident his Looks ſhall reſt on one Point, 
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is neceſſary to make him declaim in the Sounds 
of the Soul. 

It is not a random Obfervation when we 
commonly fay, Such a Speaker does not ani- 
mate his or that there are ſome 
ages in ſuch a Work that ought to be more 


Speaker nor Author have endeavoured to ani- 
mate themſebves, that is, to write and to ſpeak 
91 genuine Sentiments of 
the Soul, as it were from all 


alone are not the only Means by 
Art of Declamation 
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diſconcerted ; or that he imagines, outing 
his Eyes for an Inſtant, md os then opening 
them all of a ſudden, they ferve as the Light- 
ning that precedes the Bolt, which the 
Eloquence of the Orator is ready to dif- 
and which indeed is a Maſterpiece of 
Action. In ſhort, whether it is the Effect of 
Precaution or Art, it is a Practice that is 


attend the Enthufeſw 0 
is certain that by 
fiderable Sentiments of the Soul may be ex- 
preſſed. We may even go ſo far as to ſay, 
that without the filent Language of the 
Eyes Words would fink under Expreſſion ; 
that almoſt Divine Expreſſion communicated 
by, and imparted to, the Soul ; and we ought 
not one Moment to doubt that both in the 
and the minute Parts of Oratory, the 
yes infinitely contribute to the Succeſs of 
the . If we obſerve narrowly, we 
ſhall find that our Eyes, without the Help of 
Words, can diſcover Fear, Fury, Shame, 
Reſolution, Archneſs, Tendernefs, Indiffe 
rence, Envy, 35 
able Number of Paſſions that crowd the 
Soul of Man. 

If a Speaker is deeply ſkilled in his Art 
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upon DECLAMATION, &. 1; 


he will not be fatisfied with barely making 
the Expreſſion of his Eyes attend that of 
his Tongue, but take care that the former 
ſhall have a Moment's Start of the latter. 
For Inſtance, in a Period, which ought to ſec 
out with a burſt of Anger, if the „in 
a little ae 15 makes before 
he f a ſingle Look his 
ooo ny effectually Es he 
tor with what he is to fay, that he will 


Specta 
all of a ſudden mould him ir. to that Temper 


which moſt eaſily admits of the Impreflinns 
t of his 


2 all the expreſſive Operations of 
the Eye, there is one of great Conſequence. A 

r 
up to Tears: Yet if they ſhall naturally flow, 
he ſhould not uſe the leaſt Efforts to ſtop 
them. The Grimaces of a „ who 
forces himſelf to cry, are cither diſguſtſul or 
ridiculous; but when his Tears flow 
neouſly, it rarely happens that the Emotions 


which attend them are diſagreeable. The 
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none at all, 


y tos 
good Wiſhes of the Spectators. 
One can ſcarcely be perf 
reſt of the Face ens hs fee noble 
lities of the Eyes, for ex the Senti- 
ments of the Soul; 


a Set of inflexible Features which the Spec- 
tators expreſs by a Phraſe which we daily 
hear, An unmeaning Face. 'The 
of the Face conſiſts in the Muſcles of which 
it is compoſed, with the Blood that animates 
them; and when theſe two are put in Action, 
they both by their Colour and Movement 
very ſenſibly paint the Sentiments of the 
Soul. The great Shakeſpear contains many 
Inſtances of this kind: In that Scene 
where Othello murders his Wife, after he 
> of his Intention, he makes 


— And yet I fear you, for you're fatal then 


When your Eyes roll ſo. Why I ſbould fear 
F know not, 
Since Guilt I know not: Yet I feel, I fear. 


Sint. 


Oth. Think on thy 
Deſ. They're Loves I bear to you. 
Oth. 4y! and far that thou d. 
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Deſ. That Death's unnatural, that kills 
for loving. 
Alas! why gnaw you ſo your nether Lip? 
_ OT 2 very Frame: 
ents> But yet T hope, T hope, 
3 


In VIII. when that Prince * 


But the fineſt Inſtance of that kind I know, 
is in Ki obn, when Hubert acquaints 
that Prince with the Death of Arthur. The 
Earl of Pembroke, who had never ſeen Hubert 
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Like Heralds twixt two dreadful Battles ſent: 
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Sal. The Colour of the King dath come and 
— and his Conſcience, 


His Paſſion is fo ripe, it needs muff break . 


It would be endleſs to multiply Inſtances 
of this kind from this Divine Writer : The 
only Reflection we ſhall make is, That theſe 
Paſſages ſhew to what Excellence, Action 
may be carried, if it copies immediately after 
Wie may obſerve at the ſame time 
that when Shakeſpear wrote, it is probable 
that the Actors, who played the Parts of King 

enry, Hubert, and Othello, maſt have 
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Audience in mind of what the latter ought 
to do. I am of opinion that the greateſt 
Actor, when he is to play a Part in a Scene 
where this dumb Action happens, has Rea- 
fon to be ſtrongly alarmed with the Appre- 
henfions of his not ing. It is not 
enough that he feels all that a Man in the 
Circumſtance of the Character he repreſents 

ppoſed to feel, but he muſt likewiſe 
the deepeſt 
exquiſite Senſe of 
of Mankind; a Senſe that can 
from a humane Diſpoſition, for 
ief Characters of nature is to 
another's Anguiſh. There- 
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his Subject by the Alteration both of his 
Colour and Muſcles. This Correſſ 
of the Eyes and the reſt of the Features is 
abſolutely neceflary in in the 
fame manner as in Muſic, the Charms of a 
fine Voice are heightened by the Inſtruments 
that play in Concert; for if the Eyes and 
Features do not correſpond with the Action, 
it is the fame as if the Violin and Baſs, which 
play along with a fine Voice, ſhould leave 


off playing; and thus both the Pleaſure of 
the Muſic muſt be diminifhed, and its Effects 
weakened. 


and the 


If the Movements of the Body 
Arms do not poſſe 
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ture alone. It is a Right of Nature to form 
the human Body in what mariner ſhe 
We ke two Perſons equally well 
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the Motions and of the one may 
be extremely awkward in every thing he 
does, and thoſe of the other very and 
If an Orator happens not to be 
by Nature with the Talent of 


is imperfect in this _ ought, inſtead 
12 to 
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Soul will then direct it, and therefore his 
Geſture never can be unjuſt. 

As to thoſe to whom Nature has been fo 
favourably partial as to endow them with 


this Embelliſhment, tho' they are under no 


much Work for the Eyes of his Auditors 


that they are quite fatigued, and their 
Thoughts wandering and confuſed. 
The Turns of Expreſſion, and the Motions 
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Part of our Senſes; and when one paints he 
can fing, talk, hear, Cc. The fame may be 
faid of the other Arts. In the Art of Ac- 
tion, even Reflection is forbidden; and if 
that tion of the Soul, which is fo abſo- 
lately Maſter of our Will, ſhall come athwart 
our Mind, and furprize us while we are fpeak- 
ing, ſhe is forced back; becauſe the Intenſe- 
. neſs of what we are about drives her out of 
our Head and diſclaims her Company. Nor 
indeed are we Maſters of our 
even in other human Operations, during 
which, Thoughts crowd upon one another 
againſt our Will. Here we may conchude 
that this Art, which as it were enchants cur 
whole Senſes, is almoſt Divine; that our 
Soul is the Agent, and our Members and 
Organ the Miniflers the employs. I will 
therefore repeat it, that we can declaim only 
in the Accents of the Soul, and that without 
theſe there can be no Action. 
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an Enthuſiaſt, and not poſſeſt of the ſame Degree of Neaſon 
as other Men, and it has been a very and a very 
juſt Obſervation cf the moſt eminent Painters, that when 
they wanted to give a ſtrong Expreſſion to any Paſſion, their 
own Features involuntarily altered according to the Reſem- 
blance they wanted to create. 

Our Author's Obſervations, though he confines them to 
Action, are applicable, not only to Painting and Statuary, 
but to Muſic, ArchiteQure, and to Are which has 
Beauty and Truth for its Foundation. This Application in- 
deed can only be partial, but had our Author acknowledged 
it. it would have been fo far from diſparaging, that it muſk 
have done Honour to his Profeſſion. 
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26 REFLECTIONS 

in delivering, becauſe to feel is another thing; 
and in order to demonſtrate it, I muſt make 
A 


important Point, ought to endeavour to work 
his Audience into a Perſwaſion that he be- 
lieves what he advances. This is the whole 
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thing that is faid. If therefore a Speech 


It is certain that an Orator, when upon an 
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a Client ſhall ſucceed fo far as 
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is eaſy to underſtand that all I have faid 
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| commonly b 
Elevation of the Voice) it muſt be 
that Words, when protracted and drawled 
out with a of Accent, as well as the 
Straining of the Voice, whether too vehe- 
ment or ill- are the perfect Averſion of 
Nature. manner of different 
from what is practiſed, either in Mufic or in 


it down as a Maxim, that when they ſpeak, 
it is as Man to Man, and that therefore they 

ght to communicate their Thoughts in no 
other Accents than thoſe which are natural 
to Mankind. 

I am perſuaded that it has been a great 
Error of the French Divines in imagining 
true Theatrical Declamation to be ſuch as is 
practifed in France. The great Buſineſs of 
SS faid, to enchant 

he Spectators into a Perſuakion that the Tra. 
_ they are beholding is no Ficbian, and 

that they who ſpeak and act are not Players, 
but real Heroes. But Theatrical Declamation 
in France has quite a contrary Effe&; the 
firſt Words that are heard evi perſuade 
the Audience that all is a Fi&on, and the 
Players 
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upon DECLAMATION, & 29 
Players ſpeak in Accents fo extraordinary, 


and fo removed from Truth, that it is impoſ- 
poſed upon. Is this 
Pat- 


fible for one to be im 
Theatrical Declamation then a proper 
tern for the Pulpit? No, ſurely. A prophane 
Orator is under no ſuch ſtrict Obligation to 
declaim to Truth, and in the Ac- 
cents of the Soul, as a ſacred Orator is; and it 
is certain that a Preacher who ſhall deliver a 
Sermon in the manner of a Theatrical De- 
clamation can never make himſelf be felt. 
It may be here objected, that if an Adler can 
touch the Paſſions in a Tragedy, a Preacher 
may do the fame in a Sermon, if he is a per- 
fect Maſter of Theatrical Declamation. I 
anſwer in the Negative, and my Reaſons are 
2s follow : 
Moſt Part of Spect᷑ators in France are inca- 
pabl- of diſcerning that which may be called 
the Tuſtneſs of Aion. They are carly ac- 
ſtomed to Theatrical Declamation: Young 
People do not trouble their Heads much 


e 
they are under an habitual Haan, in which 
Truth has no Share. All the World knows 
that Cæſar, Alexander, Hannibal, &c. were 
Men like us; and every Body is 


that they felt their firoogeſt Paſſions, and 
formed 
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formed their moſt Heroic Actions in the ſame 
manner as the great Men of our own Age; yet 
the very Spectators who are convinced of this, 
being prejudiced in their Youth in favour of 
the bombaſt manner of Theatrical Declama- 
tion, form their Ideas of theſe Heroes accord- 
ing to theAppearance they make, as perſonated 
by Players: That is, as Men quite above the 
47 TT with a manner 
of walking, ſpeaking, and looking, different 
from the reſt of the World. But according 
to thoſe fictitious Ideas which the Spectators 
have adopted, and which deeply affect them, 
they form ſo ſtrong an Illufion, that they fuf- 
r 3 Truth 
in thing they ſee and hear. If Pla 

has =—_ others with the Part — 


ances, they 
dices of Cuſtom. 
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ſimple natural manner of Action; and Good 
Senſe dictates to us that we never ſeek for 
Pleaſure in Fiction when we can find it in 
Truth, eſpecially in a Profeflion ſuch as that 
of a Player, which borrows its chief Excel- 
lencies from Nature herſelf. 

In France, when a Stranger goes to a Play- 
houſe for the firſt time, he is extremely diſ- 
guſted with their Theatrical Declamation. It 
is true that the wnwverſal which 
their Actors meet with, ſometimes debauches 
them into the prevailing Taſte of the Coun- 
try; but I have foundat Paris a great many 
Frenchmen who never go to ſee a Tragedy 
from an Averfion to this kind of 
but it is an Averſion which prevails only with 
Men of great Genius and Taſte, who abhor, 


Paſſions, of his Audience? A Grain of 
hood, if I may expreſs 


It is likewiſe inconteſtibly true that the 
general manner of „ 
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tho it ought always to be true and natural, 
yet ought ſtill to admit of three different 
Diſtinctions in its Character. One accom- 
modated to Sermons, one to Panegyrics, and 
one to Funeral Orations. Zeal, Admiration, 
and Grzef, ought to regulate the manner in 
which theſe three Subjects are treated, fo that 


the Speaker may always ſuſtain, and in his 
Diſcourſe 


give the Predominance to that 
Manner which is moſt ſuitable to his 
It is eaſily ived that each of 
three Manners, Zeal, Admiration, and Grief, 
does not exiſt 1 of the other, and 
that an Orator may have occaſion to 

them all in handling the ſame For 
Inſtance, in a Sermon where Zea ought to 
predominate, the Accents of Admiration and 
Grief, as well as other Paſſions, are admitted 
according 3 fall in, re- 
uire. In manner in Panegyrec, 
Sw ths manner ought to be 
that of Admiration, at the glorious Actions 
be dogg Maney e, all other 
Manners, as Ze may 
em as Occafion offers, 
be indiſ 


ſcem that they 
P c, and that Admiration of the 


Actioms of the Perſons who are celebrated to 


the Audience ſhould have a large Share 
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the manner of delivering them, yet here 
Grief ought to be the predominant Manner. 
For it 1s certain that tho” the glorious Actions 
of Saints and Heroes claim the ſame 
of Admiration, yet it is with this Difference, 
that we remember the firſt with + Admira- 
tion mixt with Joy, becauſe they are looked 
upon as happy in Heaven; and the great 
Actions of the others muſt be celebrated 
with Admiration mixed with Grief, ariſing 
from the Remembrance of the Lois we have 
juſt ſuſtained by their Death. Theſe are the 
Reaſons why Grief ought to predominate in 
a Funeral Oration, not only over Admiration, 
but over all the other Manners that fall within 
the Compaſs of an Orator's Practice. Thus, 
as to the different Manner of employing theſe 
three different Paſſions, the Art of an Ora- 
tor conſiſts in diſpoſing the immenſe Variety 
of the Accents which he uſes ſo as that 
may never in the leaſt obſcure that whi 
ought to inate in his Subject. 
ſhall ay no more on this Subject in Writing, 
becauſe the moſt inſtructive ts on that 
Point, and even thoſe that may be really 
uſeful, ought to be communicated by the 
” Voice, 


9 — li. D * — —„—-— * —— —_— OW o4 _—. 


I 


> 


+ The Reader thro? all this Paſſage will no doubt make 
Allowance for our Author's being a Roman-Catholic, and 
living in France. 
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Voice, as I have obſerved before, and not by 
Paper. 
No 1 have tn bn the Begianiag of thats 
Reflections, that a young Orator ought never 
to appear in Public, until he has attained 
a certain Degree of Perfection; I own I 
cannot help repeating the fame thing here: 
He ought not to ex that his Audience 
will fit patiently hearing him for thirty 
Years, till he has obtained Perfection in his 
Art; for I grant he may acquire it by long 
Experience, A young Orator may anſwer 
me, that it is the Exerciſe of an Art that 
forms the Artiſt. I know it well, and accord- 
ing to the Reflections I have made, I know 
likewiſe that in practiſing it he ought to follow 
the Method of Demoſthenes.. This great Man, 
it is well known, ſet out by practiſing his 
Art two or three times in Public ; he found he 
did not ſucceed, he then ſhut himſelf up for 
ſome Years, and then emerg'd into Public the 
Wonder and Miracle of Greece. Let a young 
Orator do the fame, let him make an Eflay 
of his Art in Public, and if he finds he is 
deſtitute of Talents to ſucceed, let him either 
throw it entirely up, or never a again 
until he is a complete Maſter. How abſurd 
muſt a contrary Conduct be! The great 
Men of all Sciences are at Pains to conceal 
the Productions of their Youth, becauſe they 
know them to be imperfect. Painters, Sculp- 
| tors, 
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tors, and Poets never put their Name to their 
firſt Effays. Workmen can never paſs for 
they don't produce ſome finiſhed 
Maſterpiece, which proves that they deſerve 
that Title. And ſhall a young Orator be fo 
prudent as to declaim in Public, without 
having beforehand exerciſed his Talents and 
corrected his Faults in Private ? 

It is amazing that in all Ages and Nations 
of polite Learning, no Schools for Declama- 
tion have ever yet been eſtabliſhed. The 
Maſters of public Schools and Colleges give 
Boys ſome flight Notions which they never 
reduce to Practice in any of the Stages of 
Civil Life; but indeed as the principal End 
of their Employment is to teach the dead 
Languages, they have no Time to beſtow on 
other Studies; beſides the Boys whom they 
have commonly under their Care are too 
young and incapable either to make ſolid 
Reflections by themſelves, or to comprehend 
the Precepts of their Maſter. Should an 
old Orator fill a public Chair and teach the 
Art of Declamation, he would be as uſeful 

Society as moſt of the fine Eſtabliſhments 

great Cities. Young * 
Oratory he wen, Ph 


in Age, and conſequently 
more capable to  ompretend the Reaſons 
would be _ 


would 
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would retain the natural and Impreſ- 
fhions conveyed by animated — in the 
Practice of Declaiming in all the different 
Branches of that Art. 
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2 — admitted of no ok 
tion fince it craſed to be exhibited on the Latin 
Theatres. But when it forgat its original Gran- 
deur, it grew ſo low as to ſtrole from Town to 
Town, where it was performed in their open 
Places; and tho' the infipid, indecent Buffo- 
neries, repreſented in this manner, are far 
from deſerving the Name of Comedies, yet 
we can in them at leaſt trace the Seeds of 
that barbarous Weed which throve ſo well, 
till aboliſhed by Religion. | 
The [tahan Drama languiſhed for 2 

long time in this Condition, till towards the 
of the twelfth Century ; it then 
by Degrees recovered its Vigour, and admit- 
ted the Embelliſhments of Dialogue, but as 

D 3 yet 
+ See my Hiſtory of the Zal/ian Theatre. 
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it was only exhibited in private Houſes, 
About that Time, taking Advantage of Sub- 
jects and Characters borrowed from Religion, 
the Drama began to appear with more 
Pomp, and the Invention of Printing intro- 
duced her to the Acquaintance of the Pub- 
lic: Some Comelies printed about fixty 
Years after this great Diſcovery, that is, about 
the Year 1520, are yet extant; and tho the 
Names of the Authors are unknown, yet it 
is eaſy to diſcern from the Uncouthneſs of 
the Lennon that they muſt have been 
compoſed more than a Century before, and 
their very Titles imply that they were print- 
ed long after they were wrote. It is there- 
fore very probable that there were ſome 
others worſe wrote, conſequently older than 
theſe, and perhaps now extant in Manuſcript; 
but the printed Comedies which I ſpeak of 
are ſo licentious, both in the Conduct and 
Sentiments, that from them we may eaſil 
form a Judgment of the Merit of ? thok 
which preceded them. 

Bibiena in his Callandra, Machiavelli in 
his Mardrago!a and Clitia, and Ariofto in 
his five Comedies, with the other beſt Dra- 
matic Writers who flouriſhed in the firſt 
foity Years of the fixteenth Century, for the 
molt part, formed themſelves upon theſe 
ancient Models in their own Language, tho' 
full of Impiety and Indecency ; all they 
have done being to correct the Form and 


Conduct 
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this, it is plain, 
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Conduct of the Fable in order to render it 
more regular and complete. But notwith- 
the undoubted Proofs which may 
be drawn from their ancient Comedies that 
have come to our Hands in Print, (and of a 
much older Date than the Age of Callendra, 
which was acted for the firſt time towards 
the End of the 15th Century,) the Italians 


no higher than that Period ; and they reckon 
all the Pieces written in the preceding Ages 
to be no better than ſo many Farces, tho 
they are very long, and divided into five 
AFts. come Phe of this kind are called 
in the Title-Pages Farces, and others, Come- 
dies. It is likewiſe remarkable that a great 
many others in the Title-Pages are named 
Farces, and in the Epilogue, Comedies. From 
in, that their ancient Poets, by 
theſe two Words, underſtood the fame thing. 
But the Talian Writers, without reflecting 
upon this Circumſtance, very violently deny 
them the Rank of Comedies, and place them 
only in the Claſs of Farces. For my own 
Part, by their Leave, I call them all Come- 
dies, but defefFive ones, and the Product of 
an Infant THEATRE. 

The Modern Italian Writers have choſen 
to ſtifle the Merits of their Predeceflors to 
recommend their own Correctneſs in Dra- 
— Is _ > 
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had it in View to conceal from the Public 
the Writings for the Stage almoſt for two 
Ages, that they may glory in thoſe of one 
Period which does them Honour; their Aim 
being to perſuade the World that the Infancy 
of their Theatre produced only Mafterpreces, 
and not tr:ifling, lame Performances, as has 
been the Caſe of all the Theatres in the 
World, fince the Time of the Greeks and 
Latins. We can eafily perceive that theſe 
oceeded gradually, and for a long time as 
if it were in Leading-ſtrings, before they 
arrived to Perfection, or even before they 
had corrected their original Abſurdities. As 
therefore the ancient Italian Comedies, which 
have come to our Hands, and which are not 
very numerous, are deſigned in their Frontiſ- 
— only under the Title of the Ancients, 

t without any Information to the Reader, 
or the leaſt Light by which we can be ena- 
bled to determine their Date, let us enquire if 
their Repreſentations of Subjects taken from 
Scripture can furniſh us with any Helps for 
aſcertaining the Period that gave Riſe to the 
Modern Italian Drama. 

Anciently the Paſſion of our Lord was 
repreſented at Rome in the Collifee. The moſt 
celebrated Italian Authors leave us no room 


to doubt of this, and if we take the Pains to 
examine them, we ſhall find in their Works 


plain and indiſputable Proofs of the Point 
we 
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we are now treating; but nothing 
ths Tr ror frog than che rage 
that are extant upon the Paſſion 

Lord. 

It is no leſs certain that the Cuſtom of 


in the Year TOS This 
we expreſsly learn from the * Authors here 


unanimouſly concur in favour of its 
Antiquity : They fix the Period when theſe 
Tragedies were aboliſhed, but leave us en- 
tirely in the dark as to the time of their 
Riſe, probably becauſe they themſelves were 
ſo: Therefore all we can advance on this 
Head muſt be founded on mere Conjecture. 
Some able Antiquaries of Modern Rome 


ae bor of Opinion, that the Reprſen- 


Andreas Fulvius, Page 146. 

La Deſcription de Rome, 8vo. Printed Anno 1643, Page 

487. 
Ht Ritratto d Rm Mederna. Printed in 1645. Page 435. 
Roma Ricertacn. 5 71 Page 73. 
Guido Panciralli in Roma Sacra > Printed in 


172 37 
en Page 242. 


* 
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Calliſee, could not have been introduced ſooner 
than in the Year 1449 ; fo that, according 
to this Authority, they muſt have laſted for 


* have come to our Hands, ſays he, is, ac- 
* cording to Ciannacci, A that he 
« had the Manuſcript) that of Abraham and 
* Tſaac, by Francis Beliari, who died in 
< the Year 1484.” 
adds, that at the End of the Manuſcript he 
read theſe Words;. ** The above Piece was 


ever was compoſed or acted in Jtaly. But 
if I am not miſtaken he is in the 


ever had been compoſed in Zaly. Had it 
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been fo, the Author would not have failed to 
have to himſelf the Honour of 
the Invention, and to have let us know that 
he was the firſt that brought the Sacred Tra- 
gedies upon the Stage; therefore Mr. Cre, 
cembent attributed to him an Honour which 
the Author could not claim, and which if 


he had, all Tay might perhaps have given 
him the Lye. | 

Some Pages before, Creſcembeni, in ſearch- 
ing for the Original and Riſe of Sacred Re- 
preſentations, rejects a Fact which I look 
upon as decifive in this Point, and therefore 
ſhall tranſlate the Paſſage literally. We 
* cannot, ſays he, by any means fix upon 
* the Time when they began; tho' Yaſor:;, 
« in his Life of Buffa/macco the Painter, 
« gives us an Account of this Feaſt which 
* was made upon the Arno in the Year 
* 1304, where a Machine, repreſenting 
« Hell, was fixed upon the Boats, and 
* which Ciannacci imagines may be that of 
«* Teofilo, at the End of which, as he aſſerts, 
« Hell was fince it is remarked 
* that towards the End of it, the Devil is 
*« returning to Hell with a Jew, and an Angel 
* diſmiſſes the Speftators. Or rather that of 
Lazarus the rich and Lazarus the poor, 
« at the End of which the rich Lazarus in 
« Hell in vain begs Relief of the poor one 
« who is in Abraham's Boom. » 
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* from the Time and Place of Repreſenta- 
«« tion, (it happening about the Calends of 
« May, when every thing that was exhibited 
« was of the prophanc kind,) we ſhall not 
cc this Entertainment among the Sa- 
« cred Feaſts, nor affirm that this was the 
« firſt that ever was ted in Italy.“ 

I am far from thinking this Concluſion of 
our Author juſt. This Entertainment might 
have been repreſented on the River Arno as 
a prophane one, but ſtill the Subje on which 
it is built is facred or moral; fo that if it 
was not of the one kind, it ought always to 
be underſtood to be included under the Rank 
and Denomination of the other. There- 
fore inſtead of refuting this Opinion, I ſhall 
make Uſe of the Diſcovery itſelf as a Direc- 
tion for tracing, to more remote Antiquity, 
Works of this Nature, and endeavour to fix 
the Foundation of a probable Conjecture on 

If I might venture to give my Opinion on 
a Point ſo obſcure, eſpecially after the Au- 
thority which I have quoted above, I own 
I ſhould be very much of the Mind that the 
Repreſentation of the Paſſion of our Saviour 
at the Colliſee took its Riſe much about the 
Time of the Eſtabliſhment of the Frater- 
nity del Gonfalone. This 1 think we may 
reaſonably conclude from the Statutes of 
that Company, which were printed at Rome 

=. by 
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Bonfadino, in the Year 1584, Page 74, 
an Abſtract from which I ſhall here tranſlate. 
The principal Deſign of our Fraternity 
<« being to repreſent the Paſſion of Ixsus 
„ CHRIST, WE ORDAIN, that in caſe the 
« Myſteries of the ſaid Paſſion are 


f repre 
« ſented, our ancient Orders ſhall be obſerv- 


< ed, together with what ſhall be preſcribed 
te by the General Congregation.” 


Two Reflections naturally ariſe from this 
Paſſage. It a 


from thence, that the 
principal and eſſential Conflitution of the Fra- 
ternity del Gonfalone, was in order to repre- 
ſent the Paſſion of our Lord; it appears like- 
wiſe that they had certain Regulations to 
direct them in the Management of theſe 
Repreſentations, and in the Execution of the 
Tragedy. But is it credible that the Bre- 
thren, de] Gonfalone, had deviated from the 
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and by Octavio Panciroli, in his Teſoro naſ- 
caſti di Roma, Page 488. According to the ſe 
Authorities, the Repreſentation of our Lord's 
Paſſion muſt have begun about the Year 
1264, and continued for two hundred and 
—— eight Years. This is upon a Suppo- 
fitzon that the Authors I have already quoted 
are in the right, when they affirm that they 
were aboliſhed towards the End of the Pon- 
tificate of Paul the third, that is to ſay, about 
the Year 1549. This is my firſt Conjecture. 
The Talians boaſt that their Theatre is the 
Original and Model of all the others in 
Europe. I know they are in the right of it; 
but this Aſſertion is founded only on an 
ancient Tradition. And without their ſearch- 
ing into the Original of the French, Spaniſh, 
and Engliſh Theatres, they baving firmly 
and — delieved that at whatever 
Time the Talian Theatre was opened it 
muſt have been the firſt. Therefore they 
were at no Pains to fix the preciſe Ara, and 
did not care whether it was two Centuries 
ſooner, or two Centuries later. They have 
one poſitive Inſtance of a Re tation of 
a Divine or Moral Nature, exhibited upon 
the Arno in the Year 1304, but this they 
reject, in order to fix it one hundred and 
fixty Years later; by this means they deſtroy 
another Ara, which is that of the Frater- 
nity del Gonfalone, eſtabliſhed in the vu 
1264, 


I 


The ITALIAN THEATRE. 47 


os vY 


. 


17 AK 


y 

at Londen in the Year 1378, 
and in France in the Year 1398, or rather 
ſooner, as we ſhall prove in a 


Engliſh and French, if we admit that their 
begin at the Time when the 


the Fraternity of the Gonfalone, an- 
other Reflection on this Head. They ena, 
That in caſe the Myſteries of the Paſſion 
* ſhould be they ſhould con- 
form to the Ancient Orders, and to what 
e hould be preſcribed by the General Con- 

a gregation.” 
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* gregation.” Therefore the ntation 
of our Saviour's Paſſion was prohibited only 
with regard to the Place where it was exhi- 
bited, and Paul the ſecond only abgliſhed it 
at the Colliſee. It is even rational to 
that the Fraternity exhibited them fince that 
Time; but in other Places, for thirty fix 
Years after the Prohibition by this Pope, it 

appears by new Statutes that they had a 
Privilege of playing, if they thought fit. 
For it the Repreſentation of our Lord's 
Paſſion had been abſolutely 
Pope in the City of Rome, the Infertion of 
this Clauſe was quite uſeleſs, nor would it 


have been lawful to have inſerted it at all, 


had it been expreſsly contrary to the Orders 
of the Holv See. 

All Holy Tragedies have been written in 
Verſe; but we ought not to rely the 
printed Editions to determine whe 2 


fame Shape 1 
Theſe Editions inform us that 
tranſcribed, in order to render 
legible and more agreeable to 
dern Taſte; and this was done as 
new Edition was 
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ed, and the Tranſlation of the-Title Page is 
as follows. Of the Paſſion, Death, and 
. ReſurreQtion of Jeſus Chriſt, a Tra- 

e gical 11 mor yore; by John Baptiſt Fila- 
© ur, the third Edition, corrected from a 

«« great many Miſtakes, and enlarged with 
* the Addition of a great Number of Lines 
by Saluatare Maſſonio, and played in the 
City of Aquila on Holy Thurſday, in the 
% Year 1614.” The Repreſentations there- 
fore of the Paſſion were not aboliſhed in 
Italy fixty five Years after the Prohibition 
iſſued out by Paul the third. This too ſerves 
to confirm the Opinion I have advanced, 
that this Prohibition extended only to the 
Place of Repreſentation, and not to the Thing 


ons from Holy Writ continued 
in Zaly to 1660, that is, three Years after 
the Pontificate of Pau / the third; and that 
not only in private Places, but much oftner 
in Churches upon the Celebration of the 
Feſtivals of the Saint who gave Name to the 
Church; as we may gather from the Title- 
Pages of a great Number of Plays; but had 
they been prohibited and aboliſhed by the 
Pope, the Italian never would have 
ſuffered them to have been ted within 
icks, much leſs in their Churches: 
But the Medley of Sacred and - Prophane, 
— LY Comedy, interſperied 
in 
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From all 1 have faid above, I believe we 
fairly conclude, that if the Paſſion of 
our Lord was not at the Culliſee 
for the firſt time, in theYear of the Eftabliſh- 


ty 


Lf 
5 


: 


the Fraternity had it in View to act 
ith greater Magnificence, and in a 
correct manner at the Culliſee. What 


| 


more 
End 

have 

1 go 

putting i 

ſeore and five Years? It is therefore reaſon- 
able to believe 


7 that the Execution of. this 
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rence, in the Year 1304. And I take it for 


9 , Is: Lad 


pon | 
Dante himſelf fay, in his Life *, © that Poetry 
had commenced a hundred and fifty Years 
before his Time,' it is ſufficient for my Pur- 
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: Ora. , * 


poſe, that it began to prevail in the Days of 
Guido Guinicelli, Guittone, nta, and 


Guida da Meſſina, who lived before Dante, 
as they flouriſhed in the Year 1200; this 


confirms my Conjecture, that the Drama 


o _—_—— 
8 
n 


ternity de Gonfalone, who probably 
formed the Plan of their Inſtitution upon 
the Cuſtom which prevailed in the Country 
of repreſenting the Paſſion, on ſome other 
Entertainment, the Subject of which was 
either Moral or Divine. AY 


E 2 
® Page 97. 
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The Talian Writers never advance any 
thing as Fact for which they have not Ocular 
Demonſtration; and when they once ground 
an Opinion upon Facts, if they happen to 
differ amongſt themſelves, they are perpetu- 
ally at odds; the Contradiction goes round, 
and the Difference for ever remains irrecon- 
cilable: Conſidering the U in which 

they have left us, I am very ſenſible that if 
any Body ſhall adopt the Conjectures, which 
appear to me to be well founded, I ſhall be 
the means of bringing him into a great deal 
of Trouble and Diſpute, but far contrary to 
my Intention. The Invention of Printing 
happened at a Time when Tay, of all the 
Nations in Europe, poſſeſſed the Share 
of Learning, and by this means the Works of 
their — 1 ſuffered not a little; for their 
Men of Learning did not apply themſelves 
to the Publication of any Work (eſpecially 
of the kind) that was not in a po- 
liſhed Stile, and a correct Turn. Thus it is 
by great Chance, that any thing which was 
other wiſe has at all came to our Hands. In 
this Conduct they were not imitated by the 
other Nations in , as we ſhall ſhew in 
a proper Place; theſe laſt having printed 
every thing compoſed by their Anceſtors be 
it good, bad, or indifferent, if written two 
or three hundred Years before, and by this 
they have a conſiderable 2 over the 
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of Hiſtory, Had the [aliens 

the fame thing, we ſhould not have at 

at a Loſs how to fix the 

Talian Drama. 

Year 1500 no [alan Poet has 
ite for the Theatre, in order 


the 
done 
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rade. The Dukes of Ferrara, Florence, 
bin, and Mantua, ſuffered Plays to be 
ated only within their own Palaces. The 
of Sienna was the firſt that, by its 
encouraged other Learned 
t correct 
ple was followed 
tury; and the hired 
had always acted 


I 


modern alan 
giving the Reader 
Structure of the Stage 
the Character of the Spectators. 
The Spectators in almoſt all the Cities of 
reftleſs and noiſy, even before the 
begins. In their Applauſes they are 
; and when they would diſtinguiſh a 
favourite Poet or Actor, they cry 
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Mind to damn the one, or hiſs the other, they 


_ 2 Va dentro, and very often 
Nn 


thei a by yy ting him with Ap- 

with a great deal of 
— But 12 Actors who — Reputa- 
tion and Merit meet with great Eſteem and 
Applauſe; and in the very Cities where the 
Audiences are moſt unruly, they immedi- 
ately become calm when 6 Bronte Fiky or 
Actor on the Stage. 

But are ſome Cities where the Audi- 
ence is always quiet and civil, even tho nei- 
ther the Play nor the Players are agreeable ; 
the Spectators ſhewing no other Reſentment 
than by not returning to the fame Enter- 
tainment, after having fat it out two or three 
times; and inſtead of Noiſe and Bawling, 
they expreſs their Diſpleaſure by a Contempt 
that is a tacite but an equally ſtrong Proof of 
Diſlike. This Conduct prevails in the Cities 
of Genoa, Lucca, and Florence; however the 
Audiences. there know how to diſcern and 
do Juſtice to a Poet or Actor of Merit. 

In 1taly they are entirely Strangers to the 
Cuſtom of exhibiting Theatrical Entertain- 
ments thro' the whole Year, the Towns 
where they are at all eſtabliſhed having their 
ſtated Times for Playing, which do not hap- 
pen always at one Time of the Year: The 
Comedians, during the Space of twelve 
Months, 
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good Part of [aly. The 


Theatres are open in Rome only the 

eight Days of the Carnaval. And ever 

fance Innocent the Eleventh prohibited Women 
n acting on the Stage, young Men ſupply 

their Places in Habits of Women. 

The Talian Theatres are 


the Title of Saint Samuel, 
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according to the general Cuſtom of deſigning 
their different Theatres by the Name of 
their reſpective Pariſhes where they are built. 
It is an eſtabliſhed Cuſtom all over Tay to 
fit in the Pit. 

In Venice one may ſee a for ſix- 
teen Sols of Current Money, which is paid at 
the Door, where they receive a Ticket. But 
then, if one defigns to fit, he muſt pay ten 
Sols more ; but if the Pit is not full, they 
are ſuffered to ſtand on the Floor, towards 
3 Houſe. 15 

Body who is admitted muſt 
for «whale ane 6 kh __ 

The Theatres at Venice commonly contain 
four and twenty, and ſometimes thirty Boxes 
in a Row ; but theſe Boxes can hold no more 
than fix Perſons, fo that admitting they were 
all full, they would contain no more than 
fourteen hundred Perſons in all *. The 
great Theatre in Milan is one of the largeſt 
in Italy; but none of them are comparable 
to that of Parma, which, like thoſe of An- 
cient Rome, has no Boxes, but Benches ariſing 
in form of an Amphitheatre. 

At Venice the Spectators go maſqued to the 
public Diverfons, which is a great Conveni- 
ency to the Nobles, eſpecially the Senators 

= and 
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* The Author mult mean the <whole Houſe being full. 
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and the other Perſons who are in great 
Oe, teu while they ae md ey 


have no Occaſion 1 

the Habit that — 1 — 
28 — even the Doge _ 

2 go without his Atten- 
thaw. BS if hey hors» Med, hay ny 
go with their bare Faces, which gives an 
for the Women of Quality and 
Diſtinction to be ſeen. 


There are commonly in that City eight 
Theatres open ; four for Comedies, and four 
for As the Diſtinctions of Ranks 
muſt be obſerved here, the Women of Quality 
place themſelves always in the Front-Boxes ; 
and the Courtezans, who for ſometime paſt 
have uſed to maſque themſelves, fit in the 
Row i below. The Men and 
the Women, who are to fit in Chairs in the 
Pit, take great Care not to put on fine Cloaths, 
it being the Cuſtom to ſpit out of the Boxes 
into the Pit, and to throw into it the Re- 
mains of what they have been cating, which 
renders it extremely ble. ; 

The Boxes are hired either for a Year or 
a Day. But what they call their Year begins, 
as we have obſerved before, in the Month of 
Octeber, and ends on the laſt Day of the Car- 
naval, The Price of theſe Boxes are not 
fixed, it being regulated according to the 
Pieces that are repreſented ; —— 
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in the Country. A Poetical Production, in 
the Manner of Petrarch, met with but very 
few Admirers, and was generally looked 
infipid. The Productions 
tage met with the ſame Fate; for 
during all that Period, if a good Play ap- 
peared, it was received with Contempt, and 
a Man would have bluſhed to fay that he 
had read it. In ſhort, the Taſte for the Sh. 
niſb Drama, which muſt be owned to have 
its Beauties, was carried in Tah to the hi 
Pitch of Extravagance. 'The Productions in 
this way are very numerous in Tah, and 
n 


But the Madneſs 
wards the 


of — With regard to the Drama, 
Tranſlations from Racine and Corneille were 


» the prevailing Extravagance of 
rr 
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Wits of Tay; ſome upon the 
upon the ancient Plan of Writing 
are the Productions of the fineſt Pens of 
Taly, who diſſatisfied with the French 
ner have, but not with all the 


ppear 
is true, they are ſo very 
Stage, ſince the Year 1700, is extremely low, 
if we compare it to thoſe of England, France, 
and Spain, which every Year increaſed their 


Stock by the Acceſſion of new Plays. 

The Barrenneſs of the Italian Stage is 
doubtleſs owing to the Authors that write for 
it reaping no Profit from their Labours. A 
Man of Wit and Fortune, ſometimes for his 


A their Productions of that kind 
to be printed before they 
Stage, leaving the Players at Liberty, 
they are printed, to repreſent them in 


all the Reaſon in 
Taſte for the D 
extinguiſhed in 7aly. 


* 
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no farther than A. D. oe, ow us the 


Titles of the Pieces, together the Names 
of the Author who have wrote For. 
dies, Paſtorals, and Sacred Tragedies; and 
adding theſe- to the Poets in my Catalogue, 
we will find that the Number of [tahien 
Dramatic Poets, in the Space of one hun- 
dred and fixty Years at moſt, amounts to 
one Thoufand two Hundred and Twelve. 
But this Catalogue leaves a Gap unaccounted 
for of no leſs than ſeventy fix Years back 
from this Date; and if, amongſt that infi- 
nite Number of Performances, there were 
ſome of them taken -from the Spaniſh, or 
written in the Manner of that Nation, yet a 
ſufficient Number of good ones will be found 
to perſuade me that if the Halian Theatre 
had been as productive of Rewards to the 
Poets, as the other Thearres of Europe, it 
muſt have produced both better Performances, 
and in greater Number than any other; for 
when Glory and Profit meet er, they 
form the ruling Principle of a Genius. 

As we 4 treated of the Dramatic 
Poets from the Year 1 500 to 1660, it will be 
of ſome Uſe to make the World acquainted - 
with the Number of Pieces that were pri 
in that Time. In the Collection of the 
Vatican Library we meet with no leſs than 
two hundred and thirty five Trage- 
dies, five hundred Comedies, two hundred and 
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their Theatre with of five thouſand 


Pieces that remain in the Vatican Library, 
and not thoſe that were betwixt the 
Years 1500 and 1660, and which are ftill 
more numerous than theſe he has mentioned. 
J have a t Number of Tragedies and 
Comedies of which Mace; takes no Notice 
and I daily find others that neither of us 
knew any thing of before. This makes me 
believe that we never ſhall have a 
Collection, or even a genuine of all 
the Pieces belonging to the Italian Theatre. 
Haly, which at that Time contained al- 
moſt as many Sovereigns as it contains Cities, 
each of vrhich had their Theatres, 
could not make a Collection of their Plays 
with the fame Eaſe as the French, Spaniards, 
or Engl:/h.. As theſe laſt were all under one 
Sovereign, the Theatres were the ſame in 
their ſeveral Capitals, and there was no great 
of finding, in the fame Cities, all 
that was for Information on this 
Head in their moſt ancient 


w 


or in 
their Libraries. But in [faly, a Man, whe- 


ther prom by his own Curiofity, or 

e 
to make ſuch a Collection, muſt have viſited 
an theſe Cities in order to colledt the Memais 
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and Anecdotes peculiar to the ſeveral Entet- 
tainments exhibited in every City or Palace, 
and then indeed he might have left us a gene- 
ral Catalogue of all the Pieces belonging to 
the different Theatres; therefore it is to 

great Number 


be preſumed, that it will continue but too 
long ſhould it be once introduced, but its 
jon can never be ſolid, becauſe it muſt 
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ſpeaking of their own Theatre, and have 
been obliged to run a Parallel betwixt it and 
thoſe of other Nations. The Abbe Aubignac, 
the Author of the French Theatre, printed 
in 1674, whoſe Name I am unacquainted 
with, Moreri, and every Author who has 
handled this Subject, in ſpeaking of the Ha- 
lian Theatre, have mentioned only the extem- 
pore Farces performed by Actors in Maſque, 
becauſe, in reality, this was the only Species 
of the Drama known in France ſo late as 
the Reign of Henry the Third, which was 
about the Year 1578. 

The [talian Players don't always uſe to 
play their Parts extempore; they have, as I 
thall ſhew by and by, ſometimes learned it 
by heart, according to the different Ages in 
which they lived. But in thoſe Courts in 
Europe who are not fo well acquainted with 
the Lalian Language, and where the [takan 


Players are ſought after and encouraged, they 
have gone entirely into the extempore Man- 
ner, and it is under this Character that they 
are known over all Germany, and particularly 
in France, Hence aroſe the Miſtakes into 
which the French Authors I have named 
were led, in ſuppoſing that the Falian Dra- 
ma conſiſted formerly entirely in thoſe Sorts 
of Buffoonries; and upon this Suppoſition, 
without examining further, they have pro- 
nounced the French Theatre to be 


fl 
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other Theatres in Europe 


do, found their Triumphs upon a Conqueſt, 
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both in Tragedy and Comedy, to all the 
In this Opinion 
they are not perhaps far in the wrong; but 
a Arr rang. derogate from the Merit of 
the French Theatre, ſhould their Authors 
examine the State of or for an Age 
or two before, and u juſt Compariſon 
of the Merits of both, ind the Superiority 
which they attribute to their own Country- 
men. I am pretty much convinced that the 
Glory of Corneille, Racine, and Moliere, 
would receive an additional Luſtre by com- 
paring them with Rivals, ayd not as they 


where the Forces of the Parties are by no 
means equal, or rather where they can have 
no nity of a Struggle. It was in 
order to diffipate this Miſtake which ſo gene- 
rally prevails in France, that I have given to 
the Public the long Catalogue of Tragedies 
and Comedies in my Hiſtory of 7he Italian 


Theatre: 
The French Authors have run into an- 
_ Miſtake with d to Talian Players, 


in maintaining that as they only excel in 
the Mimic Way, they are incapable of 
doing Juſtice to any thing that is great and 
pathetic. But this Notion is effectually de- 
ſtroyed, not only by the [ta/zan Company 
eſtabliſhed at Paris in the Year 1716, but by 
other Players of that Nation, who at different 
F 2 Times 


No Talian Company 
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Times have ſtudied their Parts both in true 
Tragedy and Comedy. The Action of the 
Company I have mentioned, in the Tragedies 

of Merope and Andromache in Italian Vere, 
and in the Tragi-Comedies of Hercules, Samp- 
fon, and Life is a Dream, and many other 
Pieces, have ſufficiently convinced the Public 
that Talian Players are as capable as thoſe, of 


= any other People, to touch the Great and 


Pathetic. 

Beſides we find in Taly an Excellence not 
eaſily to be met with amongſt other Nations. 
ever contains more 
than eleven Actors or Actreſſes; of whom 
five, including the Scaramouch, ſpeak only 
the Bologneſe, Venetian, Lombard, and Neapo- 
litan Dialects. Yet when are to act a 
Tragedy which requires a large Number of 
Players, one of them is employed; even 
Harlequin lays aſide his Maſque, and they all 
declaim in Verſe as properly as if they were 
Natives of Rome. This Practice renders 
them capable of doing Juſtice to the moſt 
ſublime Sentiments of Dramatic Writing, 
and at the fame time of bly imitating 
the moſt ridiculous Oddities in Nature. This 
is a Merit which we may ſay is peculiar to 
the [talians, fince amongſt the Companies of 
other Nations, which generally conſiſt of at 
leaſt thirty Actors, every one is determined 
by his natural or acquired 9 
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the Choice of the Part he undertakes ; and 
it is very rare that we meet with one or two 
who can ſuſtain different Characters, and fait 
themſelves to every accidental Variation of 


Characters and Perſons, 
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of 1 the ITALIAN OPERA. 


ROM the firſt Riſe of the Talian 

Theatre, Muſic has always been inter- 
mixed with Actiol. The Method of intro- 
ducing it into the Drama has varied accord- 
ing to the ſeveral Junctures. At firſt it began 
by the Chorus's always being ſung, then the 
Prologues, Interludes in Verſe, and Epilogue. 
When the Theatre, by the fine Productions 
of a more poliſhed Age, began to improve, 
the Practice of intermixing Muſic with the 
Repreſentation of true Tragedies or Come- 
dies wore out in twenty or thirty Years, and 
both were ted in the Taſte and Sim- 
plicity of the Ancients; Tragedy having a 
Chorus that declaimed, and Comedy a Pro- 
logue that was repeated. By this ſudden 
Change, we may eaſily conceive that the Uſe 
of Mufic was quite laid afide, becauſe incon- 
ſiſtent with theſe regular Repreſentations, 
and deſpicable, as its ws one of the Parts of 
Farce which had been juſt aboliſhed. 

Some time after, the Poets abandoned that 
Severity for which they bad been fo remark- 
able at the Beginning of their Reformation; 
nor does eny Italian Writer inform us of the 
Reaſons. I am inclined to believe that the 

Audiences 
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Audiences were diſguſted with the dry Ex- 
actneſs of Rules, and that their Poets accom- 
modated themſelves to the Taſte of the 
People, which demanded perhaps ſomething 
more entertaining. After that, Tragedies 
were repreſented without a Chorus, Muſic 
admitted into the Prologue of Co- 


was again 

medies, and by degrees they introduced Inter- 
lades which had no relation to the main 
Subject; ſometimes thoſe Interludes were 
unconnected the one with the other, and 
made an 


each an Action apart; but very often 
three or four Interludes formed a continued 
Action, which was a great Embelliſhment to 


the principal Piece. 
to obſerve, that the 


It will not be im 

three erred to in the Note are 
of the noble and exalted kind, and that they 
are to the Nature and Genius of the 
ſeveral Pieces to which they were ſubſervient, 
which are either Paſtorals or Tragi-Come- 
dies; as there are likewiſe Interludes of an- 
other kind, adapted to the Manner and Spi- 
rit of Comedy. 
We muſt likewiſe obſerve, that at this 
Time the Theatre inſenſibly to de- 


cline, and that inſtead of exact Tragedy and | 


' 


72 The ITALIAN THEATRE. 


degenerating, at laſt produced the monſtrous 
Births we have mention'd. 
Theſe muſical Interludes, by 
forming the ſeveral Acts Nap oy» 
Fm, afforded a formal and pompous Show; 
and if they had been ted from the Paſ- 
toral, or Tragi-Comedy, to which they were 
annexed, they wanted nothing but a Name to 
denounce them a Species of Repreſentations 
quite different from Tragedy or Comedy. 
The [talian Writers have been at a great 
deal of Pains to ſettle the pveciſe Time in 
which the Opera begun. Some maintain 
that the Euridice “ of Rinuccini, ated at Flo- 
rence in the Year 1600, upon Occaſion of the 
Marriage of Mary de Medicis to Henry the 
Fourth, was the firft of this kind. Others 
aſcribe the Merits of its Invention to Emilio 
del Cavalieri, who, in the Year 1 590, exhi- 
bited Ii Satyro and La Diſperazione de Filens, 
both muſical Paſtorals, at Florence in the 


Great Dake's Palace. 


Without troubling myſelf to criticiſe u 
their ſeveral Diſcuſſions of this Point, I ſhall 
take my Date from that muſical Tragedy, 
which the Senate and Republic cauſed to be 
acted in the Palace of the Doge before Henry 
III, when he thro” F emer, in his Re- 


turn from Poland \ in 15747. All the Hakan 


a 


Princes 
® Rinuecini : Rime, p. 13. 
F La gloria della pocſia & delia muſica. Printed at Fenicg 


without 2 Date. 
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Princes about this Time publickly exhibited 
in their own Palaces. It is however 


bus, was 


exhibited 6n the Theatre of St. Caſun 


's and - and in theA 
Theatre that of Adonis, which had 
ſo great a Run, that it was acted, withou 


- 
* 


In that ſame Carnaval, which began 
Year 1640, the old Theatre called St. Mofes's, 
the Foundation of which is exhi- 
bited the L Arriane d Ofavio Rinuccin, 
which * 


4 Jem. 
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the Palaces of fome [alian Princes, and 
which, according to the Edition in 1608, is 

prior, by thirty two Years, to the — 
then I have juſt now mentioned. 

I ſhall not here to enumerate all 
the different kinds of which for theſe 
hundred Years have appeared upon the Vene- 
tian Stage; they would diſguſt the Reader, 
and ſwell this Volume to an uſeleſs Bulk: I 
ſhall content m to refer the Curious to a 
Book I have already which is a little 
Volume in Twelves, printed at Venice, enti- 
tuled The Glory of Poetry and Mufic. This 
Book is a Catalogue containing two hundred 
and fixty eight Pages; the Bookſeller has 
added, by way of Appendix, a Lift of the 
Operas that have been pre ſented for that 
Year. This Book is printed without any 
Date, and began to appear in the Year 1730. 
One may eafily judge how much as are 
in Faſhion at Venice, when he is told that at 
certain Seaſons they play every Day, and in 
ſix Theatres at the ſame time. 

No Sovereign ever ſpent ſo much upon 
theſe Repreſentations as the Venetian have 
done, except perhaps Ranuce Farneſe, Duke 
of Parma, who amazed all aly by the En- 
tertainments which he preſented in the Year 
1690, on Occafion of the Marriage of his 
Son Prince Edward. The World yet talks 
os two | Operas which he preſented, the one 


in 
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in the Night-time upon the great Stage of 
his Palace, and the other in the Day-time 
upon the great Baſon which he cauſed to be 
built in his Gardens. It were to be wiſhed 
that we could give an exact Detail of all the 
Machines which the ſkilful Architects con- 
trived on that Occafion ; and of all the won- 
derful ons of that kind that have 
been executed at Venice, Rome, Naples, Flo- 
rence, and the other Cities of Tay. As to the 
Decorations and the Machinery it may be 
ſafely affirmed, that no Theatre in 
comes up to the Magnificence of the Vene- 
tian OperaNome of them will be handed 
down to our moſt diſtant Pofterity ; for In- 
ſtance, the Opera entitled The Divifion of the 
World, which the Marquis Gui i 
exhibited in the Year 1675 at his own Ex- 
upon the Theatre of our Holy Savi- 
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The Bebienas, theſe eminent Archi- 


tects a lebrated Painters now alive, have 


to call to Mind the Contrivance of the 
Theatre, and that every thing that we fee is 


moved by Pulleys, Ropes, Springs, and 
pre ven 


Cato of Utica is the Subject of an Opera 
preſented upon the Theatre of St. Jabn 
Chryſoflome in the Year 2 As Cæſar 
with his Army is ſu 
that Scene where dhe Action 
the Inhabitants of 5 
2 

the River, the Ground of the Stage 
ſents a Field, towards the Middle of which 
there was hung inthe Air a Globe, 


to be far 
is Kid. and 


Stage, 

Inſtruments, and all this without the Specta- 
tors being able to diſcern thę and 
Machines that directed the whole. In the 
Moment 


552 
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Moment when it comes to Cæſar, 
it opens into three Parts, repreſenting the 
then three known Parts of the World. The 
Infide of the Globe ſhines all with Gold, 
Precious Stones, Metals of all Colours, and 
contains a great Number of Muſicians. Thus 
we ſee what the Contrivance of a Theatre is 
which is artfully to con- 


it is eaſy to ſuſtain and conduct 
a Machine of what Weight you 
; * in ſuch a Situation a 2 
of his to put him 
all is y the Effect of the 
nin but in the mean 
time this is what the Poet and the Muſician 
ought to endeavour to make him forget. 
by their Art ſometimes imitate 
Nature fo perfectly, that they perſuade the 
that all they fee is real; but it is a 


S 
much harder Taſk for? the Muſician to attain 
to this, it being much more difficult for them 
to accommodate their Notes to the Paſſions 


of Anger, Grief, Sorrow, and even to Death 
itſelf. The Poet and the Engineer, far from 
theſe Difficulties by unnatural 
Decorations, ought to repreſent to the Specta- 
tors the moſt elevated Ideas only with that 
Art which is moſt proper to render them 
more ſuſceptible of the Impreſſion that is tg 

be 
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be conveyed. The principal End of the 
Stage is Illuſion, and that End can be ob- 
tained only by keeping to what is probable. 
As to the Halian Muſics, all Europe agree 
that towards the Middle of the laſt 
it arrived at Perſection, and continued in that 
State to the Beginning of this. The Com- 
pofitions of Scarlati the elder, Bononcins, 
and many other excellent Maſters, are undiſ- 
putable Proofs of this. But theſe twenty 
Years paſt, the great Reputation it had ac- 
quired among Foreigners is a good deal di- 
miniſhed, becauſe the Falian Taſte of Mufic 
is now In ſhort, at preſent it is all 
a Whim ; Strength is ſought inſtead of beau- 
tiful Simplicity; ; and Harſhneſs and Singu- 
larity is ſubſtituted inſtead of the Expreſſion 
and Truth which diſtinguiſhed the former 
Manner. The furprizing Capacity of their 


Singers, it is true, Aumiration, but 
moves no Paſſion; and Judges T Zan, 
that it is unreaſonable to force a V 
execute what is too much even for a Violin 
or a Hautboy. This is the true Reaſon why 
the Talian Muſic falls fo far ſhort of Per- 
fection in Expreſſion and Truth, and why it 
is threatened with total Ruin if it ſhall con- 
tinue to deviate from that Manner which 
formerly brought it to Perfection. The new 
Manner however has got fuch Footing in 
1taly, that even Maſters in the Art are obliged 
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in conformity to the general Taſte, contrary 
to their better Judgment, to deviate from the 
Simplicity and Greatneſs of the ancient Man- 
ner, both in vocal and inftrumental Perfor- 
mances. 

As to their Muſicians, the ITaliant, by their 
Method of acluring a Voice, have 
always a great Number of excellent Singers 
both with regard to the Fineneſs of hs Fige, 
and their Skill and Taſte in ; ſuch as 
Piſlacco, Paſqualins, Siface, Mattecucio,Cortora, 
Luigino, and many whoſe Memory 
the Muſicians of our Days will ſcarcely be able 
to efface. The —— wow have at all 


times diſputed with the Males the Excel- 
lence of 87 


inging. We may inſtance, among 
theſe who have excelled for half the laſt Cen- 
tury, Franciſca Vain, Santa Stella, Tilla, 
Margaretta, Salicoli, Reggians, with many 
others. But the who in our Days retained 
the true Manner of Italian Excellence in 
Mufic, was the celebrated Cuzzon: ; every 
Body knows that in the Year 1724 ſhe fung 
with univerſal Applauſe a Motet and a 
Palm compoſed by Banoncini, in the Chapel 
of Fontainbleau. She at London, 
for fix Years, the Glory of the [ta/ian Nation, 
and was recalled thither in the Year 1734, 
notwithſtanding the Bic and Diviſions 
betwixt the /tahan Theatres, Her Salary 


was about fifteen hundred Guineas a Year, 
as 


80 The ITALIAN THEATRE. 


as was that of Francis Bernardi, known by 
the Name of Senefino, an excellent Muſician, 
who never ſuffered himſelf to be carried 
away by the Taſte for the new Mufic. But 
what is extraordinary in Tal, and over 
all the World, he joined to the Charms of 
his Voice, the Merit of Alion, and the Player 
was as accompliſhed as the Muſician. 

I ought not here to forget the famous Fau- 
flina Bardons Aſſe, rage pen ery nar 


F 

and Compoſition prevails now fo much in 

Tah, from whence it has been communi- 

ted to all 
I have choſen to ſpeak of M. Carb- 

chi, firnamed Farionelli, laſt of all, * 

he is the lateſt and of the celebrated 


Italian Muſicians. He fings in the Manner 
„ the beſt 
Judges that he infinitely outdoes her, 


brought his Are to. the laſt Degree'of Per 
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fection. In the Year 1734 he was invited 


to , where he ſung three Winters with 
uni Applauſe. He arrived at Paris in 


1736 and after he had ſung in the moſt 
eminent Families, where he was received and 
treated with great Diſtinction, the King did 
him the Honour to hear him perform in the 
Queen's Chamber, and applauded him in a 
Manner that aſtoniſhed the whole Court. 
The Admiration he created was fo univerſal, 
that it is on all Hands agreed 7aly never did, 
and perhaps never will, produce ſo complete 
a Singer. He is now in Spain, and kept by 
the King and Queen to fing in their Cham- 
ber. That Prince by his Liberality, and the 
large Appointments he allows him, has com- 
pleted the Good-Fortune of M. Farinelli, 
who by his great Talents and perſonal Me- 
rits deſerves all he enjoys. 

Formerly, the moſt able and celebrated 
Muſicians at Venice received only one hun- 
dred Roman Crowns for orming for the 
whole Autumn and Carnaval; and if thier 
Appointments reached to one hundred and 
twenty Crowns, or fix hundred * French 
Livres, it was conſidered as a Mark of great 
Diſtinction and a Proof of ſuperior Merit. 
But for theſe thirty Years paſt, a wu 
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either Man or Woman, has always had up- 
wards of one hundred Golden Sequins, which 
is about 550 J. Sterling. Sancta Stella, 
Fauſtina, Cuſzom and Farinelli, were all 
paid on this Footing ; but theſe prodigious 
Expences have ruined all the Undertakers of 
the Opera at Venice, and drained the hea- 
vieſt Purſes in Italy. On this Account, and 
in order to raiſe the vaſt Sums that are paid 
to their Performers, they have for ſome Time 
paſt retrenched their expenfive Machinery. 

Three Livres of Venetian Money gains 
Admittance into the Hall of the 
thirty Sols a Seat in the Pit, and the Boxes 
are in Proportion, If we compare theſe 
poor Receivings with the Expences that 
are neceſſary for ſupporting the Magni- 
ficence of theſe Shows, we may eaſily ac- 
count for the Loſſes which the Under- 
takers of the Opera ſuſtain ; it being im- 
poſſible, that for the four Months, during 
which theſe Entertainments laſt, the Re- 
ceiving ſhould equal the Outgiving ; for the 
Venetian Opera begins at ſooneſt in the Mid- 
dle of November, and continues only to the 
laſt Day of the Carnaval. 

As it is experienced all over Europe, and eſ- 
pecially in Italy, that the beſt Performers, and 
tac fineſt Voices cannot of themſelves pro- 
cure Succeſs to an Opera, unleſs its Muſic 
and Drama is good; and that on the con- 
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trary, a good Drama and good Muſic, and 
very often the laſt alone, may ſucceed very 
well, tho' the Performance is but indif- 
ferent ; therefore at Venice, where this is more 
ſenſibly felt than elſewhere, they follow a 
Method quite different from the ancient. 
Since t there, fix hundred 


and fifty Operas have appeared in leſs than 
one Century, tho' they were repreſented only 
in the Winter. Since the Year 1637, which 
is the Date of the firſt Appearance of the 
at Venice, to the Year 1700, we com- 
pute only three hundred and ſeven, ex- 
cluſive of five or fix, which were reacted 
on account of their great Succeſs. It ap- 
peared ſurprizing, that in the Space of fixty 
three Years in Venice alone, —ç 8 
and Operas ſhould appear, but that 
Myſtery now ſolved. The Undertakers, 

ing to run the Riſk of Novelty, al- 


Spectators, and not a little blemiſhes the 
of the Italian Theatre, fo fertile in 
Novelty. 

Some of the Talian Poets who have wrote 
in this way, have diſtinguiſhed themſelves 
by a noble and chaſte Verfification, and others 


by a poetical and elevated Imagination; but 
G 2 the 
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the greateſt Part of them do not deſerve 
mention. Formerly, the Opera compre- 


hended all Subjects, but, fince the Machinery 
has been laid * it deals no longer in Fa- 
bles, Divinitics, Muſic, Paſtoral, and the like, 
but confines itſelf entirely to Hiſtory. 

The old 
Hands, 


that have come to our 
are Proofs of the Talian Genius in 
treating Hiſtorical Subjects. But at preſent, 
a Barrenneſs of — ſeems to have 
ſucceeded this Fertility; the French Tragedies 
being commonly pilaged, to furniſh out their 
Plans, their Scenes, and even their Thoughts. 

All the Inconveniences we have men- 
tioned may ſoon reduce the Opera into the 
ſame Situation with the Comedy: And we 
may talk ſome time hence of the Talian 
Opera, in the ſame manner as we now do of 
their Comedy of a correct Age, by eſteeming 
the Antients, and deſpiſing the Moderns. 
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[Ry BELIEVE one might venture 
= to affirm, that the Spaniards were 
| the firſt of any People in Europe 
who wrote for the Stage, could it 
that ever fince the Decay of 
the Romans the Theatre has been open 
in 7aly without Interruption. It muſt in- 
deed be owned that Impoſtors and Mounte- 
banks contributed not a little to its Conti- 
nuation ; for they were the chief Supports 
of low Comedy, if one may beſtow that 
Name u their Buffoonries, which were 
Productions of a monſtrous Kind, in 
which the Eaws of Dialogue were over- 
look'd, and the Propriety of Language diſ- 
Tho theſe Mountebanks after- 
wards added a Luſture and Dignity to their 
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Entertainments, by them either 
in Courts or in the Galleries of Noblemen's 
Houſes, yet this is no Reaſon why we ſhould 
believe that Comedy was reduced to any 
Form, either in aly or any other Part of 
Europe, before the Eleventh or Twelfth 
Century. Theſe Entertainments did at beſt 
reſemble the extempore Farces which the 
Talian Comedians act at this very Day; and 


| It is even to be thought that their Form and 


Model were not near fo perfect and un- 
exceptionable as that of the preſent extem- 

e Farce. 

I don't intend by this to deſtroy what I 
have elſewhere ſaid; for I am perſwaded 
that in the thirteenth Century there were 
Comedies wrote in [taly ; but as they never 
faw the Public, and were only acted pri- 
vately, we cannot fix their Date with fo 
much Certainty as we can do that of the 
Comedy acted extempore. 

The Theatre in Spain n in a quite 
different manner : It is true, that neither the 
Spaniards nor any other Nation boaſted of 
acting extempore ; but they may juſtly claim 
the Honour of renewing and eſtabliſhing 
the true Comedy. The Hiſtory of Spain 


furniſhes us with very ancient Accounts of 


their firſt Theatrical Entertainments, which 
were ſmall Farces of one AR, called Extre- 


meſſes or Fornadas, which is the Name they 
now 


a OT'an K IT RAO PI RAS wowy 


EI TANG 8 


The SPANISH THEATRE. 87 


now bear in Spain. Theſe Pieces conſiſted 
of few Scenes, and were performed by 
Actors. The Action of the Piece 
turned upon ſome Subject that was ridicu- 
lous and common. All this was wrote 
down, and being filled with Touches of 
Wit and Satyre, made a extra t 
Medley, not unlike the Performances of the 
Latin Mimes, for both their Subjects were 
of the ſame Nature. Theſe Entremeſſes were 
exhibited and performed in Thoroughfares, 
and in the moſt public Places of the Towns, 
on occaſion of ſome facred or 
Feaſt, ſuch as the Dedication of a Church, 
the Marriage of a Sovereign Prince, or his 
Acceſſion to the Throne, or ſome ſuch Oc- 
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by Comedy, which was eſtabliſhed in the 


ſame manner as it was in Greece. It was 
exhibited almoſc without any Ornaments 
and Decorations, and in Places not at all 
ſuited to the Fealils that occaſioned it. Tho 
the Spaniſh Theatres are now under better 
Regulations, yet they ſtill keep the old Name 
of Corrales or Court-yards. But when Peo- 
ple intend to hendur them with a nobler 
and more ſplendid Name, they call them 
Palics or great Courts. The Theatres which 
are in the Palaces of Princes or great Men 
are not called Corrales (that being a Name 
too low for them) but Caliſcas. 

It is evident that the Spaniards have in- 
ſenſibly introduced a better Sort of Comedy 
inſtead of theſe Farces : But it is impoſſible 
to fix the preciſe Time of this Change, 
which put their Stage into its preſent Con- 
dition. It is certain, however, that 
can juſtly boaſt of being the firſt who 
carried Comedy to that Pitch of Perfec- 
tion, at which we have for ſome Time paſt 
obſerved it ; and they can date this Re- 
eſtabliſhment from the middle of the xvth 
Century, whilſt the Falians can only date 
the Commencement of their Co- 
medy, from the beginning of the xvith 
Century ; and the French theirs, from about 
the End of the xviith, that is to ſay, from 
the Days of Moliere. 
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D. Lope de Rueda and Navaro, who were 
Contemporaries, n to reduce Comedy 
to three Acts, which were formerly divided 
into four: It was uſual with the Peo- 
ple of thoſe Days to call what we term 
As, Afos; and the two Authors, juſt now 
cited, ſtile them Jornadat; which Practice 
has been follow'd by all the Authors who 
have hitherto had their Performances printed. 
But I judge it highly neceſſary to examine 
the Conſtruction and Contrivance of their 
Play-houſe, by which means we may get 
ſome Light with regard to the Antiquity of 
their Comedy. 

The Theatres in Spain are erected in a 
Form quite peculiar to themſelves: They 
are almoſt ſquare, and have three Stories 
for the Accommodation of the Audience. 
There are only Boxes in the firſt of theſe ; 
and theſe Boxes are not hke thoſe of France, 
they being only divided by Rails. The Front 
Box, and which is immediately above the 
Door which leads to the Pit and the The- 
atre, is ſtiled the City-Box, becauſe it is al- 
ways taken up by (what they call) Regidores, 
or Lieutenants of the Police. Below this 
Rox, in the reſt of the Front, is erected a 
kind of Amphitheatre, which jutts out a little 
into the Pit, and is furniſhed with Seats. 
They call it Cazuela, and none but Wo- 
men fit in it. Below the Cazuela, and on 

| the 
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the two Sides of the Door by which they 
enter into the Pit, are two dark Boxes called 
Aloxeros, in one of which, an Alcade de Corto 
(who is a Royal Judge) fits, having all his 
Retinue before him in a ſmall A t 
which is in the Pit. This Magiſtrate, how- 
ever, does not always fit here, tis only when 
the Scene is embaraſſed by the Decorations ; 
for at the ſimple Comedy, which they call de 
Capay Spada, he fits in a Chair, on one of the 
Sides of the Theatre, with two or three of 
his Officers behind him. 

Above the loweſt Boxes on the two Sides 
of the Hall is a ſecond Row confiſting of a 
kind of Boxes, or little Chambers called Ba- 
nes; in which thoſe Perfons who want to be 
concealed from public View, chuſe to fit. 
On the ſame Line, and in all the front Ap- 
partments, is an empty Space (as large as the 
Cazuela) called the Tertulia, where the 
Monks, Prieſts, and other Perfons, whoſe 
Characters oblige them to a ſtrict Obſer- 
vance of the Laws of Decency, fit. On the 
two Sides of the Pit, are Places allotted for 
the Men, who fit in the fame Manner as 
they were wont to do in the antient Amphi- 
theatres. Theſe Places are called Gradas, and 
the People go up to them by ſmall wooden 
Steps. They are incloſed with a kind of 
Baluſtrade, and joined to two Rows of Seats 


which are upon the Stage. At the End of 
my theſe 
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theſe Steps, is another Place joined to the 
Theatre and as large as it. It is raiſed a little 
above the Pit, and is called Los Tabouretes, or 
Media Lunetta, and reſembles the Orcheſtrum 
of the Talian and French Theatres. In the 
Patio, or Pit fronting the Theatre, are Seats 
joined to the loweſt Steps of the two Am- 
3 we have mentioned. Formerly, 
the Am had no Roof, as now 
have, upon that Part of the Pit. So that the 
Spectators were often expoſed to Rain, and 
to the Inclemency of the Air +. 


—_ 
Europe, may be a 
for l 
of Taly had been erected before thoſe of 
Spain, the Spamards in the Conſtruction of 
theirs would 6 Talian 
Model, as the other Nations of Europe have 
for the moſt Part done. For Inſtance, the 
Form of the Amphitheatres in France, which 
might, nevertheleſs be copied from the Ca- 
zue la, 2 N col br By 
two Rows of Seats Spaniſh Stage, 
may e for the 
Six erected on the French Theatre for the 
Accommodation of more Spectators. 


2 At preſent they have built at Madrid a very large and 
Theatre in the Za/ien Taſte, except retaining a 
few Parts of their agcient Form. 


The 
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The manner of paying, for ſeeing a Spani 
Play, is the fame with Ah the Talian. Tis 
firſt pay for their Entrance into the Hall, 
Quatro quartes, which is equivalent to two 
Sols and a half French Money, and after- 
wards for a Seat, they pay the ſame Sum, or 
a little more, ad. to the Quality of the 
Seat. Tis uſual likewiſe in Spain to hire 
Boxes for a whole Vear; but this Practice is 
chiefly uſed by Ladies of Fortune, who are 
on ſuch Occaſions, attended only by their 
own Relations, or their old Servants. But 
they now begin to ſhake off this Reſtaint, 
and in a great many Points, act with greater 
Freedom. If one inclines to take only a 
ſingle Seat in a Box, (which Men only do) 
he pays for it two Reales de plata, which 
mount to twenty Sols. The Tabouretes are 
let at the fame Price, and all the reſt in pro- 

tion. 

The Decorations were formerly very in- 
conſiderable, conſiſting only of a wretched 
Curtain which concealed the Doors, at which 
the Actors came in and went out. This 
Piece of Decoration is not quite laid aſide, 
but is chiefly uſed in the Comedies, called 
Cabay E 

-- &, -- - TIER Stage were for- 
merly very plain ; but has now 
reached the Theatre, and the Actreſſes (eſpe- 


cially in the Opera) are dreſſed =o FO 
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did and Manner. Their Authors 


e Ss 


ſo as Muſic may bear a great 8 
Entertainment; 

rations, 
Habits, 


hare of 
the 


It would be hard to tell the 
Mary brag ee rp 
but among thoſe of the beſt Reputati 
may juſtly reckon Lopez de Vega, 
Mureto, Solis, Salazar, Malina, 
others. With regard to the 
Dramatic Performances, the Spani 
ſuperior to all other Nations; and without 
exaggerating, one may fay, that there are 
more Spamſh Comedies than there are of 
French and Talian, from their firſt Date to 
this very Day. If any one ſhould call in 
Queſtion what I fay, he needs only examine, 
for his Satisfaction, the Works of ſome of 
the Poets of this Nation. 

Dan Pedro Calderon de la Barca alone has 
publiſhed nine Volumes of Comedies, and fix 
Volumes of Autos Sacramentales, every * 
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of which Volumes contains twelve Pieces, 
which in all amount to an hundred and 
eighty ; and it is certain, that he wrote more 
which have never been printed. Tho Au- 
guſtine Mureto publiſhed only thirty fix 
Pieces, he certainly wrote a great many more. 
Fray Gabriel Thelles compoted a great Num- 


ber of Pieces, tho we have only five Vo- 


lumes printed, every one of which contains 
twelve Comedies. It is plain by the ancient 
Regiſter, or Journals of the Theatres, that 
Lopes de Vega Carpio wrote more than one 
thouſand five hundred Pieces, which have all 
beei: acted; but now we can only find, and 
that too with Difficulty, twenty fix Volumes 
of them, containing three and 
twelve Comedies. If any one ſhould dif- 
pute his Pieces which have not reached our 
Hands, yet he cannot controvert the 312 
which have : This igious 

ſufficiently ſhews that the moſt fertile 
Genius of all the Dramatic Poets, cannot, or 
ought not to be compared to Lopes de Yega, 


at leaſt in Luxuriancy of Fancy, and Fruit- 


ſulneſs of Imagination. 
Don Juan Peres de Montabalan has wrote 
thirty fix Comedies; and twelve Autos Sa- 
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and Don Auguſtine de Salazar, who (tho 
each of them has only wrote nine Pieces) 
are juſtly eſteemed amongſt the beſt Poets 
of their Age. We need not be ſurprized, 
that the Performances of theſe two Authors 
are ſo few compared with thoſe of their 
Contemporaries, if we conſider that Salis died 
very young, and Salazar, when he was little 
more than a Child. "Tis that the 
former left a Piece unfiniſhed, entitled Amer 
es Arte de Amar, but nobody ever made an 
Attempt to finiſh it. It was upon Occafion 
of Salazar's Death, that Calderon expreſſed 
himſelf thus, Emperaba par d Onde el Aca- 
baba, that is, he excelled all others in thoſe 
Pieces which received the laſt Touch from 
himſelf. | 
There are fix hundred Autos Sacramentales 
printed, beſides an infinite Number which 
never appeared. Theſe Autos Sacramentales 
are ſacred Dramas, acted at certain Seaſons 
of the Year, but eſpecially at Chriſimas. 
We have no Reaſon to think that they bear 
any Reſemblance to theſe Dramas, which 
are ſo numerous in Tah, and which repre- 
ſent the Myſteries of our Saviour's Paſſion, 
or ſome remarkable Event in the Lives of 
the Martyrs or Holy Virgins. No, they are 
allegorical Performances, which treat indeed 
of the Myſteries of Religion, but in a very 
peculiar Manner, Don Pedro Calderon is 
elteemed 
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eſteemed the beſt of all the Poets in this 
way, and 'tis univerſally agreed, that he is 
unrivalled. 

The Form of theſe Dramas is always 
allegorical, as we have already obſerved; and 


the Memory, the Will, the Underſtanding, 


Life, Judaiſm, the Church, Idolatry, Apoſta- 
CY, Sc. are introduced as Perſonages. Nay, 
Dan Pedro Calderon has made Perſonages of 
the five Senſes, but among theſe, there are 

very often Characters from Life, eſpecially of 
the Comic kind; as we have already * 


ſerved, the whole Action of this ſort of Dra- 


mas turns upon the greateſt Myſteries of Re- 
ligion, eſpecially the Euchariſt where the 
Action generally ends. 


The Autos Sacramental des las Plantes of 


the ſame Calderon, appears to me a very ſin- 
gular Performance in this way : The Bram- 
ble, the Mulberry-tree, the Cedar, the Al- 
mond- tree, the Oak, the Olive-tree, the 
2 the Vine, and the Laurel, are the 

* the Thea- 


vite them to a divine Combat for a Crown 
which one of theſe Angels holds firſt in his 
Hand, and then hanging up at a 
the Theatre, endows them with the 
of Speech, and then retires. The Trees 
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accordingly done. Then the Cedar appears 
holding before him a Croſs, the Arms of 
which are twiſted round with the Leaves of 
Cedar, Cypreſs, and Palms. The Plants are 
divided into two Factions ; fome juſtify, and 
ſome condemn the Conduct of the Cedar in 
appointing himſelf their Judge. The Bram- 
ble is ready to burſt with Rage, and aſks 
the Cedar, who he is? The Cedar refuſing 
to tell him ſo much as his Name, the Bram- 
ble is more enraged, and ſays, that he alone 
is able to root out and deſtroy a Tree fo 
inſol:nt, ſo tyrannical, and unknown in the 
Country. He then advances to the Cedar 
and takes hold of him. The Cedar ſcreams 
out, and complains that he tore his Body : 
Immediately upon this, Streams of Blood 
were ſeen to flow from the Croſs; and all 

the Plants groan at the diſmal Sight. The 
Cedar ſaid, he would ſprinkle all the Earth 
with that Blood; to receive which the 
Spikenard and the Vine came up to the 
Croſs. The Cedar then obſerving their 
Compaſſion and Humility, and holding the 
Croſs ſtill before him, addrefled them in 
theſe Words: 

Pues Humildes, pues Pradoſos 

Lo des recedib mt \ 

O mi Sangre, en lo dos Solo 

Deſde oy mi Cuerpo, y mi Sangre 

Sera drvina teſoro, c. 


Which 
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Which is, Since with Humility and Com- 
paſſion you both receive my Body and my Blæcd; 
in you two alone ſball my Body and Blaod re- 
main a divine Treaſure from this Day. The 
Bramble, ſeeing himſelf beſincared with the 
Blood, is filled with Deſpair ; and obſerving 
that all the Plants fled at the Sight of him, 
he breaks forth into hideous Lamentations : 
Then the Croſs appears in the Air, and 
ſome of the Plants defire the Cedar to pro- 
nounce, who deſerved the Crown. The Ce- 
dar declares that Humility gave the beſt Ti- 
tle to it , and accordingly decreed it to the 
Spikenard and the Vine. Then the Piece 
ends. In this manner end all the Autos 
Sacramentales, till concluding with a 
Thought relating to the Myſtery of the 
Euchariſt. 

Theſe Dramas are uſher'd in by a Prologue 
which they call Sacramenta/, and to wl: ich 
they give a particular Title that ſeems to 
have no manner of relation to the Myſtery 
of the Sacrament, which nevertheleſs is the 
chief Subject of the Piece. As for Exam- 
ple, Laa Sacramental del Loco, that is, the 
facramental Prologue of the Fel. At the 
of this Prologue the People in the 
Area cry, Take Care of the Fool who bas 
made bis Eſcape. Let us run, let us run after 
him. The Fool afterwards appears, defiring 
thoſe who call'd after him not to make them- 
H 2 ſelves 


Bookſeller in Madrid has had the Curioſity 
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ſelves uneaſy, fince he is not now the Perſon 
he formerly was, and telling them that the 
Pleafure of being Witneſs to the Feaſt had 
made him come forth, Sc. Then in leſs than 
two hundred ſmall Verſes he makes an Enu- 
meration of all the Miracles and Myſteries 
in the Old and New Teftament. The Caſe is 
the ſame with the Sacramental Prologue of 
the Peaſant ; as likewiſe with that of the 
Doublemeaners ; the Titles of which promiſe 
quite the Reverſe of what is the Defign of 
the Pieces. 

Befides the known Authors, there are a 


yu many 
of an 


annoymous ones, who in their 
aſſume no other Name than that 
A 


Ingegnio, Dos ou de tres Ingegni 


to make a Collection of all the Theatrical 
Pieces of anno Authors, publiſhed un- 
der the Name of Ingegnios; and tho' he has 
not as yet been able to make up a complete 
Sett, yet he has got four Thouſand eight 
hundred. If we add to this the immenſe 
Number of Theatrical Pieces, printed with 
their Author's Names, we may eaſily diſcern 
that all the Nations in Europe cannot equal 
the Number of Plays in Spain, I know the 
Critics will object to me, that a great many 
of theſe Pieces do confift but of one In- 
trigue founded upon the Point of Honour, 
which has occaſioned not only a great Re- 
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ſemblance one to another, but even made 
Authors tranſcribe their own Works. But 
we are to conſider that this kind of Compo- 
fition is accommodated and to the 
iling Taſte of the Nation; that it is 
natural for an Author to conform himſelf, in 
Works of this kind, to the Turn and Hu- 


mour of his Country; and that the ſame may 


be faid of the Talians and the French, who 
for a long time paſt have only choſe as the 
Subjects of their Drama, Love-Intrigues, dif- 
very little from one another. 

As this is the Caſe, we have no juſt Reaſon 
to reproach the Spaniards with having made 
Point of Honour the chief Subject of their 
Drama. We ought likewiſe to own, that 
it is not the only Subject their Dramatic Wri- 
ters have touched upon, fince we may learn 
from thoſe who have imitated them, what 

a peculiar Turn their Ideas have, and with 


| what Eaſe they not anly invent their Subj 


but likewiſe work up their Fables into a 
Conformity to the National Taſte ; and not- 
withſtanding the great Number of their 
Comedies, there are very few that in their 
Plans and Sentiments are borrowed from 
Writers of other Nations. The Spaniards, 
on the „have furniſhed Materials for 
all the Dramatic Poets in b 

From the Beginning of the [tal:an Co- 


medy, down to the Middle of the ſeventeenth 
H 3 Century, 
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Century, the Talians, both in Tragedy and 
Comedy, have made the Greeks and Latins 
their Patterns; but for the two hundred and 
thirty Years following, their Dramatic Per- 
formances were for the moſt Part only 
Tranſlations from Spaniſh Originals. The 
French may be ſaid to have done the ſame. 
In the Infancy of their Theatre, they 

by imitating the Greeks and Latins, but after- 
wards tranſlated from the Spaniards. Tho 
in the Days of Corne:/l? the French Tragedy 
appeared with a quite different Face from 
what it formerly had, yet they even then 
imitated the Spaniard; the Cid of Peter 
Corneill? and the Vinceſlaus of Rotrou are 
fuflicient Proufs of this; and even in our 
own Time we fee very beautiful Tragedies 
almaſt entirely takea from the Spaniſh Lan- 
guage. The Ines de Caſtro of Mr. Houdart 


de la Matte is a Piece fo exquiſite, that it is 


ſuflicient to convince us, that the greateſt 
Genius ought not to deſpiſe fo rich a Mine, 
a Treaſure in which ſo many beautiful and 
precious Materials are hoarded up. And Ex- 
perience convinces vs, that a Man of Taſte 
may thence draw Ideas which not only pleaſe, 
but ſtrike with uncommon Force, provided 


he knows how to tell them properly. 


It is not thro' Ignorance that the Spani- 
ards have neglected to follow Ari/totle's Rules. 
Dan Lopez de Vega tells us that Don Lops 

de 
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de Rueda has obſerved them with great Seve- 


rity in his Plays; there are alſo ſeveral other 
Comedies, and Tragi-Comedies in Spain, 
which their Poets rehearſe to their Readers, 
and boaſt that they are compoſed according 
to the exacteſt Rules of the Drama. Vega 
himſelf, in of the Dramatic Art, tells 
us, that it the Spaniſh Poets have not ſub- 


jected thernſelves to Rules, it is not ſo much 


to be imputed to their Ignorance, as the Ne- 
ceſſity they are under to pleaſe the Taſte of 
the Nation, particularly the Ladies, who in 
Spain, as well as in other Countries, fix the 
State of the Stage and the Language. But 
notwithſtanding this Negligence, Men of 
Genius, in tranſlating the Spani/b Plays into 
another Language, may eaſily reduce them 
to all the Exactneſs which is neceſſary. This 
we fee has been done by the two Cornei!les, 
by Molkere, and many others. Thus we 
may look upon the Spaniſh Theatre as an 
inexhauſtible Fund, from whence all other 
Nations may be ſuppli 

At Madrid there are at preſent three fa- 
mous Dramatic Writers; viz. Dor Felles de 
Arebo, Don Bernerdo Joſeph de Reyngſo y 
NQuifiones, and Don TFofepb de Camzares. 
'The laſt of mo has the moſt fertile Pen, 
and the greateſt : None of them 
have yet publiſhed «cog 9 Kwan becaule 
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other, as is done in France; for there they 
wait until they have a Collection 
for the Theatre. If thoſe Authors alone are 
as exuberant in their Fancy as their Prede- 
ceſſors, they will leave more Pieces to Poſte- 
rity than all the French Authors their Cotem- 


| the Actors. Their 
Applauſes, like thoſe of the Ancients and the 
Modern French, conſiſt moſtly in clapping 
their Hands. If the Play is ill wrote, or ill 
acted, they wait to he End before they gi 
their] : If it happens to 
whole Audience raiſe a confuſed 8 
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ſtand them : But having one Day met a Spa- 
niſb Player, I aſked the Favour of him to re- 
peat ſome Scenes to me; which he did in a 
quite ſarprized me, and affected 


pr 
much reſembles the Dreſs 
1 It is true 


every Oc- 


if it can be called Wit. They who 
; are 
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are curious to fee more of this, may look 
into the Spaniſh Plays, which are full of it. 
Indeed I am not ſurprized, in the main, that 
the Grac:oſo ſhould fo nearly reſemble the 
Harlequin of the Halian Comedy. I ſup- 
poſe the Spaniſb Theatre to be an Age older 
than that of Taly: This the Spaniards 
themſclves pretend ; but cannot trace it 
back any further. However that may be, 
it cannot be more ancient than the Talian 
Extempore Comedy. Harlequin was intro- 
duced ſoon after the Decay of the Gentil 
Comedy, if it be true that it came directly 
from the Centunculus of the Latins, as I 
have endeavoured to prove in another * 
Place. The Spamards in ing their 
Theatre followed no other Patterns but thoſe 
of Greece, Italy, or the Extempore Comedy 
of the [ta/tans, which undoubtedly 
during ſeveral Ages afterward : Thus it is but 


natural to ſuppoſe that the ards imitated 
thoſe ; and it is for that Reaſon we find fo 
| great 


— — 


In my Hiſtory of the Hallam Theatre printed at Paris 
1728, Page 5, &c. the Reader may 
Harlequin is a kind of Remnant of i 
his Habit almoſt the fame, but alſo that fince the 
the Gentil Theatre, the Habit and Character of 
Mimi in all their Parts have been continued in aby 
our Times. To prove this we may conſult Cicero, 
Diamed, Voſſius, &c. Tn Et 
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great a Reſemblance between the Farces of 


the two Nations, | 
The Spaniſh Pieces have commonly a 
kind of Bawds whom they call the Cape y 
a: Theſe are of the fame kind with 

of 

a 


the Dame Invifible, or the Eſprit Folet 
the French Theatre, and with the Mai 
deux portes, a Comedy ated extempore on 
the Mahan Theatre, all taken from Calderon. 
The Spaniſh Theatre is full of Pieces of this 
kind, from whence Authors of all other 


hich are 


and the prodi- 


yet | 
Beauty of their Thoughts, 
iou Number and Variety 


THE 
FRENCH THEATRE. 


E Original of the French Thea- 

tre is not fo obſcure as thoſe of 
Italy and Spain; for the . 
which remain of it afford us 


| PS 
more certain Knowledge of its Riſe, * 


the Spaniards or Italians have been able to 
preſerve of theirs; and ſeveral French Au- 


thors have fixed theſe E and handed 
them down to us. It is true we ſometimes 
meet with ſome Anachroniſms, but they are 
not of ſo t as to alter the 
Truth of Facts; and whatever Difference 
we may meet with in Point of Time, or 
even Facts, yet we are ſtill able to account 
for the true Original State of the French 
Theatre. Ever ſince the Year 1500 we 


meet with French Authors who have written 
in 
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in the Dramatic Way; and the Differtations 
on that Subject have never been diſconti- 
nued for an Age together. 2 
not well qualified to give the cam 
Hiſtory of this Theatre, I ſhall content — 
ſelf with giving the Reader a Hint of what 
they have copied from the Romans, and for 
that Purpoſe go as far back in my Reſearches 
as I am able. 

After I had ended this Treatiſe in 1734, a 
Hiſtory of the French Theatre appeared : 
And as that new Work obliged me to abridge 
mine, the Reader I hope will pardon me to 
take this Opportunity of publiſhing my 
Remarks and Obſervations thereon. 

The Author of that Hiſtory pretends that 
Comedy was re-eſtabliſhed in France by the 
Troubadours about the twelfth Age; but I 
don't know on what he founds his Opinion : 
All that he fays upon that Head only ſhews 
us the different which Comedies 
ſuffered before it was formed into a Thea- 
trical Repreſentation. All the Works of the 
Troubadours which he mentions, and which 
indeed don't deſerve the Name of Comedies, 
only ſerved to give the French Nation 
and more Ideas of it. With regard 
to its Origin, I believe we may well raiſe it 
five hundred Years higher than the Epocha 
given it by this new Hiſtory. 

6 — OY roars Mat Op 


* 


110 The FRENCH THEATRE. 


thor aſſerts that they were the Inventors of 
Comedies in Provence, and that among them 
there were ſome who were called Comics, 
whom he would have us believe were Come- 
dians. It would ſeem that he has miſunder- 
ſtood the Meaning of the Word Comic, 
which only a Foo! or Buffcon. To 
or $Orm only tranſcribe that very 
thor w wh 


Noſtradamus quoted by that Au- 

regard to Nouez, who died Anno 
1220. That Poet (ſays Noſtradamus) was 
9 good Comic, and went about among the 
* Houſes of the Nobility finging, dancing, 
* and making Gu by which, and by 
* the other Geſtures proper to a true Comic, 
„ he gained an immenſe Treaſure.” This 
is an exact Deſcription of a Buffoon : And 
it in thoſe Days the Buffoons met with 
greater Eſteem than was due to that Cha- 
racer, it was becauſe they added to it the 
Merit of making Verſes, which they re- 
hearſed with ſome Degree of Art. 

I believe he is no leſs miſtaken when he 
fays, that in the twelfth Century they had 
Comedies and Tragedies in Provence, becauſe 
at that Time they had Pieces of Poetry 
which went under that Name: But how can 
he give the Name of Comedy to thoſe 
Poems which by his own Confeflion (Page 


13) reſembled rather Dialogues than Comedies? 


To which * afterwards adds, that by Zhe 
Motion 


"— 
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Motion of the Bady and Chang e of the Voice, 
Noſtradamus intends to deſcribe the Art 
which Nouez had of reciting his Dialogues 
alone, ſpeaking either nds a Man's or Wo- 
man's Voice, or ſhifting the Place, Geſture, 
or Air of his Countenance, almoſt like Sofia 
in the Soliloquy of the Play of Ampbytrion : 
Indeed thoſe Qualities may be well taken for 
thoſe of a Comic, i. e. a Droll, but not that 
of a Comedian. 

The Trouvers, or Troubadours, who com- 
poſed thoſe different kinds of Poems, called 
them Songs, Sonnets, Sounds, Verſes, Words, 
Lays, Satyrs, Paſtorals, Comedies, &c. Now 
thoſe two laſt Titles can only belong pro- 
perly to Theatrical Pieces; and it is 
able that theſe above-mentioned were only 
Poems, or rather Dialogues, which (like ſome 
others of that kind) had their Names from 
their : Thus, for Example, thoſe 
which treated of Shepherds and rural Plea- 
ſures, were called Paſtorals; thoſe in Verſe 
full of Comical or Droll Lines, tho' rehearſed 
only by one Perſon, were called Comedies. 
Perhaps thoſe Authors called their Poems 
Comedies for the fame Reaſon that Dante 
gave that Name to his Poem, (Comedy figni- 
tying Dialogue) tho' we don't look upon it as 
a Dramatic Poem. And even in the Epic, be- 
cauſe the fourth Book of the AEneid is almoſt 
entirely Dramatic, muſt we for that _—_— 
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call it a Tragedy? Perhaps the Provencors 
had no other Reaſon to call their Comical 
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of Tragic Verſes, in which 
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might be ated without committing 
e 
Comedy; for in his Time, and perhaps for 
prevailed in ah. Spamards indeed pre- 
. much older than 
that of Italy or France; but I have already 


they have no ſure Ground for that 


them upon the Credit of the Hiſtorian ; now 
of all the Parts of Literature, we are moiſt at 
a Loſs for the Hiſtory of Theatres, and con- 
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Paſſion was repreſented at St. Maur. By 


our Author's inſerting the Order of the Pro- 

wvo/t of Paris on that Subject, he endeavours 
to prove that the Repreſentation of the Myſ- 
tery was begun long before the Year 1398, 
and indeed I am of his Opinion; but I can- 
not agree with him that thoſe facred Repre- 
ſentations that uſe] to be made by Clergy- 
men or Laics in Church Porches, or even in 
Churches, can aſcertain the Date of the 
French Theatre, which ought to begin from 
the Confraternity of the Patton. 

By a Quotation which cur Author has 
taken from the eleventh Book of the Hiſtory 
of the City of Paris, Page 523, he fays, that 
Anno 1313 Philip the fair gave a magnifi- 
cent Feaſt, to which he invited the King of 
England; and among the other Diverſions, 
the People repreſented divers Shews, ſometimes 
the Joys of the Bleſſed in Heaven, and Jometimes 
the — of the Damned. The Author 
fays, that theſe Shews were Repreſentations 
rec.ted by way of Dialogue. This I am 
willing to believe for once, and am only 
ſorry that there is not one Pattern remaining 
of thoſe Dialogues. In the Repreſentation 
of Hell what Crying, Howling, and Lamen- 
tation ſhould we hear: On the con in 
Paradice we ſhould behold nothing but Joy 
and Adoration. In fine, I muſt beg Leave 
to tell this Author that I differ from him. 


* — 
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In my Opinion all that w# nothing but 
Repreſentations in Figures, void of Dialogue 
of any kind. As that Feaſt was made only 
for the Kings of France and England, is it 
likely that theſe two great Kings, with their 
numerous Attendants, would ftand an Hour 
and an Half in the Street to fee thoſe Repre- 
ſentations? No, certainly ; for I believe they 
only looked at them as paſſed, or at 
moſt, ſtopped to hear an Angel or Devil 
rehearſe ſome Lines, till they could have a 
ſmall Notion of the Entertainment. Theſe 
figurative Repreſentations will not appear ſo 
ſtrange after reading the following Examples. 
In the Year 1690 I was in the City of Genoa 
on Corpus Cbriſti Day: There they had ſeve- 
ral Theatres erected in the Corners of the 
Streets through which the Proceſſion of the 
Holy Sacrament was to paſs. On each of 
theſe was repreſented in living Figures a 
Myſtery taken from the Old or New Teſa- 
ment. The moſt remarkable of theſe was 
that which had been erected without the 
Gate by the Fiſhers of the Town: The De- 
coration repreſented the Sea with the Shore 
at a Diſtance: There appeared Jeſus Chriſt, 
as he is deſcribed by the Evangeliſts when 
he ordered his Apoſtles St. Peter, St. Jebn, 
&c. to throw their Nets into the Sea; and 
when they anſwered that they bad been toil- 
ing all Night to no Purpoſe, Chriſt com- 
12 manded 
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manded them to let fall their Nets on the 
other Side of the Veſſel: All this was per- 
formed by Action and Geſture without 
Speech. The Actors choſe to delay drawing 
the Net till we Rn was paſſing by 
the = hey took them up, and 
found 3233 Number of the 
moſt delicious and rare Fiſhes, which had 
been catched ſeveral Days before, and 
alive in Water for that In the City 
of Naples, at the Feaſt of the Holy Sacra- 
ment, they alſo exhibit Shows of this kind, 
viz. Our Saviour on the Croſs on Mount 
Calvary accompanied with the bleſſed Vir- 
gin, Mary Magdalen, the other Mary, and 
all the reſt of that Myſtery. To do that 
with the greater Propriety, they make Choice 
of fuch Women and young Girls as can beſt 
repreſent the Action, and who have Habits 
oper for the ſeveral In moſt 
of the Cities of Flanders, on certain Feſtivals 
have Chariots carrying 8 

8 on ſome of Rag Hog x 
Gardens and Pyramids: On theſe Theatres 
they have Actors who all in dumb 
Shew. The Subject is commonly taken 
from the Old or New Teftament, or allegorical 
Objects of Piety. Theſe Feaſts they call 

Carmeſſes. : 
I was aſſured by a Gentleman of that 
Country, that on Chriffmas-Day he had ſeen 
a 


144 
. Ea: 1150 1 
| Hs 
: TH WET 
115 8 5 


11 1 


118 The FRENCH THEATRE. 


All this Action is in Dumb Shew 
and Pantomime. After theſe Examples, I 
think I had Reaſon to affirm, that the Re- 
tation of Heaven and Hell, which I 
ve mentioned, was but figured Repreſen- 
tations, and executed in the ſame manner 
with thoſe I have been relating, 

If we believe the Author of this Hiſtory, 
the firſt Comedies that were acted in France 
were thoſe of Provence, and begun Anno 
1198; if (I fay) we believe him, how is it 
poſſible that 200 Years afterwards, when 
the l vſteries of the Paſſion were firſt re- 
preſented at Str. Maur, there ſhould be fo 
much Simplicity and Ignorance in thoſe 
Theatrical Repreſentations ? Indeed it is 
highly improbable, as I have already obſerv- 
ed, that at the Diſtance of two Ages after 
the Repreſentation of the * Provencul Come- 
dy, the ſame Ignorance ſhould continue fo 
long without the leaſt Improvement either in 
Provence or Paris. For furely if it were 
true that the Troubadours had afted Co- 
medy, and Paſſarol Tragedy, we * 

ve 


* — — 


In the Repreſentation of the Myferies, the Theatre 

nted Paradice, Hell, Heaven, and Earth all at once; 

and tho' the Action varied, there was no Change of the 

Decorations. After an Actor had performed his Part he 

did not go off the Stage, but retired to a Corner of it, and 
fat there in full View of all the Spectators. 
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have been fo much at a Loſs concerning the 
Origin of the French Theatre. 

I would not however infer from thence 
that Dramatic Poems began to appear in 
France only in that Year wherein the Myſte- 
ries of the Paſſion were exhibited at Sz. 
Maur; on the con I am perſuaded, that 
thoſe Myſteries, fuch as they were then repre- 
ſented, void of all kind of Order or Principle 
in the Compoſition, could not be the firſt 
which were repreſented at Paris. They 
muſt at leaſt for ſome time before have repre- 
ſented either facred or prophane Plays in par- 
ticular Places, Croſs-ways, &c. but thoſe 
Actions (if we conſider their Nature) can 
never be ſufficient to eſtabliſh the Epocha of 
the French Theatre. However that may be, 
the Myſteries repreſented at St. Maur (I re- 
peat the Aſſertion) will be found to be the 
firſt Exhibition of that kind that appeared in 
France. I know no Author who gives us 
the leaſt Hint of any older Theatre, and 
every other Method we ſhall uſe to aſcertain 
it, muſt be vain, ill-founded, and conjectural. 

With to the Origin of Comedy in 
France, 1 think we may believe their Hiſto- 
rians, who tell us, that ſeveral Writers erected 
Theatres whereon acted Pieces of their 
own. We have alſo Authorities which prove, 
that in the Reign of Charles the Great, the 
Councils of Mayence, Tours, Rheims and 

I 4 Chalons, 
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Chalns, prohibited the Clergy from 
at + Farce-Plays, and the King ratified the 
Order of the Council by an Edict which 
was publiſhed in the Year 813. Hence we 
know that the Comedy which had been dif- 
uſed among the Romans, 
in France and Italy 

Players, who acted 1 


; 


F 


roubadours, Tong leurs, 
others who rehearſed, or rather 


of Hiſtory, Gallantry, and Satyr: And 
thoſe Troubadours had fallen into Con 
and were even baniſhed the Court 
tp Auguſtus, they found Means 

themſelves again in that very R 
tained Apartmen 


ongleurs, now Menetriers. From 
that Time they only were paid at Feaſts and 
Aſſemblies. But we learn by two Orders of 


the Provoſt of Paris, from the Year 1341 


to 1395, that they were prohibited from 
ſpeaking, 
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+ The Farce Players were even then held to be infamous 
Perſons, and none were allowed to bring them before a 
Court of Juſtice. See Marre Treatiſe of Policy, Vol. I. 
Page 433, S. Pe 

Niger de Geft. Philip. Ag · 
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Charles V, we may eafily obſerve the Origin 
of Tragic Declamation in thoſe long Repeti- ) 
tions of hero'c Verſes which were often taken 

from the Myſteries of Religion, with a kind 

of Apoſtrophe to the Prince to whom they 

were dedicated, which at times they called 

the F Royal Song. Hence proceeded thoſe 
myſterious Dialogues which perhaps were | 
acted in particular Places and without any ; 
Ornament, and were firſt repreſented on a ' 
Theatre in the Village of St. Maur, but were 
prohibited by the Provoſt of Paris by an 
Order dated the 3d of June, whereby he 
forbids all the Inhabitants, &c. to act or repre- 
ent any Play by Perſons, either the Lives of 
the Saints or otherwiſe, without Leave from 
the King, on Pain of, &c. * 

The Actors in thoſe R tations 
formed a Part of the Royal Houſhold, and 
in order to make themſelves more agreeable 
to the Public, erected their Society into a 
Fraternity by the Name of The Actors of our 
Saviour's Paſſion. Charles VI. went to fee 
_ thoſe Shows, and was ſo well pleaſed with 
them, that he granted the Actors Letters- 
patent dated the 4th of December 1402, 
which are printed at length in Mr. De 
Marre's Treatiſe of Policy, Page 437. Thy 
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alſo built the Theatre of the Hoſpital of the 
Holy Trinity, on which, during the Space 
of Almoſt one hundred and fifty Vears, they 
acted the Myſteries, e P ety 
and M under the common Title of 
Maoralities. In the Year 1518 Francis I. 
confirmed all the Privi of the Fraternity 
by his Letters-Patents, dated in the Month 
of January that Year. 

At laſt the People, tired with theſe ferious 
Repreſentations, forced the Fraternity to 
join prophane and burleſque Farces, which 
pleaſed them ſo much that they ran in 
Crowds to ſee them ated. But this Mixture 
of Morality and Buffoonry ditpleaſed the 
better Sort, who began to refle& that thoſe 
devout dubjects, wr ” Simplicity of 
diſtant Times * brought upon the Stage, 
were rather a —— of the principal 
Myſteries of Religion than Shews, and that 
they ought no longer to be tolerated. About 
that Time an Epidemical Diſeaſe prevailed 
in Paris, which obliged the Parliament to 
t the Number of Hoſpitals, and to 
by an Arret, dated the 3oth of 
1347, in the Reign of Henry II. that 
Houſe # the Ti rinity ſhould from hence- 
on] 
the y uk as to demoliſh — 4 
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of Burgundy's old/Houſe, and there built a 
new Theatre. That Eſtabliſhment was 
confirmed by an Arret of Parliament dated 
the 19th of November 1548, which permit- 
ted them to act, but always on this Condition, 
(theſe are the Words of the Act) that they 
ſhall meddle with none but prophane Subjetts, 
fuch as are lawful and honeſt, and not to repre- 
ſent any ſacred Myſteries. And by confirm- 
ing all their Privileges to them, all others are 
prohibited to act in the City or Suburbs, 
EX in the Name, and for Account of the 
Fraternity, &c. This was further 
confirmed by Letters-patent from Henry II. 
in the Month of November 1559, and of 
Charks IX, 1563. . Thus the Fraternity re- 
mained in Poſſeſſion of their Thea- 
tre; and in order to ſhew that they were the 
ſole Proprietors, they had their Coat of Arms 
cut on Stone (viæ a Scutcheon ſupported 

two Angels, on which was repreſented a Croſs 
and other Inſtruments of the Paſſion) fixed in 
the Front of the Houſe towards the French 
Street. This was the ancient Device of the 
Fraternity, who, now that their new Theatre 
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can never be a ſufficient Foundation for their 
Aſſertion. All the Meaning of it was to ſhew 
that they were fole Maſters and Proprietors 

of the of acting, or cauſing to be 
acted either prophane Comedies or Tragedies 
within the City of Paris: And all the moral 
Pieces that have been acted fince, except by 
the Fraternity, have only been in private 
Aer 
of the Order of Parlia- 
- in 1548, and the Letters-patents of 
Henry II. and Charles IX. confirming that 
Privilege, they continued for a long time to 
act upon their new Stage under the Name 
and Authority of the Fraternity of the Paſ- 
fon. 1 fay under their Name and their Autho- 
rity: For after the Opening of that Theatre, 
the Fraternity did not act all the Plays that 
were exhibited upon the Stage. They thought 
it was' below the Dignity of their Name to 


Houſe and Theatre to a Company of Come- 
dians who were formed into a Body for that 
2 only two Rooms to them- 
in which they acted as long as their 
laſted. 

We have neither the Names er Characters 
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ated in the Reign of Henry II. The Rea- 
fon given by the Writers of this Age for not 
tranimitting them to Poſterity, is, that the 
Pieces were fo worthleſs, and the Authors fo 
mean, that they were not worth recording, 
They only mention one M. Jadeile who 
wrote the firſt Tragedy after the Opening of 
the Burgundian Theatre. 

Here we may obſerve that the French have 
copied the [taltans in one Miſtake, viz. they 
have always reckoned Jodelle the firſt Tra- 
gic Writer, tho' he was not; for there were 
ſeveral before him, as The Deſtructian of 
Troy the Great, printed at Lyons in 1485. 
The Iphegema of Euripides by T. J. printed 
in 1550. The Hecuba of Euripides by Bau- 
cherella, and another by Fobn Antoine Baif, 
one in the Year 1537, the other in 1550; 
and the Electra, or Revenge of Agamemnon, 
tranſlated literally from Sophocles by Lazarus 
de Baif, Maſter of the Requeſts, and F. 
Antbony Baif, printed in 1537. But as 
thoſe Tragedies were only Tranſlations 


from the Greek, and Jaodelle wrote two, viz. 


Cleopatra and Dido, which were neither 


Tranſlations nor Imitations of the Ancients, 


there is ſome Reaſon to allow him the firſt 
Place among the Tragic- Writers, and to fix 
the Epoche of Tragedy from his Works. 
Perhaps it may be ſuſpected that Fodelle 
imitated 6 
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and Dido, written and printed long before 
he wrote, while the [tahan Stage flouriſhed : 
But as I examined and compared them 
together, I can aſſure the Reader they are 
very different. Not but that there were 
many Tranſlations from [tahan Plays in 
thoſe Days, as we may learn from Du Ver- 
dier's French Bibliotheque, who in ſpeaking 
of the Comedy of that Time, has the fol- 
lowing Words: © A very elegant Comedy, 
* in which are contained the Loves of 
« Eroftratus the Son of Phelogonus of Cata- 
* mia, and of Polymneſia, the Daughter of 
* Damon, taken from the Italian and put 
* into French Rhyme. Printed at Paris by 
« Herom Marnef in 1545, the Author un- 
« certain.” 

This Paſſage of Du Verdier naturally leads 
us to make one Obſervation which is men- 
tioned by the greateſt Part of his Contem- 
poraries, concerning the Eſtabliſhment of 
Comedy in France. They preterd that as 
ſoon as the Burgundian Theatre was opened, 
and for ſeveral Years after, no Plays were 
acted worthy of Notice: And of all the 
Pieces that were repreſented in France in 
thoſe Days, they have only mentioned a 
Farce written by Pathelin, the Eugene of 
TJodelle, the Taillebras, imitated from the 
Miles Glariqſus of Plautus, and the Eunuch 
of Terence by M. Baif in the Year 1567 ; 


but 


ing of 


128 The FRENCH THEATRE. 


but at the fame time they obſerve that all 
the Plays before theſe were only ſorry Farces 
or Buffoonries. But to Du Ver- 
dier, the Tranſlation of that Italian Comedy 
which he commends ſo much appeared in 
154 57 * conſequently before the Open- 
he Burgundian Theatre, together 
with the Gubves cf Bonaventure de Peri- 
ers, which appeared in 1537. Thus we 
may reaſonably conclude, that while the 
22 and Myſteries of the Trinity 
ted upon the 8 Trage- 
—4 and prophane Comedies were alſo 
acted at Paris; and if that was not done 
publickly and on the Theatre, the Fraternity 
had obtained that Liberty by the Letters- 
patent with all other kinds of Repreſen- 


tation. 
As ſoon as the Burgundian Theatre was 


finiſhed, the Fraternity of the Paſſion let it 
to ſome Players, who (according to the Hif- 
torian) immediately formed themſelves into 
a Company. But if at that Time they had 


no Actors at Paris who had been bred to the 


Theatre, how could the Company of Come- 
dians be formed immediately ? For tho that 
be none of the moſt difficult Profeſſions, 
yet it Time and Application to be 
Maſter of it. We may therefore conclude, 
that tho' was acted in ſeveral Places 


of Paris, there were alſo Comical and Tra- 
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the Eſtabliſhment of the Burgundian Thea- 
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Pieces invented or imitated long before 


tre. 

Nay, it is certain that the-Bazoch, i. e. the 
Clerks of the A of Parliament acted 
Comedies long before this Eſtabliſhment : 
And we have all the Reaſon in the World to 
ieve that they acted in Public on Scaf- 


folds, . 


the Flemiſh Palace, on Highways, gart 
Places, and croſs Streets of the City, at Feaſts, 


and Rejoicings, conſequently muſt 
. ſeveral Perſons in he Art of 


Acting. After this, it is eaſy to imagine that 
the Fraternity would, without much Dith- 


culty, fon find Band of Comedians to take 
| a 
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the Deſcription of Nuſcelli, theſe Pantomimes 
muſt have been an excellent Show, and 
a true Imitation of the Mimes of the Anci- 
ents. Admitting this Fact as certain, how 
comes it to paſs that an Art, in which none 
of the Moderns have made any great Pro- 
yet was perfectly welt known in France 
in thoſe Days, ſhould be ſo much loſt as that 
the ſmalleſt Traces of it are not remaining? 
We muſt not imagine that the Farces, which 
about twenty four Years ago were acted at 
Paris by Labels, are of that kind: For as I 
have been twenty Years in France, and have 
once ſeen a Farce performed by Labels, I am 
thereby enabled to judge of the Difference. 
Theſe Farces which were acted with 
Labels are a very pretty Invention of their 
kind: Every ”= knows _ Actors 
upon 8 WI if 
„„ — Ei 
down ſucceſſively from the Ceiling upon 
their Heads; thels are ited with Couples of __ 


Songs written in large Characters, the Tunes 
of which are played by Muſic, and the 
Work read and ſung by the Pit. The Ac- 


tors, during that Time, are making Geſtures 


agreeable to the Meaning of the Words, but 
in thoſe there is very 


little Diverſion or Plea- 
r 
Cuſtom of ing the Di of the Ac- 
tors to be ſung by the SpeCtators. That is 
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It is indeed aſtoniſhing that the French 
Theatre ſhould have remained fo wretchedl 


bad (as we find it to be, not only 


printed Production, but by the 


* 


by its 


Accounts of 


1650, 


Authors) till the Year 
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were brought into France either by Chance, 
or by the Caprice of ſome Writers; for the 
Source of the French Imitation was Spain, 
has the 
and 


. which for a Century paſt 
Model for their Theatre. 
here have in the Spaniſh 
lent Ideas for Tragedy 
even the . wy wing, today. 


But the Spaniſh Theatre, notwithſtanding 
2 
ety of its Intrigues, did not at firſt contribute 
to the Eſtabliſhment of a good Taſte on the 
French Theatre, and it was that ſu- 
perior Geniuſes ſhould point out the Uſe that 
was to be made of theſe Subjects and In- 
At the Time when Peter Corneille diſtin- 
iſhed himſelf above all his Coccmporaries, 
treading (if I may fo ſpeak) in the right 
Path, the Cid, the Horace, the Cinna, and 
all the other Tragedies of that great Man 
did not all of a fudden corre the reigni 
Taſte of the Theatre, but by degrees 


the 
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the Eyes of the who at 
came to the Knowledge of true Beauty in 
Dramatic Performances. 

This however did not hinder the Drama- = 


Spaniſh Taſte, the Applauſes with 
which the Cid of Peter Corneille was re- 


acting 


www car 


who, deſtined to be Comic Taft, append 
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Time + we have had ſeventy Authors and 
three hundred and fifty Plays, including 
ind ante the Mme of the Comnted Open 
Tt ee that 
from the Year 14 50 to 1730, or thereabouts, 
the French have had four hundred and thirty 
one Authors, who were Fathers of one thou- 
and fix hundred and fifty five Dramatical 

including the Operas of the 
Academy of Muſic, which we ſhall mention 
afterwards. 

Tho' the Talian in an hundred and fifty 
| Years produced twice as many Dramatical 
Performances as the French did in two hun- 
dred and cighty Years, yet we are not on 
that Account to give the Preference to ahh. 
The greateſt Dramatic Excellence of the 
Talian during that Period, falls ſhort of 
what France can ſhew in ſeventy Years. 
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the laſt hundred Years have compoſed in a 
right Manner. 


Above all, we may remark how much the 


French Drama has improved in Truth, in 
Taſte, and in Wit within theſe forty or fifty 
Years; and I can almoſt venture to affirm, 
that many of the Theatrical Pieces which 
were not acted in France within that Time, 
would have ſucceeded in any other Country 
and have been Stock-plays. As a Proof of 
this, amongſt all that vaſt Number of French 
Tragedies tranſlated into Talian, and ated 
with Succeſs in 1taly, a great many of them 
were never played above once or twice at 
Paris. 

There is a ſtrong Probability that in the 
Infancy of their Stage, and even towards the 
Midele of the laſt Century, the Actors both 
in Comedy and Tragedy were generally maſ- 
qued. This I can prove by a Remark of a 
French Author, who fays, in f. of 
Hugues Guerru, ſurnamed Flechelles, and 
Gautier Garguille: * This Man who was ſo 
« diverting in Farces, ſometimes atted the 
« King very well in ſerious Pieces, and even 
« hit his Gravity and Majeſty with the help 
« of A Maſque and a Night-gown, which 
* concealed bis Legs and thin Make.” 

In France they highly commend four Co- 
medians, or rather Players of Farces, who, 
before the Year 1600, role rom Boots inc 
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rhe Pit) have always behaved in a turbulent 
Manner. We ſee by a ion of the 
Civil Magiſtrate, made on the 5th of Fe- 
bruary 1 596, That every Perſon is probibited 
from doing any Violence in the Play-houſe of 
Burgundy during the Time any Piece is per- 
forming, as likewiſe from throwing Stones, 
Dat, or any other thing which may put the 
Audience into an Uprear, or create any Tu- 
mult, &c. 

Lewis XIV. reſolved to eſtabliſh 
and Tranquillity in public Shews: For this 
effect (beſides the Guard kept by the 
Crown) he ordered every Perſon who dif. 
turbed the Shew, either by whiſtling, 


a Year and a Day. This Law is till in 
ing, and is how and then reinforced by the 
Lieutenant of the Police. 
The Theatres of France are built almoſt 
in the ſame Form with thoſe o&e[taly, which 
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ſeen by a Book wrote by M. M. D. 
printed at Paris in 1668, entitled Ideas 
of the new Shews. In this Piece ſome Ad- 
vices are with regard to certain Ufages 
Reformation; and in 
before a Play, the 
Auer alittle if ices of GyCiforas, nd 


eſpecially the Ladies) i have fome regard to 
their own Convengency, and to take tbeir Seats 


eaſy 
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they ſtand in a Crowd. This Cuſtom has 
been followed in * 
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Inconveniency is remarked by the Author of 
D entitled New Diver ans; but 
the new Plays are acted only every 
other Day, fo that during the Run, the Speo- 
tators are entertained with otber Plays. 
The firſt Opera ſung in Paris was in 
1645, the Cardinal Mazarine having cauſed 
Muſicians, an Architect, and all 
Wotkmen to come on from Taly; 
and it was exhibited in the Little Bourbon, 


Teatrale della Trinta Peres ds giulo Stroazi, 
which had appeared in Italy for ſome Years 


Opera, Mr. De /a 
places it in the Year 1672, and the 
Author of the Dramatic Library it in 
the fame Year jn which the Abbe Perine 
received the R which was in 
1671, and which the Year afterwards reverted 
to Mr. Lally. Theſe firſt were like 
thoſe in 7aly, eſpecially in the Machinery; 
but fince the [ta/tans have left that off, it is 
diſuſed in all Places except in France, and 
eſpecially at Paris, where that Tafle ftill 
ils. It is true, it has never yet been 
brought to that Pitch of Perfection as it was 
in Tay ; * 


before. 
As to the firſt French 
Marr 
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the Spectators who love Machinery, whi 

they do the more as it is to be met with 
almoſt in no other Part of Europe but there. 
As France had no other Model from which 
ſhe could take her Opera but that of Tal, 
I was tempted to think that Quinault had co- 


pied from them in his Opera. That of Proſer- 


F 


fine was exhibited in Venice in the Year 1644, 


and the Proſerpine of Quinault in 1680: 
That of Perſeus was acted at Fenice in the 
Year 166 5, and that of Quineult at Paris in 
1682. In the Year 1639 the Opera 

Armida was exhibited at Fenice, and the 
ſame of Quineult was exhibited at Paris in 
1686. It is very probable that theſe Subjects 
ſerved as a Model in ſome meaſure to the 
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rent from that bf the Play-bouſe. With 
regard to the Price it is double that of any 
other Entertainment, in proportion to the 
Preference of Places. 

From the Year 1671 to the Year 1737 


incluſively, we reckon one hundred 
thirty 


— and makes 
the beſt Dreſſes in the Play- 


the vaſt Theatres of Venice, Milan, &c, But 
their Dancing makes up fot -all their 
ciner im Prong of nnn 

All Europe k what a 
Genius the French have for — 
univerſally it is admired and — bow - 
ever the World is divided on that Subject at 
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Comedies in that L nguage, to be acquainted 
with theſe licentious Pieces. | 
The Spaniards, on the contrary, 


room tor Intrigue 

jets, which in another would | 
ſo uniform, as to be for the moſt Part void of 
any Action, The romantic Point of Ho- 
nour, by which the Spaniſb Nation may be 
Characteriſed. fills up great Part of their 
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good deal injure Tragedy, but Droit he 
Cataſtrophe inſenfibly to that Point where 
Religion and Decency requires it ſhould 
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— Populace aſſem- 
There is good Reaſon, tho no Certaintys, 
for believing that theſe ſcandalous Amuſe- 
ments were of long ſtanding in the City of 
Londen, but were over-looked by all preced- 
ing Kings. The ſame happened in France 
in the Time of Charlemagne; and the Sta- 
tutes publiſhed by theſe two good Kings con- 
ceal the Original of the Drama in theſe two 
Nations. 
After fo poſitive and rigorous a Decree in 
England, nothing that had the leaft Reſem- 
of y could appear in London, or 
Kingdom, unleſs diſguiſed 
the Veil of Religion. It was there- 
facred ſentations that the 
to form itſelf in London, as 
d done in Paris. 
in a Book called The * Antiqui- 


before i 
We 


and the Boys of St. Pauls School been long 
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It is therefore in theſe Times that we can fix 
an Epocha for the Moral Repreſentations of 
the Old Teſtament in the City of London. 
We cannot ſay, however, that they 
preciſely in that Year when the Petition, we 
mentioned before, was preſented. They 
might perhaps have been introduced a long 
time before; I am led to think thus by theſe 
Words made uſe of in the Petition, A Com- 


pany of unexpert People. Had not the Clergy 


exerciſed in Affairs of this Nature, and uſed 
to give fuch R tations to the People, 
they would not have ſtiled Perſons, who 
undertook to repre 
But as no Engliſb 


Perſon have treated this Subject ex profeſſo, 
it is not poſſible to clear it from that 
rity in which it is left. We muſt therefore 
content ourſelves with eſtabliſhing its Epocha 
in the Year 1378, and faying, that the Uſe of 
theſe holy Repreſentations inſenſibly led them 
ophane Theatre. 
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France. not believe that the Exgliſi 
rench in the acting of Myſte- 
in France many Years be- 
ntation at Sf, Maur; and 
Ground have we for diſputing 
the Exgliſb their being the firſt that 
their Entertainments publickly, and 
for Money. 
The Engh/b Chronicles ſpeak of a pro- 
Repreſentation, which is commonly 
| laid to be the firſt they had. 
Theſe * Chronicles fay,-that 
The 7th Day of May 1520, the King 
cauſed a Maſquerade to be prepared, and or- 
dered a Stage to be raiſed in the Great Hall at 
Greenwich, &c, King, Queen, and 
Nobility came there to the Repreſentation of a 
good Comedy of Plautus. 

We are therefore to believe that from the 
Year 1378 to 1520, no prophane Faices 
* London either mixt with the ſa- 
cred, or diſtinct from it, as happened in 
France. And if really that Good Comedy of 
PLauTus was the firſt that appeared, we 
muſt yield to the Engliſh the Merit of hav- 
ing their Stage with a OOO prophane 
Piece, whilſt the other Nations in Europe 
began theirs with the moſt wretched Farces. 

M 2 The 
— — . — 


* Holling ſhed. 


164 The ENGLISH THEATRE. 
The ſame thing may be faid with 


to 
Tragedy, the firſt of which was played be- 
fore Queen Elizabeth; and we find in the 


Appendix to the Lives of the Exgliſb Dra- 
matic Poets, that 

* The Lord Buckburſt, afterwards Earl 
* of Dorſet, writ, in Conjunction with Mr. 
« Norton, a Tragedy, valued in thoſe Days, 
* of which there were three Im 
* The Title to the firſt Edition is FoxREx 
% and PorREx printed in 8vo. at London in 
« 1565 by G. G.“ 

The ſecond Edition was printed by Con- 
ſent of the Authors with this Title, The 
« Tragedy of Forrex and Porrex without 
« Augmentation or Diminution, as it was 
* acted before the Queen nine Years ago,” 
that is, on the 18th of January 1565, by 
the Gentlemen of the Inner-Temple, printed 
in 8vo. at London. 

The Title of the third Edition is, © The 
* Tragedy of Gorbeduc, of which three Acts 
« are written by Thomas Norton, and the 
* other two by Thomas Sackville, publiſhed 
* as it was preſented before the Queen in 
« the Inner-Temple, printed in 4to. in Lan- 
dam 15g0.” In this laſt Edition + the Ex- 
gliſþ Writer lets us know that they 
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+ A Mittake : For Buckharft was called Sackville. 


< 


. ˙ m ² 1ym ᷣ a,. i wo eo ar er . r . 


F LF SA FFF TIBET BExpPANE F578 


The ENGLISH THEATRE. 165 


the Title and the Name of one of the Au- 
thors : I can't 1 for what Reaſon. 
the 3 of the Ay 
Tragedy liſh, 
the fiſt pee? Tragedy of the Eng, 
Thy Mon. 06: a .Qumacy 6 nas t6 bo 
queſtioned, ſeeing it was one of the 
Comedies of Plautus. 6 
gedy I don't know, if upon the ſole Report 
of that Writer, who ſpeaks in 3 and 
is influenced by its great Reputation, if we 
_—_— The and im- 
plicitely rely upon Judgment of that 
Age. % the firſt Tragedy that had 
a in that Country. The French, 
ir Neighbours, could ſhew them no Ori- 
| aka: 4 "after, becauſe what they bad 
ere very low. And Italy, whoſe Theatre 
hed carat to. ts bined Pitch of its 
Glory, was at too great a Diſtance for Eng- 
land to imitate. We may therefore doubt of 
the Perfection of this firſt Engliſh Tragedy; 
and altho' in that Age it might have been 
———— ut. +. 
reality: We ſhall form a better Judgment of 
this in proſecuting the — of their 
Theatre. 
In the Life of Sba leſpear to his 
Works, we read that in the Year 1 590 there 
were profeſſed Comedians in London, but they 
had no eſtabliſhed Theatre, 298 no 


ũ 3 Tragedies, 
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Capacity; and wrote a C 
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Tragedies, for then they had no Idea of 
them in London.” Tho this is ſpeaking very 
poſitively, yet it appears to be falſe, becauſe 
Tragedy was known in the former Part of 
that Reign, if that, of which we have given an 
Account, was ated. It is not to be thought 
that in the Space of twenty five Years which 
had paſſed fince Gorbeduc a , all Re- 
membrance of it could be effaced ; the three 
Editions which I have mentioned were cer- 
ſufficient to preſerve its Memory. 
Wherefore I think that to judge rightly of 
this, we ſhould conclude that Tragedy was 
unknown in England, becauſe Gorbeduc was 
the only one, and it not having been acted in 
Public, but confined to the Court, the com- 
mon Players not having a Reliſh for it, per- 
haps this kind of Dramatic Poetry was un- 
known till Shakeſpear's Time. | 
William Shakeſpear for a ſmall Trip of 

Youth was obliged to leave the Country and 
come up to London, where he commenced 
Player. He was blefled with Genius and 
much liked 
by Queen Elizabeth. She, to expreſs her 
Regard for Shakeſpear, granted a Patent to 
the Comedians, decla ed them her Servants, 
and formed them into a Company, with pro- 

| per 
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of thirty three, gave the World his firſt Tra- 


The ENGLISH THEATRE. 167 
per Appointments, and the Uſe of a Thea- 
tre. | | 

In the Year 1 596 Shakeſfear, at the Age 


gedy of Romeo and Juliet; and the Year 
after he produced Richard II. 

James I, who ſucceeded Queen Elizabeth, 
by a Licence confirmed the Privileges of that 
Company of Comedians: He named nine 
new Actors, and ftiled them his Servants. 
This Licence is conceived in Terms, Part of 
which I think neceflary to repeat; it ſays 
towards the End, And we permit them to 
" the faid Plays, Tragedies, Inter- 
" Moral Pieces, Paſtorals, Stage- 
« Plays, and ſuch like in Public, and for 
*© their greater Advantage, (hen the Infection 
* of the Plague ſhall ceaſe) as well in our 
* Houſe called the Globe, in our County of 
« Surry, as in the Cities, Halls, Public 
Places, or any other privileged Place, and 
* in any Borough of our faid Kingdom.” 

In this Licence of James I. two Things 
are remarkable. In 1603, when it was pub- 
liſhed by the King, the Exgliſʒ Comedians 

ormed all theſe ſeveral kind of Theatrical 
epreſentations, that we find mentioned in 


their Charter : This Theatre therefore muſt 


have been of long ſtanding, fince all the dif- 


| ferent kinds of Dramatic Poems were then 


known, which could not be expected in the 
M 4 Practice 
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Practice of twenty or thirty Years. Mention 
in the Licence is likewiſe made of public 
Places, and which lets us ſee that in England, 
as as in France, they uſed upon Scaffolds 
to play as well moral as prophane Plays. 
Plays being twice mentioned, firſt fingly, and 
a little lower 'with the Addition of Stage- 
Plays, leads us to know that two Species of 
Comedy are ſpoken of : Thus making appa- 
rent Diſtinction between thoſe that were 
played in public Places, and thoſe played on 
an eſtabliſhed Theatre. We are therefore 
forced to conjecture, that during the two 
hundred Vcars from 1378, moral Repreſen- 
tations and prophane Farces had 'bcen per- 
formed, and that they were at leaſt tolerated 
by the Kings, tho' not licenced by their Au- 
ty. / 

Before Shakeſpear erabraced the Proſeſſion 
of a Player, there was a Theatre in London, 
that is to ſay, Dramatic Performances had 
been exhibited there for a long time. Tt 
is true that little Mention is made of it, 
only in the Lite of that Poet we read, that 
to him we owe Ben. Johnſon, who by his 
Encouragement writ his Comedies. Thus 
by theſe two Poets, the greateſt that their 
Age or Country ever produced, England is 
enabled to fix the Epocha of her Theatre. 

It is ſurpriſing that Tragedy firſt roſe in 
England by every Horror that human Ima- 

gination 


2 
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gination can ſuggeſt, and that the Taſte for 
it ſtill remains, notwithſtanding the Attempts 
of ſome Authors, who have endeavoured to 
give it another Turn. I have examined into 
the Reaſon of it, and tho' I may be miſta- 
ken, yet ſhall I always ſpeak what I think. 
It ought not to be queſtioned that the 
chief Aim of a Dramatic Writer is to pleaſe 
the Spectators, and that to do this, he muſt be 
acquainted with the Bent of their Inclina- 
tions. When the Poet fancies he bas attained 
to that Knowledge, he ſtudies to ſet before 
them Images and Actions ſuitable to the 
Taſte of that Nation for which he writes. 

When that is ſuppoſed, it muſt be granted 
that Theatrical Pieces let us into the general 
Character of their ſeveral Countries, and that 
without any other Light than what is ſtruck 
out of the ancient modern Plays, we 
might judge that the Grecians were violent 
and given to Pleaſure ; that the Romans were 
ſenſual, but always with an Air of Gran- 
deur; With the Romans we may rank the 
Talians, with ſome little Difference; we 
may ſay that the Quality of the Spaniards is 
a noble Braveneſs, that they are punctilious, 
and myſterious ; and the French, on the other 
hand, are witty, airy, and gay to Exceſs: 
And of all theſe different Characters, I don't 
know if any is far diſtant from Truth. One 
there 
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therefore might be tempted to believe from 
Shakeſpear's preſenting to them the moſt hor- 
rible Objects, that the Exgiiſb are cruel, inex- 
orable, and next to inhuman, whereas indeed 
nothing is leſs true. The Exgliſb are gentle, 
humane, extremely polite, but generally pen- 
five to Exceſs. It is this laſt Quality that 
forms their Character, as their own 
Writers agree. Let us 
The Exgliſb Dramatic Poets have, beyond 
Imagination, ſtained their Stage with Blood ; 
of this I ſhall give you two Examples only. 
In the Tragedy of Hamlet, five principal Cha- 
raters die violent Deaths during the Action. 
About the middle of the Play we fee the Fu- 
neral of a Princeſs; the Grave is dug on the 
Stage, out of which are thrown Bones and 
Skulls : A Prince comes then and takes up a 


Skull in his Hand, which the Grave-digger 


informs him was the Skull of the late King's 
Jeſter; he makes a moral Diſſertation upon 
the Skull of the Jeſter, which is reckoned a 
Maſter- piece: The Audience liſten with 
Admiration, and applaud with Tranſport : 
And it is for that Scene that the major Part of 
the Spectators reſort to the Play-houſe when 
Hamlet is performed. In the Tragedy of 
the Moor of Venice, other Things, the 
Moor inflamed with Jealouſy, goes to ſearch 
for his 8 lies awake in — 5s 
ſpeaks with her, and after ſtrong Confli 
between 
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between Love and Rage, he reſolves to be 
revenged, and ſtrangles her before the Eyes 
of the Spectators. Were I to a Detail 
rA Band bn 
Engliſh Tragedy, it would be hard to be per- 
ſuaded of the Engliſh being lo very gentle 
and humane, as I have painted them, and as 
they are in Effect: We ſhould rather be in- 
duced to think, that the Poet preſented for 
the 2 of his Countrymen, what 
— moſt _ to their Cruelty and 
erocity. It that was not his Motive, why 
00 he entertain the Nation with Otzects fo 
terrible? After all theſe Reflections, I will 
venture to give my Opinion. 
* e Character of the Exgliſb is, 
that they are to be plunged in Contemplation, 
as I obſerved before. It is owing to this 
their penfive Mood, that the Sciences of the 
moſt ſublime Nature are by the Writers of 
that Nation handled with much Penetration, 
and that Arts are carried to that Pitch of 
Perfection which they are now arrived at; 
becauſe their native Melancholy ſupplies them 
with that Patience and Exactneſs which 
other Countries have not. 
purſue my Reaſoning ; I believe that 
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aſleep. The Experience which their earlieſt 
Dramatic Writers had of this Truth, led 


them to eſtabliſh this Species of Tragedy, to 
plative Moods, 


raiſe them out of their contem 

by ſuch bold Strokes as might awaken them. 
For the fame Reaſon, the Exgliſb Come- 
dies are crowded with Incidents, inſomuch 
that having adapted to their Stage ſome 
French Plays, the Authors have doubled the 
Intrigue, or they have joined them with an- 
other Plot to keep the Spectator in Breath, 
and not allow him Time to wander with his 
Thoughts. The Miſer of Maliere among 
others, which in the Original is perhaps too 
full of Intrigue, has much more in the En- 
gli Tranſlations. Harpagon's Miſtreſs, in 
order to raiſe his Averſion, making great Ex- 
pence at the Charge of the old Fellow, occa- 
fions an additional Intrigue to that Play, 
which increaſes the Plot beyond meaſure. 

I have faid that the Exgliſſß Poets, with 
Deſign to make lively Impreſſions on the 
Imaginations of the fill their 
Tragedies with Horror, and over- charge their 
Comedies with Incidents; with regard to 
the latter we may add that they have form'd 
Scenes and Dialogues obſcene to Exceſs, It 
is not my Deſign to particulariſe any Co- 
medy of that Sort which I have ſeen acted 
at London, but I ſhall refer to Mr. Colliers 


Criticiſm on the Exgliſb Stage. He W 


* 


wv” 0 0” UW av 


/ 


The ENGLISH THEATRE. 173 


the Poets of his Country with their Licenti- 
ouſneſs; and by comparing the ancient Stage 
with the modern, he ſhews them that no 
Inftance of Licentiouſneſs on that Stage was 
ever equal to what appears on the Engh/b 
Theatre: But the Obſcenities and the Com- 
of Events in Comedy, have at leaſt 
as much Force to move the Audience, as the 
ir Tragedy has Power to 
ha Deſign that 
5 
It were to be 


In ſhort Oedipus who tore out his Eyes, 
and Tecafia who hang'd herſelf, do not fo 
much touch the Audience, as the Reflection | 

guilty of Inceſt and Parri- 
perpetrated the 


Ipbigenia, thro the Fear of ſeein he Dough, 
ter ſacrificed by her Father? we not 
affected in the —— Tow 
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ſeveral times is upon the Point of cauſing 
his Son to be killed without knowing him. 
The Horror which Teigns in theſe two Ex- 
 gliſh Tragedies that I have named, and in all 
the others, has not ſuch Force to affect 
and touch the Spectators, as the real Terror 
of which I have given ſome Inſtances. 

I can't tell what Hopes to entertain of the 
Reformation of the Exgliſb Theatre, but we 
have Proofs to believe it will not be ſudden. 
It is now twenty five Years fince Mr. Addi- 
ſon's Cato a at London with the uni- 
verſal Applauſe of the whole Nation. With- 
out entering into the Merits of that Tragedy, 
let us only obſerve with what Judgment the 
Poet choſe a Subject in which both the Par- 
ties of the Nation were at the fame Time 
intereſted, and he conducted it in fuch a Man- 


ner, that both were 


which I have f 
nations of the Specta 
them. One would imagi 
gedy would have new-modelled the Engli/b 
Stage: But the new Tragedies 
Time writ in the ancient Taſte, and particu- 
larly one of the lateſt, entitled George 
well, which met with great Succeſs, leave us 
no Ground to that ever there will be 
a Change at all. They ſay, however, that 
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they have begun to exhibit ſome Things in 
the refined Taſte, which met with no bad 
Reception from the Public. Was this ſuc- 
ceſsful ted to Advantage ; 
were the Exgiiſb Poets guided by Reaſon and 
Truth, the Spectators might improve, and the 
French Stage in a little Time meet with a 
formidable Rival. No Force or 


with which their Tragedies are filled. Nor 
for Wit and Humour in 
Comedy, wich is often ſet off with more 
than in the Plays of other Coun- 


tries. 

the Crowd of Exgliſß Poets, 
Mr. is moſt eſteemed tor Comedy. 
He was perfectly acquainted with Nature; 
and was living in 1727, when I was in Lan- 
don ; 1 converſed with him more than once, 
in him Taſte * with great 
Learning. It is rare to many Dramatic 
i The Architedture of 


their Play- 

All the Pit is in Form of an Amphitheatre, 

where Sexes fit promiſcuouſly, which 
afford agreeable Sight. There is but 

one Row of Boxes, and above are two Gal- 

leries with Benches WEI another, 2 

People fit. It is about forty Years 

the Nobility went into the Taſte of 


| Italian 


* 
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Talian Operas, which they ſupport with | 


great Magnificence, and at an aftoniſhing 
Expence. They draw to London the beſt 
Singers in [taly, who leave their Country 
without any R , tho' there Muſic meets 
with very great Encouragement. The Prices 
for Admiſſion into the Houſe are much the 
ſame as at Paris. 

There are commonly two Theatres for 
acting Comedies and Tragedies, which are 
nobly ornamented with Decorations and 
Dreſſes. As to the Actors, if after forty five 
Years Experience I may be intitled to give 
my Opinion, I dare advance that the beſt 
Actors in Italy and France come far ſhort of 
thoſe in England. The I[takan and French 
Players, far from endeavouring at that happy 
Imitation of Nature and Juſtneſs which 
forms the Beauty of Action, affect a forced, 
ſtiff Manner of Acting, which never fails to 
miſlead the Audience. To form the better 
Judgment of both, let us com them 
umpartially. The Egli A copy 
Truth, and are at great Pains not to flag on 
the Stage. As for me, I have always 
nor have I been fingular in my Opinion, that 
pure ſimple Nature would be cold upon the 
Stage. This I have experienced in ſeveral 

medians. Wherefore the Action ſhould 
be heightned a little, and without ſtraying too 
far from Nature, ſome Art added in the 
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culties made, the old Man conſents to it, and 

does preciſely what Criſpin does in the French | 

Comedy: But to give it the greater Air of 

Truth, the Footman makes the old Man 

ſtrip to his Shirt ; the comes; Chi- 

rurgical Inſtruments are brought; he puts 

himſelf in order to begin the Diſſection; the 

old Man cries out, and the Trick is diſco- 

vered. ? 

He who acted the old Man executed it to 

the niceſt Perfection, which one could 

in no Player who had not forty Years Exer- 

ciſe and I was not at all aſto- 
niſhed in one reſpect, but I was charmed now 

to find another Mr. Guerin, that excellent 

Comedian, Maſter of the Company at Paris, 

which had the Misfortune to loſe him in our 

* Time. I was miſtaken in my Opinion that 
a whole Age would not produce ſuch another, 
when, in our own Time, I found his Match 
in England, with the fame Art, and with 
8 As he played the Part 
of an old Man, I made no manner of doubt 
of his being an old Comedian, who, inſtruct- 
ed by long , and at the ſame time 
aſſiſted by the Weig ht of his Years, had per- 
formed it fo naturally: But how was 
my Surpriſe, when I learn'd that he was a 
young Man of about twenty fix! I could 
not believe it; but I own'd that it might 
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carry the Imitation of Nature, and may ſerve 
for a Proof of all that I have advanced of 
the Actors on the Engliſh Theatre. — 
Reaſon alone ſketched out the firſt Rules 
of the Theatre in the Grecian Tragedies : 
Ariflatle eſtabliſhed an Art, and made the 
Laws for us; the Latins adopted them, and 
Moderns have confirmed them by the Heaps 
of Poems, by the ſo great Number of, Dra- 
mas, which the 7alians, and, ſtill more, the 
French have already, and yet continue to 
ſupply us inceſſantly with. One therefore 
can't ſtep afide from theſe Rules without 
incurring the Cenſure of the whole World. 
Otherwiſe nothing can be objected to the 
Engh/h Poets, but their having received a 
particular Maxim, which differs from thoſe 
of other Countries, and which does not 
want its Defenders to ſupport 


Men of Learning in Eng 
the Irregularity of their Stage 
the Spaniards) they are the firſt who 
Notice of it. Were it 


Theayes in Europe can ſhew us; 
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FLEMISH and DUTCH 
THEATRES. 


hes HE Flmiſh and Dutch Theatres 
ä piggy aye 
and the fame, fince they uſe one 
common Idiom: For the Flemiſh 
being no other than the Dutch 
Tongue corrupted by the Neighbourhood of 
the Wallons and Picards, thoſe who have 
wrote in Flanders made Uſe of the Dutch 
Idiom as the nobleſt and fulleſt of 
and which a neareſt tothe Mother- 
Tongue, which is the German. They both 
went under the Name of the Flemiſh Thea- 
tre, when the two Nations were under the 
Government of the fame Maſter, and their 
Sovereigns refided in Flanders; but fince the 
omg of the United Provinces, we 

them ſeparately. hoe 
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we may fay that ſince the Year 1 566, from 
the Time of the Civil Wars, the Flemiſb 
Theatre has not ſubſiſted: It was not fo in 
Holland, where it has been cultivated; and I 
ſhall ſpeak of their Theatre alone, in the 

The Dutch Theatre had its 
nal from what they call in that Coun 
den Ryckers Kameren, Companies or 
of Rhetoricians and Poets, who 
compared to the firſt Tread 
vence, as I ſhall ſhew more 


try 
Societies 


great, 
cles are in Verſe) and the Eagerneſs of the 
People for Shows. 
Theſe Socteties were alſo common in Bra- 
bant : Thev had fourteen at ; that 
of the Gill. Flower, and that of the Olive- 
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Holland in almoſt every City, as Harlem, 
Gouda, Schiedam, Alcmaar, Leyden, Ulaer- \ 
dinge, Rotterdam, I &c. This Cuſtom did 
not prevail in the Cities alone, but alſo in 
many Villages. In the Year 1708 they had 
Rill one in the Village of Yoorſchootten near 
and another in the Village of Log 
duynen near the Hague; and there is now 
actually one of them in the great Village of 
The Members of theſe Societies were the 
Wits of the Place, who were applied to 
for Epithalamiums, for Elegies, for Panegy- 
rics, or Compliments, when any one was 
preferred to an Office, as I have faid before. 
The fame compoſed Theatrical Pieces, 
which they acted in the Scriety- Room (thus 
they are entitled Kamerſpel, that is, Society- 
Plays) and often in the Country 
in the Time of Fairs (Kermit) in public 
upon Scaffolds. Seldom had they any Wo- 
men; 


! 


— 


— 


Ghent, printed in 1539. And by another Collection of fifty 
Pieces, Allegories, —— Voeorſpel) or Farces 
repreſented by EDT on — 
by Silvius at Ae in 1562. 


Kenfonende Farweel, or the Jewel of Art, is a Proof 
a5 een 
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men; they were Men who the 
Characters. Ofientimes thels Reden Ryckers 
(Poets) of one Village went to their 
Pieces at the Fair of another Village, which 
in its Turn did the like to the other; or theſe 
Societies A 
affiſt at certain Feaſts and 

another Town or Village ; and this they did 
with Ceremonies, almoſt the fame with thoſe | 
obſerve in France, when the 


Spiegel der Minne (the 


Colin Van Ryſel, printed 
3 8 
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his Arm: Haman in his T 
and Mordec ai makes the Tour 


Vertoning (the Repreſentation) ; they let down 
the Curtain in the midſt of an Act, and 
range the Actors upon the , fo that they 

t, after the Manner of Pantomimes, 
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Hand. At the End of the Siege of Leden there 
are eight or ten living Emblems to 
the Weight cf the Spaniſh Tyranny, the 
Valour of the Dutch, Religion 
Acts re-eſtabliſhed, Ge. 
u 
an Actreſs, with a Wand in her Hand, ex- 
plains them to the who appear 
aſtoniſhed: We may fay that really this 
makes a beautiful Show. 

The Dutch Spectators, beſides the Maſſa- 
cres and Blood, have adopted, and have a 
Taſte for, the Marvellous and Extraordinary : 
For Example, they a& a Tragedy, where we 
ſee a Princeſs who has before her ona Plate her 
Lover's Head cut off; ſhe ſets herſelf down 
to write, and addreſſes her Words to the 
Head, who anſwers her. In another Tra- 
gedy, Circe deſigning to deſtroy the Confi- 
dent of Ulyſſes, with whom ſhe was diſpleaſed, 
orders a Proceſs to be begun againſt him: 
The Criminal is brought before the Court 
which Circe had conſtituted for that Pur- 
ſe: The Lyon is the Preſident, the Mon- 
the Regiſter, the Wolf, the Fox, and 
other Animals are and the Bear 
is the Hangman. condemn the Con- 
fident of Ulyſſes, and hang him i 
without letting him go off the Stage: 
the Execution, all the Menibers of him 
was hanged, fall Picce by Piece into a 


They 


After 
him that 
Well, 
which 
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which is beneath the Gallows. Ulyſſes comes 
upon the Stage and complains 


to Circe, who, 
touched at his Grief, makes him that was 
hanged come forth from the Well alive and 
entire as he was before. They are curi- 
ous about their Machines and their Flights. 
When a Man is to fly, a Rope is down 
with a Sti at the End of it; the Actor 
r 

and, and then comes down from the 
Height of the Theatre. 

Their Theatre becomes every Day more 
exact, and they baniſh all theſe ancient Pieces, 


excepting ſome few, which are as it were 
conſecrated by long Cuſtom. For Example, 
the Si Leyden is acted Year on 


every 
the 3d of October, Gyſbrecht van Aemſtel on 
Cbriſima:- Eve; and each of theſe Pieces is 
8 Year five or fix times running, 
Zatisfy th the greedy Curioſity of Peaſants, 
inferior Burghers, old People, Servants, and 
Children. 


From the Year 1561, which is the Epocha | 
of their moſt ancient Comedy, until the 
Year 1638, the Nation counts forty Poets. 
He who firſt wrote with any Regularity for 
the Theatre was Peter Cornelius Hooft, Son 
to a Maſter of Amber dam, a lcarned 
Man, diſtin by the Name which they 
give him of the Dutch Tacitus, Author of 
D flitory of the Kepoblic, and 2 
ſtory 


velt, whom that Prince brought to the 
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ſtory of Henry IV, which was liked fo much 
at that Time, that Lewis XIII. ennobled 
him, and gave him the Order of St. Michael. 
Hort had Talents for Poetry, he was a 
Member of the of Rhetoricians at 
Amſterdam. His Hiſtorian Brandt remarks 


many Pieces, very 
We have of him 1 and three 
Comedies. The firſt, which is Achilles and 
Polyxena, is dated in the Year 1620; and 
2 he by above fifteen Years 


| the Den N of whom 1 fan now 


k. 

ks furnamed the Dutch Virgil and 
Seneca, to write for the Theatre in 
1638, when he gave a T y, inti- 
tled Paſchs. His Theatrical Pieces are 
printed in two Volumes 4to. which contain 
thirty Tragedies; the firſt Volume has fix- 
teen on ſacred Sub) and the ſecond four- 
teen prophane ones, five of which have been 
corrected fince the Year 1700, according to 

the Taſte of the modern Theatre. The 
Palamede of Vondel paſſes for a Maſter- 
piece: It is an allegorical Piece, which 


couches a Satire on the of 
Prince Maurice, and a Panegyric on Borus- 


Scaffold, 


a 
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Scaffold, altho it was to him he owed all his 


cellent. Their Verſe rhimes like the Talian, 
always by the two laſt Syllables: This makes 
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a Harmony fo juſt and fo ſonorous, that all 

thoſe who are able to taſte the Halian 
„ for the fame Reaſons, 
they cannot help being affected with the 
Dutch Rhimes. 

However, notwithſtanding theſe Advan- 
tages of the Rhime in the Dutch Language, 
I imagine that there is an Inconvenience in 
it. Before I explain my Thought, I would 
call to mind the Criticiſm which a French 
Author made, a propos, on the Talian Lan- 
guage, becauſe it a to me to be of the 
lame Nature with the Remark I have made 
on the Dutch Tongue. The French Critic 
advanced that the greateſt Part of the a- 
lian Words ended with an @ or ano, and 
faid that, that continual Monotony rendered 
the Language very defective. The Halian: 
who anſwered him, made him ſenſible, that 
if he had been but in the leaſt able to {j 
the Italian Language, he would not 
advanced ſuch an Obſervation; but that 
having judged of it only by the Eye, he 

eaſily fell into the Error . This pr 
may be my Cafe, notwithſtanding all the 
Precautions I have taken. The Dutch Poets 


have - 


\ 
— 


— ——— 


— — 


. The Marquis of Orf, in his Letters upon The Maxner 

of Thinking well, and Mr. Mauratori in his Perfetta gage, 
Nee. this kind 
as can be deſired. 
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have imitated the Alexandrian Verſe in all 
its Parts, and I believe that their Language 

not to follow the Quality of the maſ- 
culine and feminine Rhimes of the French 
Poetry. It ſeems to me that the Dutch fe- 
minine Rhime is faulty in the Article of - 
Monotony : It terminates always in the Syl- 
lable en, and that 


of 
conti- 
Dutch 
having judged of it by 
my E Reflection I was willing 
alſo to | : I cauſeda 
Dutchman ſome W 
choſen out and I 
ceived that ſounded 
tin in 
—— 
it never 


or at leaſt ſoftened ; but that on the Theatre, 

and in the Pulpit, they pronounce it always 

ſtrong. 

. I make another Reflection: The French 
O FD have 


— — — — 


0 


I 


194 Flemiſh and Dutch THEATRES. 
have been obliged to eſtabliſh two Rhimes 


| which they have named maſculine and fe- 


minine, by 


the Nature of their Language, 
the half of whoſe Words terminate in a 
mute e; and I conceive that the Dutch 
Tongue was neceſſitated to the fame, having 
alſo half of its Words terminating in 
But I obſerve the A which 
French has over the Dutch Tongue: In 
one we but very rarely perceive that the 
minine Rhimes terminate in e; and in 
other we hear plainly that they all terminate 
in en. In effect, Image, Faloufie, Chimere, 
Sacrifice, Perfide, 3 4 Colere, &c. and an 
infinite Number of Words of French femi- 
nine Rhimes, do not appear to end in e, and 
each has a different Sound. But in the 
Dutch Tongue, theſe Words Leden, Voren, 
Tirannen, Wonden, Gebroken, Zoonen, Barba- 
aren, and in all the reſt of their feminine 
Rhimes, the Syllable ex ſounds contin 
and conſequently the Monotony is inevita 
I have had the Curiofity to examine, on this 
Head, the Dutch T of The Death of 
the Prince of Orange, which is one of the 
beſt of their Theatre: The firſt Act has 
$00 Lines, 400 of which are feminine 
Rhimes ; of which there are 324 that ter- 
minate in the Syllable en; and twenty that 


en. 
the 
the 
fe- 
the 


Dre eden 


erer. 
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is not at all lucky, in regard to 

this Article, of the feminine Rhimes they 

have adopted ; perhaps indeed they cannot 

diſpoſe any otherwiſe, but they never fail 
to be a remarkable Inconvenience *, 

Their Theatrenow becomesevery Day more 

exact: They have baniſhed all the ancient 


Fel 


f 


Z 
: 


f 


; 
1 


1. 


Friss 
15 
Io 

: 


F 


cular. 

From this Nate of our Author's it is plain that there are a 
oreat many Engliſh Dramatic P „ which ne ver 
came to his Hands, and which he never heard of. 


2 
Damn, Fardaan, Maze. 
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Tragedy, which they recite 
rally, the Dutch being 


the Tragic Declamation of the French Thea- 
tre, which they regard as a Rant foreign to 


Nature. 

The Play-houſes of Amſterdam, of the 
Hague, and of have had good Au- 
thors +; but they have but few ſo good Ac- 
treſſes, as Madam Benjamine, &c. They 
fay that they would yet have better Ac- 
tors and Actreſſes, if they were paid as in 
France ; for there are great Numbers who 
have the Gifts of the Theatre, Memory, 
Taſte, Preſence, and good Speech; but their 
+ beſt Performers have not above 600 Florins 
a Year; ſo that, not being able to live by the 
Theatre alone, they all have Trades. Punt 
is an excellent Engraver. Duym is a Book- 
ſeller, Sc. Beſides this, their Players muſt 
be ſober and modeſt, becauſebeing almoſt all 
Burgers and Burgers Wives, they would be 
aſhamed to appear upon the Stage with an 
Actor whoſe Virtue was : On this 
Account the M 


nobly and natu- 


t Benjamine Brinkbuyſe, Noſeman, Rigo, Waehtendary, Bor, 


ly averſe to 
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Curtain in order to ſnuff the Candles, the 
- meaner Sort of People take that Opportunity 
to drink, Care to bring a Stock along 
with them; but at Amſterdam, where the 
People are more forward and im the 
Amphi „above the firſt Boxes, is very 
troubleſome: They talk there very loud ; 
they call to one another from one End to the 
other; they crack Nuts during the whole 
. they are perpetually throwing 
Bottles up and down between Acts, inſomuch 
that they make a terrible Noiſe, which is 
very ble. If the Actors dif pleaſe 
the Amphitheatre, they plague them; "they 
call them Nick-names, and cry aloud to then 
to retire, or to hold their Peace, &c. Their 
Play-houſes are well illuminated: Beſides 
five or fix Sconces which hang from the Mid- 
dle down on the Edge of the Stage, there are 
generally between the Boxes Branched-Can- 
dleſticks with Lights in them. They boaſt 
extremely of the Theatre of Amſterdam, and 
it is current in theſe Parts, that it is one of 
the moſt beautiful in Europe; but this I can't 
affirm for Truth, becauſe I never faw it: It 
is of great Extent both in Length and 
Breadth : Its Decorations are magnificent : 
There is a Gallery of the famous Lazeſ, 
which is a Maſter- piece; and a Saloon of 
Trooft, which is grand. 

I muſt obſerve un hole Tits tor Fancy 
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is not atall diminiſhed, altho' the Reden-Ryck- 
ers-Kamers do not ſubſiſt any more: They 
have ſubſtituted in their room Poetical- Socie- 


quog; utilitas. Theſe 
1680 to 1698, 
Pieces. Another, 
Nil volentibus ardu- 


ait fleurir les Arts, has pro- 
CH Does 4k, 
inſomuch that the Collection of the Thea- 
trical Pieces of theſe Societies amounts to 
near two hundred. 

The Catalogue of the Pieces of the Dutch 


eight Operas, which make in all one thou- 


fand two hundred forty fix Theatrical Pieces. 


———— 
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2 better than Hats: The Oriental Pieces 
in a long Dreſs, like the Tur- 
2% the reſt in Dreſſes according to the 
Faſhion: The whole is magnificent, and the 
Roman Habits are embroidered 
Their Warehouſe furniſhes all. 

The pri Actors are at preſent Mr. 
Duym, whom they call their Baron, and 
Punt, their Quinault. Madams Maze and 
Bruyn, and fome young People who form 
themſelves on the Inſtructions of the old Bor, 
who will become, as they hope, excellent 
Actors. 


THE 


* 


THE 


MISC 1 . f L L the Capital Cities of 
LEsrape have applied themſelves 
= carneſtly to revive Shows. In 


bliſhing their Theatres. In Truth, the Ger- 
man Theatre has been the lateſt ; and for this 


in and Progreſs, 
3 has its Bards, who in 
Quality of Poets compoſed and ſung the 


| Elogies of their Heroes. Hence it is that 


the Word Bar comes, which fignifies a Song. 
lemagne, we have ſeen ſucceed to 


Mafter- Langer, that is to ſay Maſter-Sing ers, 


O 
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ectings, and other 
That at Stra 


2 
the Vear, baving 
Men, who are Judges 
Song, and who diſtribute the inſtituted Prize, 
according to their Rules and Cuſtoms; theſe 
ignorant Workmen, who have no Notion of 
Poetry, nor of the Rules of Muſic, give be- 
ſides ſometimes an Entertainment to amuſe 
the By-ſtanders. 

It is from theſe Singers that we muſt draw 
the Origin of the German Theatre; but they 
did not ö to this till late, them- 
ſelves up generally to compole Verſes on Sub- 


jects + 


— 
wo 
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F 
; 
J 
L 


: 


276 


; 
af 
A 
j 


which we have ſpoken in its proper Place, 
has all the A of 

thing. I 

determine 

Paſlag 


Before the fifteenth Age, we find no Signs 
of Shows repreſented by theſe German Sing- 
ers. About the Middle of the fixtcenth Age 
2 were frequent, eſpecially at "> nas . Þ 
here a Shoemaker named Haanſſachs, who 
— not without a Genius, had compoſed 
many German Dramatic Pieces, of which 
there are ſeveral Volumes in Folio and Quar- 
to, without reckoning the Manuſcripts which 
are yet extant in great Number. The Au- 
them himſelf in public 


thor 
Houſes, where theſe Tradeſmen had their 


common Theſe firſt Dramatic 
Pieces were taken from facred Hiſtory, 
like thoſe which they ſeen at that Time 


in France, where they had appeared an Age 
It ſeems that they ated them gratis, or 
at leaſt „* was but trifling: 


They 
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They alſo have made them on , to 
amuſe or inſtruct their Princes. Maſſenius tells 
us, that they had one which hinted at the 
Afﬀairs of Religion in theſe Times, and that 
this was to ſhew to Charles V. the Faults 
which he had committed. Some Bodies of 
Tradeſmen in the great Towns of Germany 
ſometimes ſolemn Proceſſions, had a 
Cuſtom, from Time immemorial, to act 
Comedies and Farces. By was intro- 
duced alſo into public Schools the Cuſtom of 
Shows, but generally in the Latin Tongue. 
You will find at the End of my Book a ſmall 
Catalogue of certain German Theatrical 
Pieces, compoſed originally in that Language; 
for they have a great many French ones, and 
many ancient Latin ones, which have been 
tranſlated into German by different Authors 
at different Times. | 
From the Year 1516 to 1628 or 3o, their 
facred and Tragedies were but 
wretched ; and during that Time the infipid 
Comedies of Hannſſachs, and the other 
Mafter-Singers, who wrote in his Manner, 
the German Theatre. In the Year 

1626 a Company of Dutch Players went to 
Hamburgh, and the German Theatre altered 
its Manner, by from them the 
Models of a better both in Tragedy 
and Comedy. About the Year 1627 or 28, 
d. of Players was formed, which 
gave 
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give Riſe to many others; and theſe writing 
Plays in the Taſte of the Dutch, by degrees 
the Theatre of the Mafter-Singers, 
by turning them into Burleſque and Ridicule. 
Towards the Year 1630, or at moſt 3 5, the 
German Theatre was in its Perfection; and 
then their Poets wrote regular Tragedies and 


— — . welt... —_ 
— 


* 


fourth Company, which was formed during 
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ought to boaſt much of their Succeſs; for 
tho their Theatre were perfect, this Method 
of extempore is enough to debauch and 
ruin it. The true Halian Drama, wrote and 
played in Academies about the Year 1 500, 
was a Reformation of the Hireling Comedy 
which many Ages before was played 


extem- 
fore, as we have ſeen above. But the Ger- 


mans having their Drama by written, 
tho' wretched, Tragedies and Comedies, and 
their Theatre being afterwards poliſhed into 
a better Taſte, there is great Reaſon to fear 
that the extempore Manner, which has been 
ſince introduced, may occafion the entire 
Ruin of the German Theatre. 

The firſt y that was formed in 
Germany after the Year 1626, was compoſed 


of young Students of good Families, and 


their Chief was one Charles Paul, the Son of 


a Licutenant-Colonel. Theſe were ſoon fol- 
lowed by others, who, like them, choſe their 
Actors from the Students of the beſt 
Education and Families. The Head of the 


the Infancy of their Theatre, was John Wel- 
ten, a Profeſſor of Philoſophy, and Son to 
the Profefior of Divinity in the Univerfity of 
Jena in Saxony. This able Player choſe 
his Company from among the Flower of the 
noble Scholars of Jena and Loipe in Saxeny. 
He wrote Tragedies of his own — 
T 
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ing Torches, Tombs, and every Object that 
can moſt effectually excite Terror. 

As I obſerved before, about a hundred 
Years ago, they attempted firſt to chaſtiſe and 
reform their Theatre upon the Models of 
Antiquity ; to obſerve Rules, to write in a 
correct Stile, elegant and ſublime at the fame 
time, to poliſh their Rhimes and Numbers, 
ſo as to give their Plays their juſteſt Perfec- 
tion and trueſt Beauty. The Sz:/efians had 
the Honour to be the firſt who cultivated 
this barren Spot. Jobn Opitz, Andrew Gry- 
pbius, and Gaſper de Labenſlein, are the three 
moſt able German Poets who have given the 
greateſt Beauty both to the Poetry and Stage 
of their Country. The firſt of theſe has 
wrote a German Profody, where he lays 


down for his Countrymen excellent Rules 


for the Drama. The Dramatic Compoſi- 
tions of theſe Authors, which are almoſt all 
Tragedies, eſpecially Gryphius who is the 
Corneille of Germany, have merited the 
Eſteem of the Public, and their tation 
continues to this Day. The Saxons have 
only followed or imitated theſe with regard 
either to Taſte, Purity, or Elegance of Stile, 
or the Force of Expreſſion. No German 
Poet fince the Time of Gryphius has pre- 
ſumed to diſpute with him the firſt Place in 
Tragedy. He was likewiſe Author of ſome 
very pretty diverting Farces, which contained a 

very 
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very fine and agreeable Ridicule upon the 
Comedies that had till then been played by 
the Singers whom we have already men- 
tioned, and by the Strollers of thoſe Days. 
At they have no Poets who at- 
tempt to give the Public any original Com- 
tions in their manner; they having adopt- 
ed the Dramatic Compoſitions of forergn 
Theatres to their own. Some time ſince, they 
to tranſlate from the French Theatre, 
then from the Spaniſh, the Talian, the Eng- 
Aid, &c. without however leaving out their 
old Pieces, which - ſtill are the Ground-work 
of their Drama, tho' very wretched Stuff. 
If any Pieces in a quite new Manner 
whether Tranſlations or Imitations, 
they for the moſt part never fold one Im- 


preſſion; the Reaſon of this is ſingular and 


worthy to be accounted for. 

In all their Companies there are Poets who 
write Plays. If any Poet who is foreign to 
their Profeſſion ſhall offer them a Play, he 


| 
| 
| 
| 
| 
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Authors: But as ſoon as one of their Pieces 
a in Print, the Company immediately 
make themſelves Maſters of it, and give no 
future Confideration to the Player, who is 
either Proprietor or Author. For "this Reaſon 
molt of their new Pieces are only known by 
their being acted, and never appear in Print. 
Intereſt prevents the Acting Authors or Pro- 

fa reliſhing the Benefit which the 
— muſt receive from ſeeing theſe Per- 
formances in Print, fince it muſt thereby be 
enabled to judge of the Progreſs or Declen- 
fion of their Stage, which would not fail to 
give Riſe to — and Criticiſms always 
productive of good Effecte, either by con- 
firming the Public in their Taſte when good, 
or expoſing it when bad. 
I am ſenſible that on the other band a 
great many People, eſpecially Players, approve 
of this Method, becauſe they know that as 


ſoon as a Piece is in Print their Houſes grow 


very thin, and the Curioſity of the Public 
abates by reading it. When the Pieces are 
not printed, they ſt ill have Novelty to recom- 
mend them; and after a ten Vears Inter- 
miſſion of repreſenting them, the Curioſity 
of the Public will make as crowded a Houſe, 
as on the firſt Night of their Re tation. 
Could the Poetical Inheritance at Paris be 
brought under the like R it would 
be of vaſt Advantage to the Players, = 
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cially as the Authors are to have no Conſi- 
deration whatſoever; but few Poets write 
for bare Glory, and moſt of them want to 
make a Penny of their Works. For my own 
Part I own that I am a great Stickler for an 
Author's being paid, for ſometimes the Sweets 
of the Gain engage Perſons who excel in 
the Drama, to draw their Pens in that Spe- 
cies of Writing, who perhaps otherwiſe never 
would have dreamed of commencing Au- 
thors, If this Practice of rewarding Authors 
was introduced by Players, the State is very 
much obliged to them, for it has 
many illuſtrious Authors who have done 
Honour to the French Nation. 

With regard to the Repreſentation of 
Holy Myſteries upon the Stage, it is not 
Years fince the Paſſion of our 
nted at Vienna in Auftria, 
but bt prod She afterwards by the Predeceflor 

biſhop on account of the 
. — and — introduced by 
the Actors in the Repreſentation. In the 
Exhibition of this Piece, which conſiſted of 
five Acts, we ſaw the Terreſtial Paradice, the 
Creation of Adam and Eve, their Fall, the 
Death of Abel, Moſes in the Defart, the 
Travels of Mary, Foſeph, and the Child 
Feſus into Agypt, which laſt, by the bye, is 
repreſented in the Habit of a full-grown Lad, 
and is fed with 1 1 W 
P 2 E 
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We then ſee the Diſputation of Cbriſt with 
the Elders in the Temple ; his Prayer in the 
Garden; his Seizing ; all his Paffion ; his 
Death upon the Croſs, and his Burial, which 
cloſes the Repreſentation. Other Repreſen- 
tations of the Paſſion are more agreeable to 
the Rules of Good-Senſe; but this is moſt 
frequently exhibited, it being, by reaſon of 
its ſingular Decorations, the favourite Enter- 
tainment of the Public. 

At Vienna, and all the Courts of the Ger- 
man Princes, as well as the principal Cities of 
the Empire, their Halls are magnificent, built 
by Talian Architects, and embelliſhed by 
Talian Painters; as to the Expences of ſee- 
ing a Play, they are pretty much upon the 
fame Footing as in France. 

At Homburgh there is an Opera where 
they fing in x Italian Manner, which is 
generally followed and practiſed all over Ger- 
many : The Recitative is in their own Lan- 
gnage, but the Ars generally in the alan : 
They have three different Operas in one 
Week. I don't know if the Muſicians in 
the Opera at Hamburgb are upon the fame 
Regulations they were forty Years ago; but 
I] am aflured that they are all Tradeſmen or 


Handicrafts; and your Shoemaker was often 


the firſt Performer on the Stage; and you 
might have bought Confections and Fruits 
from the fame Girls whom the Night before 


you 


. 


3 i. A Eres 3. 


E 
8 
* 
E 
n 
e 
at 
N 
n 
mn 
ts 
re 
0 


5 


The GERMAN THEATRE. 213 


you ſaw in the Character of Armida or Semi- 
ramis. But I am perſuaded, that in Imita- 


tion of the other People of Europe they have 


" exalted this Entertainment. 


There are fix German C nies of Co- 
medians, whereof Sweden has one, Livonia 
another, and the reſt ſtroll about as they 
pleaſe from Town to Town. Moſt of the 
German Courts have French Companies, 
ſometimes Italian, whom they hire to reſide 
with them; and they have likewiſe 
which coſt them prodigious Sums. At Vi- 
enna in Auſtria there is every Year an Opera, 
becauſe all the Emperor's Band of Muſic are 
Italians ; whence we may readily infer, that 
the German Company of Players are not 
very well received over that Country. 

In reflecting upon the Manners of all the 
Theatres we have as yet deſcribed, we may I 
believe reaſonably preſume, that all of them, 
more or leſs, fall ſhort of that Severity of 
Manners and Diction which Men of Virtue 
require, and that there is great room for a Re- 
formation. The Cities of Rome and Paris 
have given very ſtrong Proofs of the Deſire 
which their Governments have to put their 
Stages on a better Footing in this reſpect. 


- . Lewis XIV. ordered that every new Play 


before it was ated ſhould be approved and 
ſigned by the Lieutenant- General of the 
Police, This is a very wiſe Inftitution, and 
P 3 ſeems 
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ſeems calculated to put it out of the Power of 
any Poet to exhibit to the Public any thing 
that is lewd or ſcandalous, in which Caſe 
tho a Prohibition might be put upon it 
from a ing ever after, and the Impreſſion 
might be ſtifled, yet ſtill that could not pre- 
vent Modeſty's reciving ſome Shock by the 
firſt Repreſentation. But by a ſevere Exami- 
nation of Dramatic Performances, Religion, 
Morals, and Politics are always fafe. 
At Rome the fame End is fought after by 
quite different Means. The Talian Theatre 
is no lo in the Taſte of their Anceſtors ; 
the Extempore Comedy remains Miſtreſs in 
the Field, which their Dramatic Poets 
in te Year t 500 had ſeized upon, by intro- 
ducing the Method of aQing Tragedies and 
Comedies written in Verſe and Proſe. The 
Talian Theatre therefore upon anci- 
ent and modern Sketches which are impoſh- 
ble to be criticiſed; for the moſt exact and the 
chaſteſt Qutlines may produce a very ſcanda- 
lous Comedy, eſpecially if the Ac- 
tors are not People of Virtue. The Liberty 
af f. whatever comes uppermoſt may 
ſometimes ſeduce the moſt cautious Players; 
Criticiſm would therefore be uſeleſs; for that 
Reaſon perhaps at Rome theſe Pieces paſs no 
Examination : They therefore go another 


way to work. They have taken Care to put 


a kind of Interdict N Women's * 


DL WY WW WR TI I Ov. Iv 


The GERMAN THEATRE. 215 


the Play-houſe, as being moſt liable to be 
corrupted ; and under the Pontificate of 
Innocent XI. they were prohibited both the 
Comedy and the 

The Women, even fu them to be 
wiſe, might be a Nufance upon the Stage. 
This Incon is prevented fo far as re- 
gards the City of Rome ; but it can't be faid 
that this Reformation alone has extended to 
all the Stages in aly. I don't know but the 
different Methods of Rome and Paris | 


together, might have the deſigned Effect. 


An Extract from the GERMAN. 


EFORE I proceed to the Extract I 
I muſt explain my Motives of 
wing it. A German Tragedy bappened to 
In ace, and 
at the End was annex d a Critique, with an 
Anſwer. Tho' I don't underſtand that Lan- 
guage, yet in running this Performance over 
with my Eye, I could perceive the Names 
of a many French Authors mentioned, 
and therefore was curious to know what was 
the Author's Meaning. I therefore put the 
Tragedy into the Hands of a Perſon who 
made an Extract from it, and I believed it 
would be no difagreeable Entertainment to 
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Notion of their Stage, I don't think his Ideas 
in Writing at all contemptible. His Preface, 
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the Public to communicate to it what the 
Author has faid in this Preface ; for beſides 
that it gives us an excellent and indiſputable 


his Criticiſms, and his Anſwers to them, 
will enable us to judge of the Manner of 
Thinking which Men of Learning in Ger- 
many entertain of the Stage, and may per- 
haps diſabuſe a great Number of People, 
who think that in that Country they have 
neither the Practice, the Knowledge, or a 
Taſte of Dramatic Poetry. 


EXTRACT. 


The Death of CAT O, by Joun Cauxis- 
TOPHER GoTTSEHED, 4 Tragedy, with 
the Sentiments of My. de Fenelon on Tra- 
gedy ; to which are added a Critique, and an 
Anſwer ; the Second Edition, printed at 
Leipſic in the Near 1735. 


The PREFACE. 


INTEND to publiſh a Tragedy in 
Verſe, when fuch Pieces after being for- 


for more than thirty Years, have juſt re- 
| pewed 


* 
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newed their 8 our Theatre. 
Three Years ago, in my Treatiſe upon Criti- 
ciſm, I did my beſt to encourage our Nation 
to cultivate Dramatic Poetry, but I would 
not venture upon an Attempt of that kind 
myſelf, for fear of preventing others by my 
Example. I waited with Impatience to ſee 
whether any of our Poets would undertake 
this Taſk for the Honour of Germany. It 
muſt be owned that we don't want great 
Geniuses, who ſeem to have a Talent for Dra- 
matic Poetry, provided they knew its Rules, 
with the Faults and the Beauties of the Ger- 
man Theatre, and thoſe of France, England, 
and Tach. 

Before I acquaint the Reader with my 
Motive for publiſhing this Tragedy, it will 
be to inform him, what gave me 
ſo ſtrong a Bent to the Drama, and prevailed 
with me to write in that way. 

Fifteen or fixteen Years ago, I read one 
of the Tragedies of ein*, which gave 
me a odd Notion of Tragedy. Tho' 
I heard that Poet highly extolled by People 
of Taſte, I could never reliſh the Beauties of 
his Works, but durſt not declare my 
Sentiments. I was equally diſtaſted with The 
Antigona of Sophocles, tranſlated mo 

Fo 


he 


* This Poet has wrote five Tragedies. See the Cata- 
logue at the End. 
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German Language by Opitz + ; and tho' I 
highly reliſhed the Productions of that 
Father of our Poetry, yet I could not endure 
the Harſhneſs of this Tranſlation, which 
likewiſe to me appeared a little forced and 
unnatural, Thus I remained in a kind of 
Indifference, or even Ignorance, with regard 
to the Drama, till the Works of Boi leau fell 
into my Hands. The Satire addreſſed to 
Mohere, and the Encomiums and Criticiſms 
upon Dramatic Works, with which it is in- 
terſ excited my Curioſity to know the 
reſt of that Author's Pieces. I read the 
Works of Moliere, which gave me a ſtrong 
Inclination to ſee ſome Tragedy or Comedy 
ated. In the Year 1724, I found at Leip- 
fic the privileged Company of Comedians 
belonging to the Court of Saxony, who come 
np thither only in the Time of the Fair. 
Here I had an Opportunity of fatisfying my 
Curioſity ; I faw every Play, but I foon per- 
ceived that little Regularity was obſerved on 
that Theatre; for they repreſented great 
Actions of Kings and Affairs of State in- 
termingled with the Tricks of Harleguin, 
romantic Adventures, Farces, and B 
ries. The only good Piece acted there, was 
The Combat of Honour and Love; or, Ro- 
derigue and Chimene, tranſlated into blank 

Verſe. 


+ Opitx has wrote four Tragedies. 
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Verſe. It is eaſy to conceive that this Piece 
not only pleaſed me more thin the other 
Plays, but likewiſe made me ſenſible of the 
vaſt Difference between a regular Tragedy, 
and the Exhibition of that fantaſtical Med- 
| ley I have juſt now mentioned. | 

I became acquainted with the then Maſter 
of the Company. I talked to him of a bet- 
ter Order upon his Theatre. I aſked him 
nn not act the Tragedies 

Griphius, as alſo his Horribilicribrifax *. 
He anſwered me, that he had formerly play'd 
the firſt of his Tragedies, but that at preſent 
ſuch Pieces did not take, becauſe they were 
too ſerious, and had” no comical Characters 
in them. I adviſed him to try a new Piece 
in Verſe, and promiſed to write it myſelf. 
Thus, tho entirely 1 t of the Rules, 
nay, tho' I knew not ſo much. as whether 
there were any Rules to be obſerved in Per- 
formances of this Nature, I tranſlated the 
Endymion of Fontenelle, which I cauſed to be 
; Scenes that made up a kind of Interlude, 
; entirely 1 t of the principal Action. 
By good Fortune I did not then venture to 
ſhew my Tranſlation, for Erdymion was 
more ſuited to the Nature of an Opera +, 
than of a Comedy. 


© See the ſmall Catalogue at the End. 
+ Fodaie LAN b inveatiy a Opres. 
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In theſe Days, the bad Pieces which I faw 
acted, occaſioned me to make ſeveral Re- 
flections; and tho' I was ignorant of the 
Rules, I did not find in them that eaſy Turn, 
and ſtrict Imitation of Nature, which is the 
peculiar Beauty, and the chief Perfection of 
Dramatic Performances; I became foli- 
citous and uneaſy, to know the Rules of the 
Drama, for I could not imagine that a Piece 
of Poetry, ſo grand and auguſt, could ſubſiſt 
without Rules, fince I obſerved that all the 
other kinds of Poetry had ſtated ones pecu- 
liar to themſelves. But I have met with 
none of them in our Writers, except in Ro- 
then's Deſcription of German Pectry, printed 
at Leipfic, in the Year 1688. 

Menantes, in his Dramatic Poetry, gives 
but little Infight and imperfe&t Directions 
with regard to the Operas. Tho' Rothen's 
Thoughts upon this Subject are none of the 
worſt, yet, inſtead of giving me full Satis- 
faction, he only my Eyes to a new 
Light, by the Encomiums he beſtowed 
Arifteth's Art of Poetry. By means of theſe 
uncommon Applauſes given 1 by this Wri- 
ter, my Curiofity led me to read it, which I 
did for the firſt time, in Mr. Dacier s French 
Tranſlation. Cauſabon on the Satyr of the 
Greeks, Rappolts Ariflotle's Art of Poetry, 
Heinfius de Tragediæ Conſtitutione, The Abbot 
Aubignac's Pradlice of the Theatre, and other 
Writers 
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Writers am the Moderns, gave me all 
the Satisfaction I could wiſh for. My read- 
ing the Dramas of Corneille, Racine, Moliere, 
La Mothe Danchet, and Voltaire, together 
with their Prefaces, and the critical Diſſerta- 
tions ſubjoined, contributed not a little to my 
Information. But the Authors to whom I 
was more obliged than to all the reſt were 


Father Brumoy, in bis Theatre of the Greeks, 


and Riccobont in bis Italian Theatre. 
The more I knew of the Regulations of 
foreign Theatres, the more I was diſguſted 
at the Diſorder and Confufion of the Ger- 
that the Come- 
den changed their 
Maſter, whoſe Succeſſor, as well as his Wife, 
(who has a ſine Genius for the Stage, and 
x the moſt accompliſhed AAreſs either 
France or England) had a ſtrong Inclina- 
tion to aboliſh the wild Confuſion which had 
till then debaſed our Theatre, and to put the 
German Stage on the fame Footing with that 
of the French. Long before this, while he 
c>, Attempts 


Tragedics into Verſe, and Copies of 
a of them ſent to him for effec- 
And tho' they 
Regulus of Pradon, who was 
Writers of French Tragedy, 
very harſhly by Breſſand, a 

Poet 
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Poet 000 , 

it had ſuch a Run that were thereby 
3 to act Brutus and Alexander, 
tranſlated by the fame Hand. Some Time 
after the Cid of Corneille appeared, tranſlated 
by a better Hand, and met with greater 
Applauſes than any of the Pieces formerly 


e 
Reformation of our Theatre, I propoſed to 
act Cinna, tranſlated by a Perſon of Diſtinc- 
tion, a Member of the Counſel of Nurem- 
berg. This Maſterpiece of Corneille is in 
the Collection entitled Vea and Flora, and 
met with the Succeſs it deſerved. At laſt I 
myſelf tranſlated the Ipbiginia of Racine; 
and two of my Friends tranſlated the ſecond 
Part of the Cid, called the Mourning, or 
Mourning Year of Chimene, and Racine's Ber- 
nice, which were all three ated with A 
plauſe; thus we had even at that Time eig 
regular Tragedies ated upon our Theatre. 
After having given this ſhort Account of 
the Riſe to a Reformation on our Theatre, it 
is neceſſary I ſhould ſpeak of my own Cato, 
and give a particular Account of its Nature 
and Conduct. 
Cato of Utica, has in all Ages of the 
World been looked upon as the Pattern of 
Stoical Reſolution, as a thorough Patriot, and 
a true Republican. Poets and Orators, Hi- 
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ſtorians and Phi have celebrated 
him in their Works; and even under the 
Deſpotic Government of the Roman Empe- 
rors who ſucceeded Cæſar, the greateſt Men 
praiſed his Zeal and Warmth in defending 
the Virgil and Horace, under the 
Reign of Au Lucan and Seneca, under 
that of Claudius and Nero, have ſung his 
Praiſes. ou Poet Maternus (as we fee by 
that ancien of the Orators upon 
the Ca Cauſe of the Decay of ) wrote 
a Tragedy on Cato; and that Poet in all 
his Averfion to Mo- 
in Terms fo full of Strength and 
Force, that his Friends t ht the Piece not 
y too farcaſtical, but even dangerous; a 
Me * which gives us ſufficient Light 
to the of that Poem. 
himſelf in Utz:ca, and this Ca- 
rendered the Action a fit Sub- 
it is = no Wonder 


1712 Mr. Addiſon, an Eu- 

| his Cato; it is impoſſi- 
ble to conceive how highly this Piece was 
valued a. the Exghi/ſb, and perhaps their 
Love of contributed not a little to 
its Succeſs. It is however certain that this 
Tragedy contains fo many real Beautics, that 
it muſt pleaſe not only the Engh/h, but all 
other 
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other : In it the Characters and 
Manners are ftri preſerved, and the 
Thoughts are fuited to the different Turn 
and Genius of the Perſonages introduced. 
Cato is repreſented as a thorough Republican : 
But this Tragedy having already met with 
ſufficient Applauſe on the Continent, eſpe- 
cially in a Tranſlation of it into French 
Proſe, needs no Encomiums from me. 

Soon after Mr. Deſchamps his 
Cato, which was printed at the Hague in the 
Year 1715. I don't believe that that Poet 
knew any thing of Mr. Audis Tragedy, 
for the two do not reſemble one another in 
their Conduct; the Fable, the Perſonages, 
and the Incidents are different. And 


in the Engliſh Cato even Facts and Incidents 
are handled in a quite different Manner. 
The Character of Cato is indeed the fame 


ſuſtained; excepti 
thro! all the fifth Act, for as I ſhall prove 

Engliſi Cato has ſomething excellent in this 
Circumſtance to balance the Merit of the 
French, which indeed is preferable in Point 


of Regularity. 
8 has been 


If the Subject of 


Sophoni 
handled by the Italians, the French, the 


Engliſh, and the Germans, it is not furprizing 
if that of Cato has had the fame Fate; but 


I am forry that it falls to my Weakneſs to 


undertake 
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Subject in the German Lan- 
guage. But conſcious of my to 
plan out the Action of a Fable, I have 
made Uſe of the two Originals juſt now 
mentioned, ſo that one may ſay of me what 
on another Occaſion was faid of Terence. 


Nye convenere in Andriam ex Perinthia, 
Fatetur tranftuliſe, arg: Uſum pro fuis. 


Who confeſſed, © That he took from Perin- 
© thia, and uſed as his own, ſuch Things as 
2 beſt ſuited bis Purpoſe in compoſing his 
« Andria.” 

My Imitation in this Particular is till far- 
 —— by the Example of another 
Oet: 


Habet Bonorum exemplum ; exemplo 
Licere id facere, quod illi 9 =_ 


Who thought, when he had the Example 
** of good Authors to imitate, he might 
r 
« Occaſions did.” 


But without having recourſe to the Exam- 

of Terence, who has borrowed whole 
from Menander, with but a few Altera- 
tions or Additions of his own, I may et Wien 
oy by ts * beſt 
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g great 

German Stage been always liable to the 
Reproach of being i This 223 
with me to alter my firſt 
a Cato different from that of Mr. — 

It would be uſeleſs for me to prove that the 
Tragedy of Mr. Deſchamps is exactly accord- 
ing to the Rules of Ariflotle, This 

appears from the Criticiſm annexed to it, and 
confirms me in the Deſects of the Engliſh 
Cato. In reality Mr. Addiſon joined 
Actions in one, tho” each of them was en- 
tirely diſlinct from the other, independent of 
the main Plot, and often ſerving to make the 
Spectators loſe Sight ot it. The Action is as 
—_—_ Cato with his Party, which is not 
numerous, Is up in Urica. 
Ceſar offers him 'Terms, which he refuſes ; 


upon 
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reign to the main Action. In the EI 
Tragedy the Scenes are very ill connected 
together; the Actors go and come without 
any apparent Reaſon; ſometimes the Stage 
is quite empty; and the Entrances and 
Exits are equally defective, which never hap- 
pens in the French Drama. In ſhort, I did 
not think it very much in Character, that 
when Cuto was dying, e 
ſelf ſo much about the two Marriages. 


Moderns have made it an * 
and as it were N — 


Mutiny is raiſed in LUric 
was; his Army, who 


y wt 
uneaſy about the 
King noay abou th ley fo 
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can't allow myſelf to think that 
can approve of ſuch a Deviation from hiſto- 
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his Preface has juſtified himſelf in 
this Point. To tell the Truth, the Death of 
Cato is an Hiſtorical Fact which does not 
furniſh ſufficient Matter for a Tragic Action, 
without the Help of fome Epiſode, and this 
one, in my ipal Actor; fe by 
nected with the principal Action; by 
Means of it, one has an of 
comparing the Vices of one with the Vir- 
tues of another, a Thing as neceſfary for 
r Vimue is fer beett ada Ob- 
lours, as Shades in Painting are for height- 
ning the Effects of the Lights. 
| The ſame is the Caſe with regard to Ceſar. 
He did not really enter into Utrce, as the 
Poet only ſuppoſes him to have done, and 
thereby he has an ity of drawing 
the Parallel betwixt thefe two Roman Heroes. 
By comparing their two Characters, one is 
enabled to 
deur, and to fee that Vice, when 
may ſometimes aſſume the A of 
Virtue. The Converſation between Cato 
and Cex/ar have not a little contributed to 
the Preference I have given the French to 
the Exgliſb Poet in this Particular. 
Cato was a Hero whoſe Character was 
ſuited to Tragedy, and comes within the 
Definition of Ariſtetle: His Virtue was great, 
yet not complete, or unſtained with ſome 
ſmall Mixture of Vice; for his Love of 
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Liberty into a confirmed Obſti- 
nacy ; his is bewailed, and his Raſh- 
neſs condemned. 

great Run when 


Tho' 1. Cato had a 
read very well, yet I muſt refer 
learned Readers, to whom, if it 
N 2 that I have not 
either in the French or in 
Performance; for I frankly ac- 
de e tat all he Beau of my Cato 
are drawn from 
all its Blemiſhes 
and m 


acted, 
1 
S 


my little 


Extract of the TRAGEDT, called 
DYING CAT O. 


Dramatis Per ſanæ. 
Caro. 
ARSENE, er PORCIA. 
PuzNicCE, ber Attendant. 
Pauocas, 4 Friend of Caro. 
; PHARNACES King 7 Pontus. 
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The Scene of Action is a Hall in the Caftle of 
Utica. 

The Aclion commences about 12 0 Clact, a nd 
ends about Sun-ſet. 


ert SOCENS 4 


Arſene and Phenice. 

Arſene comes to wait on Cato, from whom 
ſhe hopes Comfort and Relief in her Mis- 
fortunes, and Shelter from the Calamities 
which yet threaten her. She talks of the 
common Report of the Death of her Father 
Arſaces, King of the Parthians, and of the 
Arrival of Pharnaces, King of Pontus; and 
ſhe is afraid of being more misfortunate than 
ever. Phenice aſks her if ſhe would ever 
accept of Pharnaces for her Huſband. Ar- 
ene declares to her, that that would never 
happen ; and opening her Love to her, tells 
her, that ſhe could now ſpeak as a Queen, 
her Father being dead. She bids her call to 
Mind that Roman whom Cæſar ſent to her 
Father to gain him over to his Intereſts. 
Phenice runs out in his Praiſes; and Ar 
confeſſes that ſhe has been in Love with hi 
ſince the firſt Moment ſhe ſaw him. Phe- 
nice aſks her his Name. Arſene replies, She 
does not know it; and feeing Cato approach, 
ſhe praiſes Rien. SCENE 
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of the Romans: That at Rome ſhe had refided 
with Cato, and that ſhe had followed his 
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the Sentiments he feels for her, and takes 
Notice of the great Reſemblance betwirt 


her and Porcia, his deceaſed Laſt 
of all he declares the Arrival of Phocas 
SCENE III. 
Photas, Artaban, and Cato. 
Fun: MIND Reinforcement 
that was coming He brings to 
his Remembrance that hes bb War Ye 


ſhe left him a Daughter, who was brought 
up by the Wife of Craſſus, and who was 
afoog wich ies when the Fs enced 
by the Parthians, on which Occafion the 
was ſlain. Phocas tells him that bis Daugh- 
ter Porcia was ftill alive, and preſents Arta- 
ban to him as the Perſon to whom her Safety 
was owing. Artaban gives him an Account 
of the Victory which the Parthians 
over Craſſus, and tells him that Porcia becom- 
ing his Priſoner of War, he made a Preſent 
of her to A-faces, who having loft his 
ter Arſene, for Reaſons of State, 
He ſhews dies « Deed which King Arſacrs 
had made before his Death, and entrufted to 
him that he might ſhew to Cato. Cato reads 
it; and Arſaces in it intreats him not to de- 
his Daughter Porcia of a Throne. 


prive 
Cato 
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ACT I SCENE I. 
Dumitius and Phecas. 


Deomitius informs Phecas that Cæſar was 
very ſoon to be in the Town of Utica. Pho- 
cas aſks if his Arrival did not give them 

opes of P Domitius is filent 
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Cæſar might 
with him in the Caſtle; and that 
might be tranſacted with the greater Secrecy, 
he propoſes to remove the Guards from its 
Entrance. He adds, Tell Cz/ar, neverthelcs, 
that Cato ſees very far into the Heart of 
Man, and that Artifice and Diſguiſe cannot 
blind him. 


SCENE IL 
Arſene, Pbenice, and Domitius. 


Arſene at her Entrance orders Domatius, 
fince he had heard of Cas Love to her, 
| to 
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SCENE V. 


To Them, Porcius. 


Arſene informs Porcius of Pharnaces's Pre- 
tenfions, and begs his Support. Porcius en- 
raged at the Calumnies with which Pharna- 
ces loaded his Father, makes great Proteſta- 
tions to Arſene, and propoſes to marry her. 
Arſene quits the Stage. 


SCENE VI. 


Pharnaces and Porcius. 


Pharnaces with a haughty Air aſks Por- 
cius if he thought to gain 
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Arſene 


, and that all his Hopes were 
deſtroyed if ſhe ſhould find that ſhe was not 
a Parthian, He threatens to kill Porcius, &c. 


SCENE vn. 
Felix and Pharnaces. 


Pharnaces tells Felix that the Face of Af- 
fairs would foon be altered, and that the 
Troubles of Africa would ſoon ceaſe; that 
the Romans having laid down their Arms, 
the Death of their Friends : and 
that at laſt the Sweets of univerſal Peace 
were reliſhed. He aſks him if Cæſar ap- 
proved of his Defign, and the Propoſal he had 
made him by Timan and Arbates, of ſecuring 
to himſelf the Sovereign Power at the Price 
of Cato's Head, and if Timon and Arbates 
are returned? Felix replied, They were not. 
Pharnaces is willing to execute his Deſign 
with all poſſible Diſpatch, and diſcovers the 
Stratagem which he intended to uſe for cauſ- 
ing his Troops to enter rica to kill Cato, and 
carry off Arſene. Felix tells him that the 
Guard was. removed from the Gate of the 
Caſtle, and that this Circumſtance would 
render his Enterprize ſo much the more caſy. 
Pharnaces enjoins him Secreſy, and departs 
to execute his Deſign ; and thus the Act ends. 
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eden 


ACT ern 


Ceſar and Domitius. 


Ceſar ſays, it is for Cato's Intereſt that he 
demands this Interview; but that he would 
wiſh, if poſſible, to ſee Arſene before-hand. 
Domitius informs him that he ſhould fe 
her, but that it would be to no Purpoſe, 

deſpiſed him. After ſome R 


SCENE II. 


Ceſar and Arſene. 
Arſene, upon ſeeing Ceſar, knows him to 


be the Roman with whom ſhe was in Love. 
She aſks him if it was he who came to her 
Father's Court with the Complaints of Cz- 

He anſwers, It was; and that he him- 
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him that ſhe did not hate him: By this Con- 
fcthon, Cæſar is trandported with Joy. Arſene 
bluſhes at the Declaration ſhe has 
at laſt confirms it, and ſays, that wi 
own ſhe had hated 
moſt loved. At laſt ſhe intercedes with him 
far the Deliverance of Utica, and for the Life 
ing him, that nothing in 


SCENE II. 


Cæſar and Cato. 


iſes Cato to baniſh all Sentiments 
promiſes to make him Part- 
Government with himſelf, With 
Cæſar on 
pts to juſtify himſelf, and 
and his Friends ſhould 
reign. Cato on the other hand 
nay, and rejects all Of- 
any other Terms than 
Cæſar repreſents to 
bich they were reduced, 
hope for no Aſſiſtance 
fought nothing ſo 
much as his Deſtruction. That he had ſent 
two 'Fraitors to make an Offer of his Head 
R 2 to 
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to him, and that he had cauſed them to be 
detained. Cato commends him for his Mag- 
nanimity ; but obſtinately perſiſting in his 
ardent Wiſhes for the Liberty of Rome, he 
tells them that he would acquaint the Romans 
with his Offer, and that if they accepted 
of it, and aſſented to their own Ruin, for 
his Share he would chuſe to die, and fo he 
makes his Exit. Cæſar in a ſhort Soliloquy 
breaks out into an Admiration of his Virtue, 
and fays, That if he were not Cæſar, 
would wiſh to be Cato, and to have ſuch 
Sentiments of Liberty. Pharnaces comes 


up. 


F 


SCENE IV. 


To Him, Pharnaces. 


Pharnaces is to ſee Czar in 
Utica, and tells him that he impatiently ex- 
pets the Return of Timon and Arbates, 
whom he had fent to acquaint him that he 
would preſent him with Head of Cato: 
That this was a Pr which he ought not 
to treat with Indifference, as he could 
finiſh a War which might be fatal to him if 
Cato lived. Ceſar rejects this Propoſal with 


a becoming Horror, calls him Traitor, and 


hints to him, that the fame may one Day be 
his Fate. On this he leaves him. Pharnaces 
| com- 
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complains that Cz/ar had not ſo much as 
thanked him for his Offer; but, ſays he, His 
Haughtineſs may chance to coſt him dear. 
be hin flatters himſelf with the Hopes of 
carrying off Arſene, which finiſhes the third 


ACT W. SCREWE IL 
Cato and Porcius. 


Porcius of his Father to know 
the Anſwer which the Senate had made to 
Cæſar's Offers. Cato tells him, That he faw 
with great Pleaſure an Unanimity +mong 
them in rejecting a Peace that was inconfi- 
ſtent with the Liberty of Rome, and that the 
Romans were determined to revenge the Inju- 
ries of their Country : He then requires him 
to ſwear an invincible Hatred againſt Cæſar. 
Porcius complying, aſks of his Father whe- 


ther or not the Queen of the Parthians was 


a Roman. Cato aſks him how ſuch a Thought 
came into his Head. Porcius anſwers, That 
Pharnaces had acquainted him that Cato 
himſelf was the Author of the Report. 
e _ adviſes him to 
ve no Thought but War; and tel's 
R 3 him, 
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him, that tho' ſhe was a his Views 
on her would be to no Purpoſe, as he ſhould 
very ſoon know. 


SCENE Il. 


To Them, Arſene and Phenice. 


Arſene tells Cato that ſhe was come with 


a Propoſal to ſpare the Efftufion of Roman 


Blood : She tells him that ſhe muſt be un- 
happy while the Diviſions of Rome continue: 
That ſhe loved the Romans better than even 
the Parthians; and that tho' (he was a 


if all the Romans 2 ohe fame Regar 
him, their Miſery would ſoon end. At laſt 
Arſene tells him that the of Arms 
was almoſt expired, and begs bim to pro- 
long it, oy Gn 9 with 
obtai g of Cefar. Cato 

to 3 at this, and aſks 
could be. Arſene ſays, that ſhe will 
the Heat of e that Heaven 
ſtowed upon her a Ki that 


Hea 
ingdom 
ſatisfy the whole Extent of bis Ambition; 
that Cz/ar might with her enjoy the King- 
dom of Partbia. She vows that Rome never 
ſhall be diſturbed; and that all the Fruits of 
her Love ſhould be Peace. Cato, aſtoniſhed 
to 
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SCENE III. 


To Them, Cæſar. 


defires Cato to let him know what 

the Senate's Demands. Cato anſwers, 

they demanded the very thing with 
+ 
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that in ſhort they wiſhed that the War 
would determine their Fate, Cz/ar aſks 
what he had done, and enumerates his Actions 
and Offices. But Cato ſtill treats him 
as a Tyrant. Cæſar puts him in Mind of 
the Diſproportion of their Strength; and 
turning to the Princeſs, complains of the 


Harſhneſs of Cato, which he faid was no 


longer tolerable. Porcia reproaches Cz/ar 
with inſulting an Enemy whom he ought to 
honour, and at laſt tells him that there was 
one preſent who claimed his Reſpect. Whom 
have I to dread ? fays Cæſur. Know, re- 
plics the other, that Cato is my Father. This 
Point being cleared up, Cæſar makes Uſe of 
that as a Handle to propoſe a Match with 
Arſene, which might give Peace to the World. 
But this Cats rejects with great Firmneſs, 
telling him that he always had before his 
Eyes the Death of Pompey, who was 
Son- in- Law to Cz/ar, a miſtaken Happineſs 
which haſtened his Ruin; and that in ſhort, 
he looked upon the Propoſal as ignominious 


for him. 


SCENE IV. 


To Them, Domztius. 


Domitius acquaints them with the Trea- 
chery of Pharnaces, who with an armed 
Body 
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ys to Porcia, 
give me the Victory, I will 
your Feet ; and then goes 
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SCENE V. 

Marcus carried by the Soldiers. 
Cato, Phocas, Artaban, and Attendants. 
Cato looks upon the Body with great 

Reſolution ; an Encomium upon 
his Son; gives Porcius his beſt Advice, and 
exhorts his Friends to ſet fail and flee from 
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Nee 


ACT V, SCENES 1 


Cato, alone fiting by a Table with a Book be- 
for tin. s cated Bun bile as the Tak. 
and a Couch on the other Hand. 

Cato pronounces the 

— the Soul, as it iow be frond i 

Mr. Addiſon's Cato. 


SCENE IL 


To him, Porcius. 

Porcius, alarmed at the Si ht of the naked 
Sword, wants to carry it off; but Cato pre- 
vents him, ond thaw ders be 2s leave the 
Room. Porcius renews his affeftionate Ex- 
preflions; upon which Cato embraces him, 
and defires oe bs wad oak ſee if his 


Friends were embarked, telling him that he 
himſelf in the mean while would endeavour 


to take ſome Repoſe. This comforts Por- 
cius, and he leaves his Father in Bed with 
the Curtains drawn. 


SCENE III. 


Porcius and Porcia. | 
Porcius acquaints his Siſter with the pleaf- 
ing Hopes he entertained, that all would be 


well 
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SCENE V. 


To Them, Phacas. 
Phecas enters with an Encomium upon 
Innnocence, and tells them that he had ſern 


To Them, Artaban. | 
Ir bp} bday ap 
Cæſar were ing no Di an 
L perhaps waiting the Anſwer of 


SCENE VII. 


To Them, Porcius, in 4 great Emotion. 
He informs them that he has been at the 
Harbour, where his Father's Friends were 


obliged 
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obliged to wait for want of a favourable 
Wind to carry them away. He tells them 
likewiſe that a Veſſel was arrived from Pom- 
pey's Son, to acquaint his Father that he was 
doing his utmoſt to ſend him Reinforce- 
ments from Spain, to aſſiſt him to act againſt 
the common Enemy. — A Noiſe is heard — 
Porcius goes out, and immediately returns in 
a great Agony, telling them that Cato was 
killed. Porcia ſwoons. 


SCENE VIII. 


To Them, Cato, carried in wounded. 

Cato, as he is dying, enquires at Porcius 
about his Friends; and if they are gone: He 
orders him to apply neither for Pardon nor 
Favour to the Enemy, but to do his beſt to 
reſtore the Liberties of his Country. He 
embraces Porcia ; gives her his beſt Advice; 
eſpecially that ſhe would eſpouſe the Man 
who ſhould revenge the Wrongs of Rome. 
He comforts his weeping, Friends, and dies. 


The Play ends. 
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A ſmall Treatiſe of M. DE FENE- 
LON, Archbiſhop of Cambray, 
and Author of The Adventures of 
TELEMACHUS, 


Mmediately after the Tragedy follows a 


ſmall Treatiſe of Mr. de Fenelon, inſerted 
in his Reflections upon Grammar, Rhetoric, 


The Sentiments of Monſieur FENE- 
LON «pon @ Plan of TRAGEDY. 


RAGEDY ought to be characteri- 
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and his Deſpair d with Epi- 
— Foes This — oft 
Authors deviate into the groſſeſt Abſurdities, 
that they might pleaſe the Public. I ſhall 
Inſtance in the following Lines; 


Bids me give _— to Death; 
Tet thy commanding Rage controul, 
Before Eternal Life I prove. 
To Death &er I bequeath my Soul, 
Let me bequeath a Sigh to Love. 


Here was a Man who durſt not die with- 
out Points and Witticiſms. 


I ſhall give another Inſtance of a Bombaſt 
Flowry Deſpair. 


Pierc'd to the Heart 

With an unlook d-for, yet a fatal Dart, 

The accurs'd 4 righteous Wrong 
The unhappy Vim of « Hate tas ſtrong. 


my Opinion a cer- 
tain empty Selling which is in the higheſt 
Degree improbable, ought to be cut oft from 
Tragedy ; as for — the following 
Verſes 
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Verſes have ſomethng in them forced 
and unnatural. * 


O eager Paſſion for a great Revenge, 

To which my Father's Death hath given 
Birth; | | 

Impetuous Progeny of my Reſentment, 

How my great Sorrows claſp you to my Boſom! 

Tou fill my Soul with your unbounded Sway : 

O give, O give me a ſhort Time for Reſpite, 


That I may think on this my preſent State, 


On what I wiſh to win, and what I'd bett, 


Corneille's Cinna, Act I. Scene I. 


Mr. Boileau found a kind of Genealogy 
in the foregoing Verſes; firſt, Eager Paſſions, 
which produced an impetuaus Progeny, and 
theſe again were claſped to the Boſom by 
Sorrows. The Speeches of great Characters 
in Tragedy ought to be all noble and lively, 
if they are in the te Strain ; but then 
the Language of Paſſion is always natural, 
and without 
for no Man would bewail his Misfortunes 
in that Manner. | 

Mr. Racine was not exempted from this 
Fault, which Cuſtom had rendered as it were 
neceflary. Nothing is more unnatural than 
the Narration of the Death of Hippolitus 
at the End of the Tragedy of Phedra, which 
in other Reſpects is very beautiful. Thera- 
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ſtudied or affected Turns, 
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who comes to 


acquaint with 
the Death of his Son, ought to 
nounced the Fact only in two Words, and 
even theſe he ought to have wanted 


to pronounce diſtinctly. FHippolitus is dead. 
He died by a Monſter ſent the Bot- 
© tom of the Deep by the Wrath of Heaven. 


« I aw it. A Perſon thus affected, in ſuch 


an Agony, and out of Breath, can he ever be 
ſuppoſed to amuſe himſelf with the florid 
pompous Deſcription of the Dragon ? 


Her Eye and drooping Head appear'd 


To ſpeak her mournful Purpoſe, &c. 

The Earth was mov'd, the Air diffus d Infec- 
tion, 

The Billow, on whoſe Backs be rode, recoil d. 

Racines Phedra. Act V. Scene I. 


Sophocles is far from this unſeaſonable im- 
probable Elegance. On a like Occafion he 
puts in the Mouth of OEdzpus the follow- 
ing broken agonizing Sentiments: 


All, all is now diſclesd. I ſee thee now, 

O Light ! But ſoon never fee thee more. 
Unhappy Man! To what a Pitch Pm wretched! 
W whence this ſudden Falt ring of my 


— 


22 
My Fortune, whether art thou fled! Wretch! 


Wretch ! 
| Madneſs 
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— Deſpair, are link'd with the Remem- 
ance 


Of what I was, and am. Is there, my Friends, 
An 


Objeft# now that I can ſee or love ; 

That I can talk to, or can bear with Comfort ? 
All, all is now Deſpair. Hence with a Hrant, 
An execrable Villain, doom'd to be 

Abbor'd by Gods and Men. 

Periſh the Wrelch, 

That in the frightful Deſart, where en d 
And bound I lay, preſerv d this bateful Life. 
O barbarous Pity, what a Cup of Sorrow 
Had I and mine neer taſted, but for thee ! 


A Father's Murder ne er had flaind my 


Hands, 
Nor bad my Love defil d a Mother's Bed —— 
Tu giddy when I view my Depth of Guilt. 
Bath, both my Parents ruin'd ! — and by me! 
Who have a Brood by her who gave me Life. 


This is the Language of Nature when ſhe 
ſinks under Calamity. Nothing can be more 
iſtant from quaint Phraſe and Wittici/m. 
We have five other Inſtances of the lively 
and fimple of Grief in the Cha- 
rafters of Hercules and Philecletes. | 
If Mr. Racine, who had ſtudied the great 
Models of Antiquity, had formed a Plan of 
a French Tragedy upon the Subject of OEdi- 
pus, in the Manner of Sopbocles, without any 
ſubornate Intrigue of Love, and in the Greek 
S 2 


Sim 
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Simplicity, ſuch an Entertainment muſt 
have been curious, affecting, rapid, and inte- 
reſting. It might not indeed have _ 
plauded, but it muſt have commanded 
Affections, and poured forth the Tears. No 
breathing Time muſt have been left. A 
Love for Virtue, and a Horror for Crimes, 
muſt have ruſhed upon the Soul. In ſhort, 
it muſt have had all the Effects by 
the moſt wholeſome Laws. It could have 
given no Alarms even to the Purity of 
Religion itſelf, All that was neceſſary, was 
to cut off the falſe and the improper Orna- 
ments. | 

The Narrowneſs of our Verſification, and 
the frequent Returns of Rhime oftentimes 
oblige our beſt Poets, for the fake of a Jin- 
gle, to load their Lines with Epithets. In 
order to make one good Verſe, they tag it to 
another poor one. For Inſtance, I am charmed 
when I read theſe Words: 


mmm — Let bim die. 

But it puts me out of all Patience, when 
that Line introduces another to this Purpoſe, 
Or with a brave Deſpair gain Victory. 


This unnatural Bombaſt is really diſguſt- 
ing; it can convey to us no Idea of Men 
| who 
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who are engaged in ſerious, noble, and paſ- 
fionate Converſation. When Probability is 
taken away, the loſes all the Plea- 
ſure of the Entertainment. I own that the 
Ancients a little exalted the Strain of the 
Buſkin : 
An Tragica diſſevit & in Arte. 
9 I. Ep. iii. v. 14. 
But he never could mean that the Buſkin 
ſhould deviate from the Imitation of true 
Nature.. It is her's to give us a beautiful and 
a great tation of her: But ftill a 
Man ought to as a Man. Nothing is 
— — — 
e uh apa an ae 
Simplicity to the Grandeur and Strength 
Expreſſion, | 
Projicit ampullas, & Seſquipedalia Verba. 
Horat. Art. Poet. v. 97. 
It is ſufficient to make Agamemnon ha 


; but a pom and bombaſt ſpoi 
r te RS 
the ſtronger the Paſſions one would repreſent 
are, the more he ought to ſtudy a noble irre- 
W 

I can't help thinking that too bombaſt 
Speeches are often put in the Mouths of 
Romans : It is indeed true that their T 
had ſomewhat of a noble Elevation, but they 
always choſe to expreſs them in a natural 

S 3 3 
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and eaſy Manner. Tho they were, in Vir- 
gil's Phraſe, * Populum late Regem, a People 
whoſe Power and ſts were very ex- 
tenfivg, yet they were as calm and moderate 
in expreſſing themſelves in Converſation, as 
they were induſtrious in fubduing thoſe 
Nations who were jealous of their Power. 


Parcere Suljectis, & debellare Superboes. 
Virg. Eneid VI. v. 853. 


Horace has in other Words drawn the 
ſame Picture of them. 


Imperet Bellonte prior, jacentem lenis in hoflem. 
Carm. Szcul. v. g1, 52. 


There ſeems not to be a ſufficient Agree- 
ment betwixt the Language of Auguſtus in 
the Tragedy of Cinna, and that modeſt Sim- 
plicity with which Sueton adorns all his Ac- 
tions and Behaviour ; for he left in Rome fo 
great an Appearance of the ancient Liberty 
of the Common-Wealth, that he would 
not be called Lord. Saueton's Account of 
him runs thus: © Not only by his Autho- 
* rity, but even by his Countenance, he 
« checked this infolent Flattery, and next 


— 
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* Day made a very ſevere Edict again 

EIA 
„be ſtiled My Loxp, no not by his 
i dren and Grand- children, either in 


« in an open Chair, and received even 
« Compliments of the moſt promi 
« Mob. — In Eleftion of 
«* Magiſtra 


every 
tes he went about with his three 
on and ſollicited in the accu- 
« ſtomed Manner. He likewiſe gave his 
Vote in the Tribe, like one of the People. 


very 
&« Famed neither for Statues ne fine Walks ; 
« and for Years he lay in the fame 
Summer and Winter. —— 
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«© Dreſs was home-ſpun, and made 
* by his Wife, his Siſter, his Daughter, and 
1 Grand-daughters. —— e eat very little, 
« and what he did eat, was for the moſt 
« Part ordinary Food.” 

Pomp and Shew did not ſo well agree 
with what they called Roman Politeneſs, as 
with the Luxury of a Perfian Monarch. 
Notwithſtanding the ity of Tiberius, and 
the ſervile Turn for Flattery the Romans had 
in his Time and under his Succeſſors, yet 
Pliny informs us that Trajan even then be- 
haved like a good Fellow Citizen, and lived 
in an amiable F ity with thoſe about 
him. The Anſwers of this Emperor are 
ſhort, ſimple, void of Ambiguity, and free 
from the ſmalleſt Tincture of the Bombaſt + . 
All we read of the Romans in Titus Livius, 
Plutarch, and in Cicero, repreſents them as 
Men of an elevated Turn of Thought, but 


ſimple, natural, and modeſt in their Expreſ- 


ſions. They bear no Reſemblance to the 
ſtiff and over-grown Heroes of our Ro- 
mances. A great Man ſhould not declaim 
like a Player; but ſhould nevertheleſs uſe 
"ae and plain Words in his Converſation : 

He ſhould fay nothing low ; but at the fame 
time he ſhould ſay nothing affected or bom- 
baſt. C | Ne 
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ali Conſpeftus in Auro nuper & 
— in obſcuras bumili . 
Aut dum vitat bumum, Nubes & Inania captet, 


Ut falis, &c. 
Horat. Art. Poet. v. 227 & Sequ. 


The Sublime of Tragedy ought not to 
a Simplici to the Nature of the 
Subjects on which they talk to one another. 


Et Tragicus plerumg; dolet Sermone pedeftri. 


CRITICIS$MS wpou CATO, by an 
Anonymous Friend. 
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— over in Silence) yet I can't 

＋ * found ſome ay 
his Cato which I look upon as ſmall "Ble- 


miſhes. 
This Author, who ſo 8 the 


empty Scenes in the Engliſh Cato, has done 
his beſt to avoid the fame Fault. The Ex- 
t he uſes for this Purpoſe is, Naming 
rr 
In the four firſt Acts, 
ee of wn, and ſome of three Scenes, he 
endeavours to extricate himſelf from hat 
Difficulty, by this Stratagem, which I don't 
like, becauſe, in my Opinion, it does not re- 
pair the Loſs arifing from the Scenes being 


empty. 
n 
ſary to let the 8 into the Character 
of the chief Heroes of the Tragedy, our 
Poet makes Arſene deſcribe to Pbenice the 


true Character of Cato very fully. 


ppearance, it is not pro- 
bable but Cato muſt have heard ſome Part, 
which might have been avoided by his not 
entering ſo ſoon. 
Two of my Friends are of my Opinion 
. 
is more reaſonable than Cato. Cato is blame- 
able for rejecting every Propoſal with fo 
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ſhalt never aſe a Favour at the Hands of t 
Enemy, and ſhalt never neglect any thing 
the Liberty of Rome. I think he would 
__ _ —_ made Cato's 


fay every thing that c 


in it the Actors make their Entrances and 
Exits without the Spectators knowing why; 
but in my he himſelf has fall fallen into 
the ſame Fault, at leaſt in one Place: For in 
the fifth Scene 1 the — Act Porcius 
appears u with Arſene, to 
whom 88 3 ſpeaks, Pk be 
not uneaſy about your Safety ; ſhould all periſh, 
Porcius ſhall ks the thy Friend. Tread in 
Father's Footfleps, by protecting Innocence. 
Give but the Ward, and my Sword ſhall be 
— in ors ber Back Defence. At theſe Words 
Back upon the Defender of 

= N | goes off without ſpeaking 
one Syllable; I could never be reconciled to 
this dumb 
In ſhort I think Cato in one Place ſpeaks 

a little out of Character. In the third Scene 
of the Firſt AR, when he receives the News 


of his Daughter's being alive, he hurſts out 
| into 
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than depreſt . 

As for the Verſification I ſhall only obſerve 
you is often uſed inſtead of the them; 

in a Perfor- 


: 


the real 


; 


The Author's Anſwer to the above 
CRITICISM. 


HIS T has had the good For- 
tune to into the Hands of able 
Crinics, nay, in ſome meaſure, to meet with 
Applauſe. 
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Applauſe. I therefore don't at all repent the 
INIT i 
obliged to any Gentleman who ſhall com- 
municate to me his own, or his Friend's Sen- 


tunents. | 
I never imagined that either an Epic or 
quite faultleſs. Hu- 


Dramatic Poem can be 
man ImperfeQion will not admit of Perfec- 
tion in the ſmalleſt Pieces of Poetry; there- 
fore we can't flatter ourſelves to think it can 
enter into Works of greater Importance and 
Extent. Homer, who, by the Conſeſſion of 
all the World, has produced two Maſter- 
pieces in his Nad and Odiſſey, and who was 
ſo much admired by Horace, is by the ſame 
Horace owned ſometimes to have ſlept, tho 
in the following Verſe he defends him. 


« Verum Opere in Longo Fas eft obrepere 
* Somnum.” 


« But in a Work of conſiderable Length it 
4 is pardonable ſometimes to ſleep.” 
He hes even before obſerved, that there 


are Faults which may be overlooked by a 
Poet, even when he has ſucceeded in the 


greateſt Part of his Work. 
Sunt delicta tamen, quibus ignoviſſe velimus. 
— 
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Yet there are ſome Faults of ſuch a Na- 
ture, that they may be pardoned by us. 

This my learned Critic has undoubtedly had 
in hi View, when he deed to honour my 
Cato with his Remarks 
that the Gentleneſs with in be hes 
is Attempt in Tragedy, has pre- 
vailed with him to overlook more conſider- 
able Faults than theſe he has marked. There- 
fore, if I ſhall anſwer his learned Criticiſms, 
it can never be thought to be with a View 
— myſelt entirely, nor to make 
id believe that what he has criticized 
* Beauties. No, I am not 
fo much bewiched by Selle; I own, and 
am fincerely conſcious, that I am liable to 
Let me be allowed however to 
advance ſomewhat in my own Defence, 
and to intermix it with ſome Reflections 
which may revive a Taſte for Dramatic 
Poetry. 
The firſt Fault I am charged with, is not 
without Foundation; for one may eaſily per- 
ceive a Fault in another, ont to ily of the 
fame himſelf. Horace ſays, 


i, 


In vitium ducit culpæ fuga, fi caret arte. 


I own that I have too often repeated this 
Connection of the Scene, I ſee him coming, 
He appears, &c. and it is only the Repetition 

that 
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that makes the Fault, for the Thing itſelf is 
none. When two Actors ate upon the 
Stage, and one of them ſees another coming 
up, for him to fay I ſee bin, or there is the 
Man I expetted, or I hope he has not over- 
heard us, is no Fault. This I can prove by 
the Example of our beſt Dramatic Poets. 
Peter Corneille in his Cid, Act III, Scene I, 
makes Elvira, who ſees Chimene 
ſay, She returns. She comes. I ſee ber . 
I believe the Reader will diſpenſe with 
more Examples either from Carneille or other 
Poets, for they are eaſily to be met with every 
where: I have brought the Examples from 
the beſt Piece of Corneille on Purpoſe ; for it 


of the Scenes in which he has been fo often 
defective 
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Arſene, to deſcribe the Character of Cato, is 
defective, becauſe that Actreſs, after declaring 
the Arrival of Cato, goes on in her Recital 
in ſuch a Manner, as © thee Cato muſt have 
heard her. Theſe are her Words: Phenice, 
don't you ſee how the Splendor of bis id 
ſhines, even amidſt bis Grief ! Admire then 
that Hero to whom no Mortal is comparable. 
The Gods have in vain firuck him with reite- 
rated Blows of adverſe Fortune. He yet re- 
mains firm and — and boldly encoun- 
ters their Wrath by bis Conſtancy. 

I agree that on a ſhort and narrow Thea- 
tre, ſuch as that of Leipfic, Cato coming 
flowly up, might have heard ſome of theſe 
Words: But upon a larger Theatre, ſuch as 
that of the Elector of Dre/den, this could 
not be the Caſe, and the Actreſs might have 
ended her Speech before he was within hear- 
ing. If we ſuppoſe that a Man, fo fage and 
venerable as Cato, ought not to enter the 
Stage running, in the time that eight Verſes 
were repeating, he may reaſonably be ſup- 
E or fifteen Steps before 

came fo near as to hear her. 

But tho' one ſhould fi ſuppoſe that Cato 
hears a Part W Arſene's Diſcourſe, 

Harm can ariſe 2 ? Perhaps the does 
it on Purpoſe to let him 1 the high 
Notion ſhe had of his V 2828 
reaſonably A 5 
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ple of Flattery ſhe commends Cato when he 
appears, or from her that he hears 
her, becauſe ſhe begins his Encomium with 
the Scene, and before he appears. Therefore 
neither the Rules of the Stage, nor of Pro- 
bability, can be violated. 

As to the third Remark of my Critic, it 
indeed affets the very Eſſentials of Dra- 
matic Poetry. It is certain that the princi- 
pal Character in the Play ought to be moſt 
ſtrongly marked; and the Poet ought like- 
wiſe to endeavour all he can to intereſt the 
Audience in its Favour, that it may be the 
ject of all their Cares and Compaſſion. 
This is the Rule in which I am faid to 
fail, and if the Charge is true, it is no doubt 
a monſtrous Blunder. 

To vindicate myſelf in this Particular, I 
might inſtance Mr. Deſchamp, who has done 
thing in his Cato. But that can't 
avail me; and it may „ 
n blindly to follow t iſtakes 
] muſt therefore vindicate my- 
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a political Clemency; but this Virtue is coun- 


1944 
THe: 


Fm ligt 
In 
1! 


eee reges less seen s eee Uy ens 


1 


124423 


terfeit, and bog bottom a Paſſion for Re- 
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only happen from an Obſtinacy, either the 
Effect of Stoical Philoſophy i Con 
ſtitution. But ſtill Compathon prevails; 
is ſo virtuous, ſo diſintereſted, ſo zealous 
for the Good of his , ſo unſhaken 
under his Misfortunes, fo 
upright, thet cone maſt e love, and and pity 
him in Death. If Cato had been 


and faultleſs, the maſt have been 
unaffected with his Fate. It is 


Poets, that we 
the Tragic Authors of Greece, who make 
Uſe of noble and unaſſected Expreflions, 
but never of Thoughts that are forced or 
bombaſt. 

The modern French Poets have nh 
fault with upon this Account in a very lively 


cats bores, in his Diferration 
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non Modern Tragedy, and by an anonymous 
Italian Writer, in a Piece intitled, Puragone 
Della Poefia Tragica ; as alſo by Mr. Bocelli, 
in the Preface of Merope de Maffei. That 
theſe three Foreigners ſhould condemn the 
ragedians for this Fault, does not 
ſeem ſtrange to me; for Mr. Fenelon in his 


Thoughts upon Dramatic Poetry, which I 
have ſubjoĩned to my Tragedy, has blamed 
them for the fame Fault. Father Brumoy, 


in his Theatre of the Greeks, does the fame 
in many ; and Horace had done it 
long before him in theſe Words : 


Et Tragicus plerumg; dolet, &c. 


Thus the Tragic Poet ought to make Tele- 
phus ſpeak in a ſimple Stile. When he re- 
preſents him as an exiled and misfortunate 
Prince, he ought to baniſh from m_ 
Sublimity of Language, and every thing 
fois ads fn the Thoughts or in the 
if he would move the Spectator 
to Compaſſion. This Seneca did not believe. 


And this Lobenftein did not advert to + . 


Probability is the true Rule for the Tragic 
T 4 Stile, 


8 . — 


— ae o—̃— _ _— — 


+ An excellent German Poet, who lived at the Time of 
the firſt Reformation of that Stage. 
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Stile, and the Poet is indiſpenſably obliged to 
ſtick cloſe to Nature, according to Horace, 
Reſpicere Exemplar vite Morumg; jubebo 
Deftum Imitatorem, & weras bine ducere 
V aces. 

How ſhould I have obſerved this dn 
I had made young Pools gu thy Cato, 
or like the low- head- and mali- 
cious P or like Cæſgar? Muſt not 


| the Difference of their Characters in 
their Converſation ? The in Tra- 

y are not all Poets, nor can they talk and 
think in the artiticial Manner of Jenera and 
in. who are condemned by all the 
World. "Niel thay as We who talk a 
Language agreeable to their State, their Age, 
their Sex, their Fortune, and their Character, 
left, as Horace has beautifully obſerved, 


— Forte _ 
Mandentur Fuvent Partes, 


Mandan Foun! Fre Faoop Fits 


This I believe may be a ſufficient Anſwer 
to the firſt Exception of my Critic upon this 
Head. As to the of Porcius 
and Phernaces, which are thought too low, 
I anſwer, That in the laſt Scene Porcius re- 
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with the Death of his Father, endeavours to 
gain Ceſar by the mildeſt Meaſures. This 
is the true Character of ſuch a young Man 
r 

I am like blamed with committing 
the fame Fault with which I have 
Mr. Addiſon, ing Arſene in the third 
Scene of the Act leave Porcius, who 


ſhe ſees Pharnaces coming up, her 
Brother's Murderer, and her own hated 
Lover; in fine, a Man whom ſhe induſtri- 
ouſly ſhuns? 

My Critic farther objects to me, that I 
have altered the Character of Cato, eſpecially 
in the Paſſage where he rejoices at finding 
his Daughter alive, after he had believed her 
dead. He ſays that Cato ought not to be ſo 
tranſported as to enquire about her Life four 
times, as he does. But I aſk, whether Cato, 
in ſpight of all his Philoſophy, is not ſtill a 
Man ? The Stoics never maintained that the 
Affection of a Father ought to be quite 
ſtifled. The Emperor Marcus Aurelius ſhed 
Tears for the Death of his Maſters; and 
when ſome of his Courtiers aſked him if 
ſuch a Conduct became an Emperor as well 
as a Philoſopher, he anſwered them, Allow 
me for once, I beſeech you, to be a Man as well 

| as 
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to the Stage; but others will what I 
have ſo weakly laid the F jon. of, 
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„ Hiorical Truth. he Gund 
have wiſhed that be had tore out bis 
| Intrails; and our Poet, upon juſt G 
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I thought it would be to the 
Public to give ſome Account of the Number 
and Nature of the Pieces wrote by — 
ſach, the firſt Dramatic Poet who 


Germany, as alſo of the Works of Opiee, 
and Lobenflein, whom 1 have 
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The Deen ed by the fiſt 
Writer: "Ea SET 
The Riſe, Progreſs, and Ruin of 
Italian TRAGEDY. Of the New 
Italian TRAGEDY. | 


ITHOU T repeating what has 
been often faid of the Original of 
Tragedy, it is ſufficient for Pur- 
poſe that I explain the for which 
the ancient Greeks, its Inventors, it. 
One thing is plain, that every Greek Tra- 
gedy had two one of the Fable, 
the other of the Poet. The firſt had ſtated 
Rules, as it ſerved to mend the Heart, and 
; the other to correct 


improve political Virtues. 
Palamedes of pi 


put the Injuſtice 
Athenians againſt Socrates, upon 
tions of Annitus and Ari | 
ſtrong Light, by ing the 
tions of Palamedes by Ulyſſes : Hence i 
pened that Ariſſopbanes, to be revenged upon 
Euripides, 


— 
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who had expoſed him in his Tra- 
— wrote his Comedy of the Frogs, which 
is a Satyr on the Tragic Poet. 

We have no reaſon to doubt that the Greek 
Poets, in their T had it in View to 
excite and alive the public Deteſtation 
of Tyranical Government, then fo abhorred 
by the Athenians; and on that Account they 
have repreſented the Vices of Princes as the 
fruitful Sources of all the Calamities attend- 
ing their Royal Families. It is true that 
Ariflotle, who lived ſo near the Times of 


But this Objection may 
obſerving that the Deſign 
correct or counſel the Government, was kept 
as ſecret and dark as poſſible, leſt he might 
have irritated the Adminiſtration by his 
Liberties in Writing. Beſides we may caſily 
conceive that Ariſlatle, who was the Tutor 
of Alexander, the Maſter and Enflaver of 
Greece, had the Glory and Intereſt of his 
Maſter too much at Heart, or ps was 
too dextrous a Courtier, to tell the World 
that the End of all Tragic Poets was to cre- 
ate an Abhorrence of Kings; and that they 
never met with ſo univerſal Applauſe, as 


when 
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ſeeing the ancient Repreſen 

Men of Learning had before theic Eyes only 
the wonderful Productions of the Greek and 
Latin Poets: But the Heavy and the Dull, 


- and in com 
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_— —  _ 
Invention, in which he was 
was to prevent Criticifms u — 
taking. 

I thall not here enter into the common 
Queſtion, whether a Poet, in writing a Tra- 


Plot. Caſtell. vetro 
N — 
t a Man. Trim exkibired the 
— — The 
Action and Cataſtrophe are entirely hiſtori- 
cal: For that Princeſs dies by the Poiſon 
ſent her by Mafin:ſa. The Action is inte- 
reſting, and very proper to move; bat not of 
fo horrible a Nature as to oblige the Specta- 
tors to leave the Play-houſe with: melancholy 


riſhed to a great Degree in aly. But Men 


of Learning, at that Time, probably judged 
that this Tragedy was no Pattern to copy 

rr 
enough 


and even wanted to improve 
And fince the Time of Treſſino 
Lorbeche del Giraldi, La Semir, 
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Manfredi, Ia Canace di Speron Speronj, and a 
great many others which have frightned the 
Lalian Spectators out of their Wits. 

If one were at Pains to compare the Tra- 
gedies I have named, together with ſome 
with the Greek T ies, « ig 
exact „ 

conſequently muſt be 

plete Tragedies. It is true 


that at preſent, becauſe the Stile has nothing of 
the Bombaſt, and becauſe their Maxims and 


Sentiments are quite fimple and natural, the 
French, and even ſome [fahans, refuſed to 


look upon them as Tragedies. 


The T 


Tra- 
1620, I believe 
Model, for if any 
ties, theſe Beauties are 
Imperfections. For 


it is wrote in fo Ly- 
is quite unſup- 


I Language 
portable: On the other hand, thoſe who ſuc- 
him to the Lear 1700, and which are 
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Men of Taly themſelves to have ſucceeded 
no better. 


Since that Period, the Italian Theatre has 


taken a new Form. Mr. Martell: has wrote 
a good many Tragedies in Alexandrine 
Verſes that rhime. Theſe kind of Verſes were 
at once both admired and cenſured, and are 
not unknown in Faly, they are two 


becauſe 
Verſes of ſeven Syllables joined together ; and 
becauſe we have ſome ancient Stanzas of a 


| Sicilian Poet's Verſes of the fame Meaſure, 
which perhaps Af 7 the Hint to the 
French Alexandrine this Sicilian is one 
of the moſt ancient Rhimers. Some no 
after, Mr. 2 wrote five * 
and the Marquis m—_ 
upon 4 Bat fr = 
far as appears, have never eſtabliſhed any 
Standard with regard to Tragedy, that moy 
be acec · nmodated to our Age and 
the Form of the French Tragedy not being 
at all agreeable to their Taſte, as I ſhall ſhew 
by and by. 
Gravina has been perhaps too zealous an 
Imitator of the Greeks : But the Marquis de 
Maffer has not been fo upon this 
Head; tho' his Merope, as to its Fable, is 


Greek, vet it is accommodated to our Man- 


ners, ſo as not to offend the ; and 
tho in the Aion, Cresfonte is bound, a Ja- 
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the Stage with a Hatchet 
Hand, all which have been blamed, 
two Incidents have been ed 
Audience in aly, who have a Taſte 
admire theſe ancient Manners. It 


1 


45 


2 


Of the Riſe and Reformation of 
FRENCH TRAGEDY. 


TALIAN Tragedy began with the 
fixteenth Century, long before Tragedy 
in France. If they who talk of 
ies, would be at Pains to com- 
French of the ſame Age, 

former grave, majeſtic, 
f 1 2 


Talian T 
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Rules of the Drama. On the other hand, 
we ſhall find the French confuſed and artleſs, 
languid in its Sentiments, improbable in the 
Fable, and irregular in its act. In ſhort, 
if we compare the French with the Falian 
Tragedies, with regard to Stile, the Italians 
have this Advantage, that the Stile of their 
while that of the French is become quite 
ſhocking, and entirely baniſhed the Stage. It 
is far otherwiſe in the Caſe of Italian Tra- 
gedy which began in the Age of Petratch, 
who embelliſhed that Tongue with all its 
finiſhed Graces and Perfections: And I miy- 
ſelf have, with Applauſe, played in 17 12, in 
the Sapboniſba of Treſſino, and the Oreffes of 
Ruccelai, who were their two moſt ancient 
Tragic Poets. | 
Peter Corneillc reformed and brought the 
French Tragedy to its utmoſt Perfection. 
Retron himſelf, who had trod the compleat 
Round of Theatrical Extrivagatice, when 
he faw the firſt Tragedy of Corneille, cor- 
rected his Faults, and compoſed his Vin- 
ceſlaus, which may be looked upon as a Food 
Play. We may therefore call Monſieur Cur- 
neille the Father of the French Stage, nay, 
the very Inventor of French Traged 
cauſe his Tragedies, thoſe of his Brother, 
thoſe of Racine, and of all ſucceeding Poets, 
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Subjects not only w it was improper, but 
where I thought it impoſſible it ſhould have 
Place. 
Mr. of 
Sopboc 
Originals, 
duced 
he ma 
ing 
never 


it was proper to introduce Love into the 
OEAipus of Sopbecles. Monſieur de Voltaire, 
in the 


ſame Tragedy of Sophocles, has not 
U4 imitated 
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imitated Corneille : He has not introduced 
any ſtrange Characters into the Action, that 
they may talk of Love: However, not wil- 
ling to be entirely defective in that Point, 
without which it is thought a Tragedy 
would be very unſucceſsful, Mr. Voltaire has 
not indeed added a Woman more than is in 
the Original Greek, but he introduces Phelo- 
cetes, who he ſuppoſes was in Love with 
Jocaſta, before ſhe was married to Laius. 
And theſe two old Men, for ſurely they muſt 
have been old, are repreſented, as calling to 
Mind their paſt Amours. 

Can we imagine that, in a Sacred Tragedy, 
the profane Love of Polenetes ſhould affect 
the Action of the Piece! In the Tragedy of 
the Maccabees, the young Maccabee loves a 
Pagan Woman, whom he wants to convert. 
That I may not run thro! all the Tragedies, 
I will cloſe, by inſtancing in that of Serto- 
rius, in 5 
ral with y Pompey, the moſt ſerious 
and Lical RefleRions upon the State of 
the Public. Theſe two great Men finiſh 
this ſolemn Di with a Diſſertation on 
their Love-Intrigues. I believe in the firſt 
Place it will not be to examine 
the Effects which this kind of Love produces 
in Tragedy; and this will deſerve an entire 
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Propriety enough. It is generally thought in 
France, that a Tragedy without Love could 
never the French Ladies who compoſe 
the Bulk of the Audience in Paris. How- 
Beginning of the Year 1716, 

when the Players firſt acted Atbalia, it had 
a great Succeſs; and in the OEdipus of Mr. 
Voltaire, which had univerſal Applauſe, the 
thing which was diſliked was the Recital 


obliged 
Conduct of their Plays: * | 
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Comedy in the Italian 
ner; the ſecond Act was a Trayedy, 


we had an Act of 
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As for Oreftes, the Author was fo happy, that 
c ; 
By taking away the Chorus and the Cboripbes 
from T , and introducing Confidents, 
I am an ff the Authors, by endea- 
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Of #be Unity of Place i FRENCH 
TRAGEDY. 


HE chief Point that is mentioned, 
with regard to Dramatic Performances, 
is the Obſervation of the three Unities in 
Tragedy and Comedy, I mean thoſe 
Action, Time, and Place: Theſe direct us 
Judge 

Comedy. 
tioned 


8 8 


THT 


2 
2 


Sil 


+ 


Repreſentation was very imple: - no 
Machines, no ſhifting of yet 
theſe Shiftings are neceſſary for aiding the 
Imagination of the Spectator when the 


is changed. The firſt Actors therefore 


FAT 


JS, 


1 


ing! 


different Face of 


changed, when by the 


; of the 
I was ſaid to be 


this Paſſage of Vi 
of Machines 4 quite 


Th: 
thts 


Vel Scena ut Verfis diſcedat frontibus. 
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It is nevertheleſs certain that we have no 
ancient Tragedy, the Subject of which re- 
quires a Shifting of the Scene. Theſe 

of Decoration were therefore only 
made at the End of the _ 
Piece, when they wanted to 
other : For it wascu 55 
of a comic or a mimic Nature ſucceed a 
Tragedy; and often in one Day three or 
four different Shews ſucceeded one another 
on the ſame Theatre. 
Some may perhaps take the Opening of a 
Door, by which a Meſſenger enters, or that 
Part of the Afinaria of Plautus, where the 
Father, the Son, and the Miſtreſs, are ſeen at 
Table together, as a Change of the Theatre. 
But upon an accurate Examination of the 
Matter, one will cafily perceive, that* theſe 
different Changes of the Theatre, ſpoke of 
by Servius, do not take Place in theſe two 
Inſtances. | 

In my Ca when ſpeaking of the 
Olympic Theatre of Palladio, in the City of 
Vicenza, J have given Vitruviuss Account of 
the Conſtruction of Theatres. The Thea- 
tres had three principal Doors, and two on 
that Side where the Actors entered. Every 
one of theſe Doors fronted different Streets, 
and different Idi and when in the 
Action a S was to enter 


anger 
the City, they opened one of the two laſt 
mentioned 
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mentioned Doors, ſo that without any Change 
of the Theatre, the SpeRators, through that 
Door, faw the City itſelf. In the fame 
manner in the Aſinaria they opened one of 
theſe two Side-Doors which preſented to the 
View of the Spectators the of the 


Houſe, where the Actors fat eating 


by putting theſe Words under the Liſt of his 


Dramatis Perſinæ, in the Tragedy called the 
Rape of Proſerpine. The Scene is in Heaven, 
in Sicily, and in Hell, where the nation 
of the Reader may repreſent to itſelf a hind of 
Unity of Place, by concei ving this Scene to be a 
cular Line drawn from Heaven to Hell. 
To remedy fo monſtrous an Abſurdity, the 
Critics, who have wrote fince that Time, have 


laid down a poſitive Rule for this Unity of 
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mally, required the Unity of Place as Ari- 
ffotle did that of Action and Time, that by 
this Means the Sallies of the Poets Imagina- 
tion might have ſome Check. But the late 
Tragic 


ragedy is ated ſhould be the Cloſet of an 
King; and that the Action of 
be the 


- 


tf 
3575 


af 


F 


fr 


Fl 


\ GEE HBO nnGhand FN ao S ASANF FTA: 


Of the FRENCH TRAGEDY. 307 


Thus neither the Unity of Place, nor any of 
followed ar the Expence of Probable 

+ dey, 
all the Rules obſerved 


pow r e ©) hs 
LEA 


7 


14 


5 


Th 
oh 


HE 


363 Of the FRENCH TRAGEDY. 


tet Cinna concerts the Conſpiracy with mi- 
ka and Maximus. After the Converſation 
betwixt Auguſtus, Cinna, and Maximus, 
Emperor has ſcarce left the Cloſet, till 
tells Maximus, That if he had adviſed 
tus not to throw up the Empire, it is 
View that his Victim may be the more 
ſtrious, and that he may kill Auguſtus on 


Throne. If the Centhinozn, Suing al 
Action, run a riſque of being heard, 
run ſtill a greater upon this than upon 
other Occaſion ; for the Emperor having 
left them, could not be far gone, and might 
liſten to know if they ſame in 


ppears 
make them ſpeak fo loud immediate 
the Emperor leaves the Room. T 


that reaſon, he makes Cinna fay, Friend, 
we may be over-beard in this Palace. But 
this Reflection comes too late: I don't know 


but the Spectators might have been better 
pleaſed with a Change of Place, than with 
ſo imprudent Conduct in ſuch Perſons as 
Cinna and Maximus. Mr. Corneille, in the 
Examination of this Tragedy, endeavours to 
defend himſelf againſt this Objection, which 
had probably been made his T 
in his own Life-time: His Words run 
is true, it bas two Places of Aion; the 

| one 
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iy and the other 
in the Cloſet of Auguſtus. 1 
deſerved to be ridiculed, had I made this Em- 
peror deliberate with Maximus and Cinna 
uber ber be abdicate the Empire, pre- 
ciſely in the Place where Cinna informs Emi- 
lia of the Conſpiracy which be has formed 
againſt bim. 


of the and the Emperor 

them N he ſays, Adieu, I will 
carry the News to Livia. 
And it is in the fame Cloſet that Maximus 
and Cinna held the imprudent Conference 
we have juſt now mentioned. Carneille does 
not allow us to imagine that they had gone 
out of it into the A t of Emilia, or 
anywhere elſe, fince he makes Cinna fay, at 
the End of the Scene, My Friend, we may 
be over-heard in this Palace; and we 


Heal per baps with too much Imprudence in a 
Place ſo improper for communicating our 
Secrets. Let us remove. They remained 
then in the fame Cloſet; and all we have 
faid of the Want of Probability in their 
Conference, continues in its full Force; and 
Mr. Corneille could not remedy this without 
ſhifting the Scene of Action. 

But let us return to what Mr. Corneille ſays 
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upon the Place of Action, to the 
Principles which he lays down in the Exa- 
mination we have juſt now mentioned. All 


mus ſhould talk to Euphorbus 


her; and that Euphorbus ſhould 


to abandon the Conſpiracy, and betray Cinna? 
Mr. Corneille muſt then have another Apart- 


us, Euphorbus, and Livia, 
28 Cloſet of the Emperor 
of the third Scene the Stage 


Corneille, in his Examination, ſays that this 
Scene, and all the reſt of the Act, in 
AEmilia's A t. But how is 

tator acquainted with this C of Place ? 
Does he not always fee the ſame Decoration ? 
He is then unavoidably ſhocked with two 
Blunders, viz. The Emptineſs of the Scene, 
and the hearing Amika, Fulvia, and Maxi- 
mus 
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bility. In this reſpect he has imitated the 
Greeks, — faired the Natun 


the P 
built. Guarini, in his Paſt 
wiſe ordered his Theatre aft gy 


Mountain, the Grotto at the Foot 
the Valley where all the Scenes 4 


ROTTEN 


Of the Unity of Time, and the 


l Unity of ACTION 22 FRENCH 
TRAGEDIES. 


HE French are not always exact Ob- 
ſervers of the Unity of Time, or in 


other Words, of the Rule enjoining twenty 
four Hours for the time of the Action: To 
prove this, I might produce many Examples ; 
but for Brevity- fake, ſhall only take notice 
the 


of the Horatir. This Tragedy 
very Moment in which one would the 
2 
eogage 


A Dae. Als. ad. Ava. was 
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engage one another ; and the firſt Scene re- 
preſents to us the Anxiety of the Sabines, 
about the Event of the Battle. At the End 
of the firſt Act, Curiatius comes to inform 
Camilla that there was to be no Engagement, 


fince the con Parties had agreed to 
fingle out, from their Nations, 
fght for the 


j. Preparations are made for the 
Combat ; 3 flock to the Camp; a 
Suſpenſion of Arms is agreed to; the Oracle 
is conſulted ; and it the Choice of the 
Romans is applauded: The People return to 
the Battle is fought; Horatius 


ys a Viſit to 
Old Horatius, whoſe Son Yalerius accuſes of 
having murdered his Siſter. Horatius pleads 
the Cauſe of his Son; and the King acquits 
him. Thus the Tragedy ends. Without 
Titus Livius, I believe we need 
only reflect on the Extent of Time which 
theſe Events may reaſonably be ſup- 
poſed to take up, in order to be convince 
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returns wounded ; and dying, orders the Mar- 
riage of Monimia and his Son. 


of 
the Tragedy. 

The Death of a Hero, or a Tyrant, may 
ſometimes be the Hinge on which the Action 
turns; or it may be the Effect and Reſult of 


ragedy of Heraclius, 


bring this about, Phecas is ſlain ; and in 

this Caſe the Death of the Tyrant is not the 

Attion itſelf, but the 
In the Death 
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Death is, as it were, the Spring from which 
the whole of the Action flows. In this Caſe 
the Hero's Death is the Cauſe of the Action: 
The Death of the Count de Gormas produces 
ſeveral Actions in the (id; but in Mitbri- 
dates, the Death of the King is by no means 
either the Cauſe, or the Effet of the Action. 
As there would be no end of examining 
them all, I ſhall only fay, that in the far 
greater Part of the French Tragedies, the 
Action is very often a Myſtery, into which 
the Authors themſelves cannot let the Spec- 


tators. This is far from being the Caſe with 


the Greek Tragedies; in them you diſcover 
the Action at firſt View. 

In OEdipus, for inſtance, a Peſtilence lays 
waſte the City Thebes. On that Account 
the Oracle is conſulted, who declares that the 
unavenged Murder of Laius is the Cauſe of 
all their Woes. Upon this OEdipus binds 
himſelf by an Oath to avenge it; a Scrutiny 
is made, and OEdipus is found at once to be 
the Son of Laius, and Murderer of his Fa- 
ther. This is the Subject of the OEdipus, and 
one will at firſt perceive the Action of this 
Tragedy, for every Part of the Actor's Con- 
duct tends to diſcover the Murderer of Laius, 
and prepare the Woes of OEdipus. 

After hos > 1 Tra- 
gedies, in which it is not to perceive the 
true Action, let us now ſpeak of thoſe 

wherein 
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himſelf ſway'd by a more prevalen 

than that of Greece, which was entruſted to 
makes him 
marry Andromache : 
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more Care and than the principal 
Piece. Hence it is that there 


Of Character in the FxEnCH 
TRAGEDY. 


== French Writers of Tragedy ſeem 
not to have been careful enough in 


marking the Differences as to the particular 
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of Heroiſm, peculiar to different 
Nations. The Greet Poets and Hiſtorians 
paint their Heroes grand, but for the moſt 
Part fierce and cruel. The Roman Heroes 
retain the fame Grandeur, but it is heightened 
and ſet off by Humanity and Generofity. 
In the French Tragedies, Ceſar, Alexan- 
der, Pompey, Mithridates, Auguſtus, and A- 
chilles, ſeem all born under the fame Climate, 
and trained up in the ſame Maxims. 
Every Hero, befides the predominating 
Character of his Nation, t to have one 
iar to himſelf : We know that Pyrrbus, 
the Son of Achilles, was impetuous and cruel; 
and that Hippolitus, the Son of Theſeus, was 
ſavage, auſtere, and ſtee'd againſt the Im- 
preſſions of Love; nevertheleſs, in Racines 
Phedra, this Hippolitus i is finical in his Senti- 
ments, and blubbers for his dear Arricia; 
Pyrrhus is humbled, tender, and trembling 
at the Feet of Audrumacbe; it may be an- 
ſwered, that if P yrrbus is ſuſceptible of Love, 
and ſubmiſſive to his Miſtreſs, there are cer- 
tain Starts in which he diſcovers his true 
Character, and ſpeaks with Haughtineſs to 
Andromache herſelf. By attentively examin- 
ing theſe Paſſages, we find that it is leſs 
the Fierceneſs of his Character which makes 
him talk in this harſh Manner to Andro- 
mache, than the Impatience which muſt be 
natural to every Lover in his Situation. 
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While his Miſtreſs was continually bewailing 
the Loſs of her Huſband, and touched with 
the affſicting Remembrance of her Son's Situa- 
tion, the moſt tender Lover would have ſaid 
as much as Pyrrbus on a like Occaſion; and 
it is not ſo much the Character as the Situa- 
tion, that Mr. Racine has here followed. If 
this great Poet has ſo much altered two fo 
remarkable Characters, what muſt we ima- 
gine others to have done ? 

That we may be able to view this Fault 
in a true Light, it will not be amiſs to make 
ſome Obſervations upon Characters in gene- 


ral. 
E and eſpecially Hero, 
eG predominant Branch of his Cha- 


rater, which gives a Stamp, if I 
meg & fog, ts hs Thoughts, and altar kin 
to reliſh nothing but what is accommodated 
to it: If at any time he feels the Work- 
ings of theſe Paſſions which are common 
to Humanity, there is no Occaſion for think- 
ing that they are different in him, from 
what they are in other Men: The fame Paſ- 
fions do not render different Men alike. On 
the contrary, the different Characters of Men 
give a different Turn to the fame Paſſion in 
every individual Man. All Men may poſſi- 
bly be in Love, but every wy ens je ſole oem 
Way, and this Way depends pre- 
as ao wands 1 

or 
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or leſs influenced by theſe accidental Paſſions, 
as he is more or leſs able to reſiſt their Im- 
preſſions. 

We find Examples of the juſt Combina- 
tion of theſe Paſſions in ſome of the Trage- 
dies of Racine and Corneille. 

In the Ipbigenia in Aulis, when Achilles 
is afraid of lofing his Miſtreſs, he does not 
abandon himſelf to vain Regrets : But that 
impetuous Hero, impatiently bearing the 
Superiority of Agamemnon, flies into a Paſ- 
fion, and threatens him even in the Preſence 
of Tphigema. Pruſias exceſſively fond of 
his Wite, and giving himſelf up to be en- 
tirely managed by her, is deaf to the Calls 
of Nature in favour of his Son Nicomedes. 
Thus Love, which in Achilles meets with a 
ferce and haughty Character, allows him 
ſtill to act agreeably to it: But finding in 
Pruſias a Character where Sweetneſs and 
Condeſcenſion reign, it quite ſubdues him, 
and imparts all its Weakneſſes to him. The 
two Poets have been equally happy in work- 
ing up theſe two different Characters, and 
have obſerved all the Rules of Probability, 
which are but indifferently obſerved by the 
other Writers of French Tragedy, who be- 
ftow upon their Heroes that Gallantry and 
thoſe Sentiments they have borrowed from 
Romances, without caring whether theſe 
Heroes would have loved in ſuch a Manner, 

or 
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or whether their Method of loving be agree- 
able to the Characters which H 


tory and 


the prevailing Charac- 


concerning 
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improperly 
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Characters, a great Number of which are by 
Ir „L 


good. When the Action is fimple, a 
turns upon one or two Perſonages, it is — 
cient that their Characters be maintained 
and marked: Thus in NRaderict, the Charac- 
ter of Cleopatra 1s ſufficient for the Piece. 
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Of the Sentiments of the FRENCH 
TRAGEDIES. 


NE of the fix conſtituent Parts of 
Tragedy, according to Ariftotle, is 
what the Italians call Sentenza : As I don't 
find a French Word which correſponds ex- 
actly to it, I ſhall in its ſtead ſometimes uſe 
the Word Sentiment, and ſometimes the 
Word Maxim. 
The French Tragedies chiefly excel in this 
Point, which is the Rock on which thoſe 
Authors ſplit, who, by indulging the Fire of 
their Imagination too much, ſwerve from 
that Probatilit which is the moſt ſolid 
Foundation of i true and genuine Beauty. 

Is it, for inſtance, de thee > hoo, 
amidſt the Tranſports of the moſt violent 
Pafhon, ſhould enter upon the moſt refined 


and abſtract — 2 in 1 
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This pretended Beauty produces an Effect 
quite contrary to the Intention of Tragic 


Poetry 
very Moment the Heart is touched 
with the ble Situation of a Hero, 
boiling with Fury and madden'd with De- 
ſpair, there flows from his Mouth a Thought 
ſo delicate and refined, a Sentiment fo little 
expected, and fo much above the common 
Pitch, that it in ſome meaſure deſtroys the 
Sentiments of the Heart, by attracting the 
Attention of the Mind. 
Read, for inſtance, in Carneille, the Diſ- 
courſe of OEdipus to Dirce, when he is 
found to be the Son of that ſame Faca/ta 


they force our Applauſe, but at 
the ſame time weaken our Compaſſion. In 
the Tragedy entitled The Death of Pompey, 
Cornelia alone is capable of moving the Paſ- 
fions, and touching the Heart. Yet the no- 
ble Sentiments with which ſhe ſo much 
abounds, both with regard to Cæſar and the 
Aſhes of Pompey, are only capable of dazling 
the Mind, but not of moving the Heart ; 
the S mſtead of being touched with 
Pity, are ſtruck with Admiration, which is 
far from being the End of Tragedy, in which 
the Skill of the Poet conſiſts in hiding Art, 

1 and 
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and ſhewing only Nature. The Sentiment 
of the Soul, ex in a manner agreeable 
to one's Situation, is of itſelf ſufficiently able 
to move the tors, which a ſtudied 
Thought will never do. 

If we obſerve in what manner Sophocles 
makes OEdipus ſpeak, when he brings him 
upon the Stage, together with his two young 
Daughters, we will perceive that the real 
Situation of that misfortunate Hero, who 
was at once their Father and their Brother, 
is not in the leaſt altered, or weakened by the 
Wit of the Poet. If Poets the 
Rules of Probability, by putting into the 
Mouths of their Heroes, whoſe Circum- 
ſtances demand the moſt natural Sentiments, 
too far-fetched Expreſſions, 28 are equal 
culpable if the Language t 4 


Many of the Greek and Latin Poets have 
been juſtly blamed for not having obſerved 
the Rules of Probability in the Language 
they put into the Mouths of their Charac- 
ters; and the ſame Cenſure may be paſt, 
with Juſtice, upon French Writers of Tra- 

gedy; among them we often * 
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and their Confidents, Women and Children, 
talk in the fame Strain, and ſhow 
away with Maxims and Sentences. The 
French, who are naturally full of Wit, with 
Pleaſure that Part of Tragedy which 
we call Sentiments, and frequently ſacritiſe to 
it all other Confiderations: In this they are 
encouraged by the Applauſe which a fine 
Maxim always gains from the Audience ; and 
it has been known that a Tragedy has ſuc- 
ceeded purely upon the Merit of the pretty 
Maxims that were ſcattered thro' it, But 
this Succeſs has 1 * upon Authors, who 
have not a Piece, which bas no 
other — Ton mais © ds amdien : 
If they want that their Pieces ſhould be long- 
lif'd, let them apply themſelves to the Con- 
duct of the Fable; let them take care that 
that in itſelf, when ſtript of the Ornaments of 
Speech, ſhall be affecting and intereſting for 
the Spectators; let them employ their Wit 
m the Obſervation of the Character and other 


Circumſtances, and they ſhall then be ſure to 
pleaſe for ever. 
Thus it is that Racine has acquired im- 
mortal Fame. Some have imagined that he 
has not excelled in Sentiments, or pretty 5ay- 
ings ; but they make this Reflection becauſe 
they don't obſerve that elevated Thoughts, 
which ſtrike in other Writers, are formed in 
Racine in as great a Number as in other 
Y 4 Poets; 
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Poets ; but in theſe they ſtrike more, becauſe 
the Inequality of their Stile ſhews them in it 
a Contraſt which is more dazzling. They 
are not ſo eaſily diſcerned in Racine, whoſe 
Stile is always equally noble, and his Expreſ- 
fions always juſt and natural, but never con- 
founded with founding Bombaſt ; and this is 
the true Pattern of Stile. Let the French, 
who reproach the [takans with their Con- 
cetti, or Conceits, do Juſtice to themſelves 
and the Taliars both: To the Malians, by 
owning that theſe Conceits are not agreeable 
to their Men of Learning, and diſapproved 
by them; and to themſelves, in guarding 
againſt a Fault for which they blame the Ta- 
lians, and which is become but too common 
among modern Writers: It is true, it is leſs 
frequent among good Authors, and I will 
inſtance two in Racine himſelf, which are as 
abſurd as any among the [alians. 


Pyrrbus, in the Andromache, Act I. Scene 
IV. fays, 


1 feel thoſe Ills that I have dealt to Troy 

Vanguiſb d and bound, conſumed with fruithſs 
Plaints, 

Burnt with more Fires than thoſe I kindled 
there. 


1 


+ See likewiſe an Inſtance of this kind from the fame 
Author in Page 258, = | 
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I have theſe Paſſages of Racine, 
not fo with any Deſign to 
that great Man who has ſo rarely been fa 
in this reſpet, as to ſhew how much 
ought to guard againſt theſe bombaſt 
ments, fince they ſo eaſily infinuate them- 

greateſt 


in this 
in 
ſelves into the Writings of the 
Maſters. 
I believe I have faid enough on this Subject, 
to appiy 
ſeveral — 


Dramatic 
have Occaſion to 


F the Intention of the French Tragic 
PoETs, and ſome REMARKS 


apon FRENCH TRAGEDY. 


W is to 
pleaſe, and for this the Poets ought to 
conform themſelves to the Taſte of the 
Nation. the Greeks, the People 
having a great Share in the Government, 
nothing intereſted them ſo much as the 
Revolutions of Kingdoms: They were 
pleaſed to fee the Paſſions drawn in ſuch a 
manner as to occaſion them, and to hear the 
Theatre adopt political Maxims. ”_ 
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firſt Chapter we have ſeen that their Poets 
„„ | 
raters agreeable to their Genius. The 
French, contented with their happy Govern- 
. ment, through a long Succeflion of Years 
under the wiſe Direction of their Princes, 
are leſs touched with Pictures reſembling the 
Intrigues of Ambition: They with Joy be- 
keep Poſſeſfion of 


2 Pleaſure in reading : This has given 

French Tragedy as we have it at — 
where Love, in the Taſte of Romance, poſ- 
ſeſſes always the firſt Part; and 


for it would 
Way; only we may obſerve that their Poets 
having given them French Sentiments, have 


thought fit to give them even * 
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Thus on the Head of Achilles, or Ceſar, we 
ſee a Hat and a large Nodding Plumage, like 
thoſe over a Canopy, and who are 
not uſed to ſee theſe Heroes fo 
can't help calling them Monſieur Cæſar, 
and Monſieur Achilles. 

Don't let us blame the French Poets, but 
rather the Taſte of the Spectators, who 
could be pleaſed with nothing but theſe Pic- 
tures of and Love: To this alone are 
owing the Faults which we have taken No- 
tice of in the Works of their great Maſters ; 
ſuch as their failing, in the Unity of Place, as 


piracy 
a Hero who ſtill thinks nobly, 
the Compaſs of Nature. Cato is 
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all Heroes either ancient or modern, yet J 
ſtill know him to be a Man. It may be 
that it is unnatural to repreſent Cato 

as denying to ſhed a Tear for the Death of 
his Son; but I affirm that there is no Point 
in which the Character of Cato is better ſuſ- 
tained, without his deviating from Nature. 
Cato ſurrounded with the thin Remains 
of the Senate, muſt have diſcouraged them 
had he given any Proof of Weakneſs. But 
even tho' he had been by himſelf, perhaps he 
mids not have ſhed Tears, for theſe don't 


always accompany Grief, and agree ill with 
the . Cato; but if we examine 
the Sentiments of the Engliſh Cato upon 


this Occaſion, we ſhall find them both great 


and tender in the higheſt Degree at the fame | 


time. 

I don't ſpeak here of the U lot con- 
taining the Loves of Cato's Son and Lucia, 
and Juba with Marcia; theſe I diſapprove 
of, as not immediately affecting the Subject 
of the Play; but probably the Neceſſity of 
introducing Women put him under another, 
that of making them young, and therefore he 
could find no other Buſineſs for them upon 
the Stage but Love. It is to be that if 
the Engliſb and Italians follow the fine Mo- 
dels that are before them, they will give the 
World good Plays. I likewile flatter myſelf 
that the French Audiences will loſe the vow 
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for theſe ſwelling hts which ſtun the 
Mind, and ſhock the Underſtanding. They 
begin already to ſet up againſt the Impieties 
and the infernal Politics, and licentious 
Maxims, which ſome Moderns have derived 
from polluted Sources, which have only a 
falſe A nce of Greatneſs. Then ſhall we 
have leſs Love upon the Stage, the Manners 
and Characters better „the Unities 
obſerved, and the Sentiments and fine 
Thoughts uſed on proper Occaſions. 

But I do not expect to fee Rhime baniſhed 
from the Theatre ; a Man muſt be a French- 
man, and from his Infancy have his Ears ac- 
cuſtomed to the Return of Rhime, otherwiſe 
they muſt be by its continual Mono- 
tony, not only of Rhime, but of the Period, 

which always takes up the Space of two. 
This Form, which never alters, produces on 
your Mind the fame Effect that the Billows 
of the Sea do upon your Eye: Theſe at firſt 
pleaſe the View, but afterwards fatigue it, 
and the Spectator turns his weary Eye to the 
Shore for Relief. | 
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[N. B. The following 


Catalogue ſhould, have been 


plac'd immediately after the Account of the Ger- 


man Theatre.] 
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